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"THE BIRDS" 


FADE IN 

1 FULL SHOT - GRANT STREET ~ SAN FRANCISCO - DAY 
It is mid-afternoon, and there is a tempo and pace to the 
people walking, the doormen HOOTING for taxicabs, the police- 
men directing traffic. 

2 PAN SHOT - PEDESTRIANS 


waiting at street corner for light to change. 


3 CLOSE SHOT - MAN 
at the end of line of pedestrians. He is looking up at the 
sky. 

4 TWO SHOT - MAN AND WOMAN NEXT TO HIM 


as she follows his gaze upward, 


-) LONG SHOT - THE SKY 


with hundreds of gulls in it, wheeling. 


6 MED. SHOT - THE STREET CORNER 


as the light changes and people begin to cross. In the crowd 
walking the other way, a man turns to look up at the wheeling 
gulls in the sky overhead. The CAMERA LOCATES: 


7 MED, SHOT - MELANIE DANIELS 


in the crowd of pedestrians, approaching Davidson's Pet Shop. 
She is a young woman in her mid-twenties, sleekly groomed, 
exquisitely dressed, though hatless. She walks with the 
quick sureness of the city dweller, a purposefulness in her 
stride, a mischievous grin on her face. She continues toward 
the front door of a pet shop and enters. 


8 INT. BIRD SHOP - MED. SHOT 


Melanie opens the door and comes through, still looking back 
toward the street and skywards. The proprietor, a MRS. 
MacGRUDER, comes toward her. 


CONTINUED 
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CONTINUED 


MELANIE 
Hello, Mrs. MacGruder, have you 
ever seen so many gulls? 


MRS. MacGRUDER 
Hello, Miss Daniels. 


MELANIE 
What do you suppose it is? 


MED. SHOT 


Mrs. MacGruder takes a look out at the sky. A puppy is 
BARKING, o.5S. 


MRS. MacGRUDER 
(shaking her head) 
There must be a storm at sea. That 
can drive them inland, you know. 


They are climbing the short flight of steps into the bird de- 
partment now. The BARKING of the dog SEGUES into the clamor 
of innumerabie birds, TWEETING, TWITTERING, CAWING as Melanie 
and Mrs. MacGruder go to the counter at the far end. There 
is a circular cage in the center of the room, and the walls 
are lined with wire-mesh cages and Smaller wooden cages so 
that the effect is one of being surrounded by birds, con- 
tained birds to be sure. The birds are quite beautiful, 
mostly exotic birds, small splashes of color behind the wire- 
mesh cages, larger bursts of brilliant hue on the parrots 

and parakeets in the bigger cages. As they waik: 


MRS, MacGRUDER 
I was hoping you'd be a little 
late, Miss Daniels. 
(apologetically) 
You see, he hasn't arrived yet. 


: MELANIE 
You said three o'clock. 


MRS. MacGRUDER 

I know. Oh, I know. 

(she is more 

distressed now) 
I've been calling all morning. Oh, 
you have no idea. Miss Daniels, 
they 're so difficult to get, really 
they are. We get them from India, 
you know, when they're just little 
chicks, and then we have to.... 


CONTINUED 
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9 CONTINUED 


MELANIE 
Well, this one won't be a chick, 
will he? 


MRS, MacGRUDER 
Certainly not. Oh, no. Certainly 
not. This will be a full grown 
myna bird. Full grown. 


MELANIE 
And he'll talk? 


MRS, MacGRUDER 
Well, yes, he'll talk. Well, no, 
no. You'll have to teach him to 


talk. 

MELANIE 
Yes, 

MRS. MacGRUDER 
Yes. 


(pause ) 
Oh my, I suppose I should call 
them again. They said three o'clock. 
pause ) 
Maybe it's the traffic. I'1l call. 
Would you mind waiting? 


MELANIE 
(judiciously) 
I think maybe you'd better deliver 
him. Let me give you my eddress, 
(she begins taking 
off her gloves) 


MRS, MacGRUDER 
(producing pencil 
and pad) 
Oh. Oh, well, all right. 


AS Melanie starts writing: 


MRS. MacGRUDER (contd) 
I'm sure they're on the way, though. 
Could I just call? 


MELANIE 
(with a resigned sigh) 
Well, all right, but.... 


She scurries out behind the counter and out of sight. Melanie 
finishes writing her address and stands impatiently by the 
counter. She taps her teeth with the pencil. 


CONTINUED 
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9 «CONTINUED 


MRS; MacGRUDER {o.s.) 

Hello, this is Betty MacGruder at 
Davidson's. 

(pause; accusingly) 
It's past three, you know, 

(pause) 
Well, how long do you think...? 
All right, would you check it 
please? Yes, I'll wait. 


Melanie sighs. Leaving her gloves and purse on the counter, 
she begins wandering around the shop, still tapping her lips 
with the pencil. There is no menace in the birds surround- 
ing her. They are active and beautiful as they dart behind 
the bars and mesh of their cages. Off Screen, the puppy be- 
gins BARKING again as the front door opens. Melanie looks up. 


10 MED, SHOT ~ MITCH BRENNER 


as he closes the entrance door behind him and starts up the 
steps to the bird department. He is a handsome man, about 
twenty-nine or thirty, well-dressed, and carrying a felt hat. 


11 CLOSE SHOT - MELANIE 


seeing him, and then turning away to bend before the cage of 
strawberry finches. She pokes the pencil through the mesh. 
The birds are startled into searlet flight. 


12 TWO SHOT ~ MELANIE AND MITCH 


as they pass each other in the aisle. He gives a polite little 
nod, and she gives a polite little smile. But as he passes 
her, and unknown to her, he turns for a second look -- and 
then vanishes behind the circular cage as he turns the corner. 


13 MED, SHOT ~ MELANIE 


looking at her watch as she wanders around the other sice of 
the cage and then comes face to face with Mitch again. 


MITCH 

I wonder if you could help me. 
MELANIE 

What? 
MITCH 


(deliberately, and with 
a touch of hauteur) 
I said I wonder if you could help me. 
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January 26, 1962 
CLOSE SHOT - MELANIE 


a trifle annoyed by his manner at first, She is about to in- 
form him, if you please, that she is not a shopgirl. But then 
something rebellious flashes in her eyes and an idea comes to 
her. 


MELANIE 
(solicitously ) 
Yes, what was it you were looking 
for, sir? 


TWO SHOT ~ MELANIE AND MITCH 


MITCH 
(deadpan) 
Lovebirds. 


MELANTE 
Lovebirds, sir? 


MITCH 
Yes. I understand there are 
different varieties, is that 
true? 


MELANIE 
Well.,..yes, sir, there are, 


MITCH 
These are for my sister...her 
birthday you see. As she'll be 
eleven and...well, frankly, I 
wouldn't want a pair of birds 
that were too demonstrative. 


MELANIE 
I understand completely, sir. 


MITCH 
At the same time, I wouldn't want 
birds that were aloof, either. 


MELANIE 
(leading him around shop) 
No, of course not. 


MITCH 
Do you have a pair that are just 
friendly? | 
MELANIE 


I think so, sir. 
(she looks around) 
Now then, let me see. 


CONTINUED 
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MITCH 
(at the finches) 
Aren't these lovebirds? 


MELANIE 
No, sir, those are...redbirds, 


MITCH 
The sign says strawberry finches. 


MELANTE 
(airily) 
Yes, we call them that, too. 
(she moves away) 
Ahhh, here we are. Lovebirds... 
(and stops before a 
cage of canaries) 


MITCH 
Those are canaries, Miss. 
(pause ) 
Doesn't this make you feel awful? 


MELANIE 
(baffled) 
Doesn't what make me...? 


MITCH 
All these innocent little creatures 
caged up like this? 


MELANIE 
Well, we can't just let them fly 
around the shop, you know. 


MITCH 
I suppose not. Is there an 
ornithological reason for keeping 
them in separate cages? 


MELANIE 
Oh, certainly. It's to protect 
the species. 


MITCH 
I imagine that's very important. 
Especially during the moulting 
season. 


MELANIE 
Yes, that's a particularly 
dangerous time. 


CONTINUED 
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15 CONTINUED 
MITCH 
Are they moulting now? 


MELANIE 
Some of them are, 


MITCH 
How can you teli? 


MELANIE 
Well...they get a sort of hangdog 
expression. : 


16 CLOSE SHOT ~- A CAGED BIRD ~- MITCH'S P.O.V. 
The bird is wearing a distinctly hangdog expression. 


16A TWO SHOT - MELANIE AND MITCH 


MITCH 
Yes, I see. 
(pause) 
About those lovebirds, MisSs.... 


MELANIE 
Are you sure you wouldn't like to 
see a canary instead? We have 
some very nice canaries this week. 


MITCH 
All right. 
he smiles) 


She smiles back. 
MITCH (contd) 
(he waits) 
All right, may I see one, please? 


17 CLOSE SHOT - MELANIE 


as she realizes she is expected to take one of the canaries 

out of the cage. She smiles feebly, glances toward the counter 
where she expects Mrs. MacGruder to reappear momentarily, and 
then takes a deep breath. She opens thé door to the canary 
cage, and cautiously puts her hand into’ it. 


MELANIE 
(feebly) 
Here, birdie. Here, birdie, birdie. 


One of the canaries suddenly flutters out of the cage and into 
the room. Melanie leaps back, startled. 


MELANIE (contd) 
Oh! Ohhhhh! 
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FULL SHOT - THE BIRD DEPARTMENT an 


as the canary flies frantically about the room, Melanie and 
Mitch in pursuit. Mrs. MacGruder appears at the counter, 
finally confronted with the chaos she's been expecting all 
day. 


MRS. MacGRUDER 


What is it? Oh! Oh my, one of 
the birds is loose} 


She joins in the chase around the room. The bird flutters up 
to the ceiling, and then lands on the counter and watches 
them suspiciously. 


MITCH 
Shhh} Shhhh! 


He tiptoes up to the bird, hat in hand. Quickly, he covers 
the bird with his hat, then reaches under to grab it. 

CLOSE SHOT - MITCH 

the canary in his hand. 


MITCH 
There we are] 


MRS, MacGRUDER 
Oh, good! Oh, wonderful! 


FULL SHOT ~ THE BIRD DEPARTMENT 


as Mitch carries the canary back to the cage. He opens the 
door. 


MITCH 
(putting the canary in) 


Back into your gilded cage, Melanie 
Daniels. 


CLOSE SHOT - MELANIE 


startied. 


MELANTE 
@hat did you Say? 
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22 TWO SHOT - MELANIE AND MITCH 


MITCH 
(savoring this) 
I was merely drawing a parallel, 
Miss Daniels. 


MELANIE 
But how...how do you know my name? 


MITCH 
(secretly) 
A little birdie told me. 
(he smlles politely) 
Good day, Miss Daniels. 
(he bows to 
Mrs. MaecGrider) 
Macam. 
(he starts out) 


MELANIE 
Hey, wait a minute] 


She goes after him. Mitch turns, stops, smiles, enjoying 
her bafflement immensely. Melanie studies him. Then: 


MELANIE (contd) 
I don't know you. 


MITCH Py 
Ahhh, but I know you. 

MELANIE 
How? 

MITCH 
We met in court. 

MELANIE 
We never met in court or anyplace 
else. 

MITCH 


That's true. I'll rephrase it. 
I saw you in court. 


MELANIE 
When? 


MITCH 
Do you remember one of your 
practical jokes that resulted 
in the smashing of a plate glass 
window? 


MELANIE 
I didn't break that window! 


CONTINUED 
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22 CONTINUED f 


MITCH 
No, but your little prank did. 
The judge should have put you 
behind bars! 


MELANIE 
What are you? A policeman? 


MITCH 
I simply believe in the law, Miss 
Daniels, and I'm not too keen on 
practical jokers. 


MELANIE 
What do you call your lovebird 
story if not a practical.... 


MITCH 
Ahhh, but I really do want those 
birds. 
5 MELAN LE 
You knew I didn't work here. You 
deliberately.... 
MITCH 


Right. I recognized you when I 
came in. I thought you might like 
to know what it felt like to be on 
the other end of a gag. What do 
you think cf that, Miss Daniels? 


MELANIE 
I think you're a louse. 


MITCH 

I am, 

(he tips his hat) 
Good day. 

(to Mrs. MacGruder) 
Madam. 

(and he goes down 

the steps) 


MELANIE 
And I'm glad you didn't get your 
lovebirds | ’ 


MITCH 
(breezily, as he 
goes out 
I'11 find something else. 
(he gives a slight bow) 
See you in court some day. 


CONTINUED 
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CONTINUED | 
The door closes. The puppy begins BARKING. 
MELANIE 
(angrily ) 7 
That...that...who was that? 


MRS. MacGRUDER 
T have no idea. 


". 


CLOSE SHOT ~ MELANIE 


seething as she stares after him. Suddenly, she gets an idea, 


MED. SHOT - MELANIE , 


going down the steps and to the front door of the shop. She 
looks through the glass. 


LONG SHOT - MITCH - MELANIE'S P.O.V. 
getting into his car at the curb. 
CLOSE SHOT MELANIE 


looking after the car as it pulls out. 
CLOSE SHOT - THE LICENSE PLATE 
CLOSE SHOT - MELANIE 


seeing the plate, giving a brief, determined, angry nod. She 
begins to repeat the numbers to herself as she turns. 


FULL SHOT - MELANIE 


as she comes up the steps again and walks toward the counter. 


MED, SHOT - MELANIE & MRS, MacGRUDER 


as Melanie comes up to the counter and begins writing. 


CONTINUED 
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MRS. MacGRUDER 
They said the myna bird would be 
here later this afternoon. If 
you'd care to come back.... 


MELANIE 


No, you'd better send him. May I 


use your phone? 


MRS. MacGRUDER 
(bewildered by everything) 
yes, certainly. 
(she puts phone on ; 
counter) ‘ 
MELANIE 
(as she dials) 
Do you have any lovebirds? 


MRS, MacGRUDER 
No, not in the shop. But I can 
order them for you. 


MELANIE 
How soon? 


MRS. MacGRUDER 
Well...well, how soon would you 
want them? 


MELANIE 
Immediately. 
(into phone) 
Is this the Daily News? Melanie 
Daniels. Would you get me the 
city desk, please? 


MRS. MacGRUDER 
I might be able to have them by 
tomorrow morning. Would that be 
all right? 


MELANIE 

(with an edged anger) 
That would be just fine. 

{into phone) 
Hello, Charlie, this is Melanie. 
I want you to do a favor for me. 
(pause) 
No, this is a small one. 

(contd) 


* 
ar 
=¢ 
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MELANIE 

contd 

ees 
Pressure you? Why, Charlie darling, 
would I try to pressure you? Will 
you call the Department of Motor 
Vehicles for me and find out who 
owns this license plate? DKQ dash 
one seven Six. 

(pause ) 
Yes, a California plate, 

(pause) 
No, I'll stop up there in a little 
while, Is Daddy in his office? 

(pause) 
Oh. No, no, I don't want to break 
in on a meeting. Just tell him i 
I'll see him later. Thank you, 
Charlie. 

(she hangs up) 


aph CLOSE SHOT - MELANIE 


icy determination on her face. 


MELANIE 
Now. What time tomorrow morning? 


FADE OUT 
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January 26, 1962 
FADE IN 
FULL SHOT - MELANIE'S SPORTS CAR | 
pulling up in front of Mitch's building, the top down. she 
glances up at the address, gets out of the car, comes around 
to the other side, and opens the door. 
CLOSE SHOT - THE LOVEBIRDS 


in a cage as Melanie reaches for them. 


MED, SHOT ~- MELANIE 

turning from the car and going into the building. She pauses 
in the lobby, studies the names alongside the bell buttons. 
CLOSE SHOT ~ HER GLOVED HAND 


running down the list of names slowly. It stops. 


INSERT -~ THE CARD 
her finger beside it. 
BRENNER, M. 3B 


CLOSE SHOT ~ HER GLOVED HAND 


the forefinger extended as she runs it down over every bell 
button in one column, and then does the same for the next 
column. 


MED, SHOT - MELANIE 


as she turns from the bells to the inner door of the lobby, 
grabbing the knob. A BUZZ SOUNDS. She opens the door. 


REVERSE SHOT - MELANIE 


coming through the door and into the lobby. She walks 
swiftly toward the elevator where 4 well-dressed man is 
standing, waiting. Behind her, the inner door is BUZZING 
wildly with answering BUZZES, Melanie and the man stand 
waiting for the elevator, silently. Behind her, the 
BUZZING STOPS. The elevator doors open. The man smiles 
pleasantly and allows her to enter first. She does so 
with a small nod. The elevator doors close. 


PROD. #9402 THE BIRDS Final 


Lo 


Ta 


he 


43 


yd 


45 


46 


January 26, 1962 
TO SHOT — MELANIE AND THE MAN - IN THE ELEVATOR 


The birds are CHIRPING wildly in their cage. The man and 
Melanie stand silently side by side. The man's eyes wander 
down to the bird-cage. Melanie's eyes move toward him. 
Selfconsciously, she stands with the cage of CHATTERING 
birds, The man is dead-panned, unsmiling. The elevator 
stops. The doors begin to open, 


FULL SHOT - MELANIE 

stepping out of the elevator as the doors open, The man is 
right behind her. She begins looking for apartment 3B. The 
man is walking down the corridor beside her. she stops in 
front of the apartment, hesitates, hoping the man will turn 
the corner in the corridor. Instead, he stops at the apart- 


ment just opposite. He begins fumbling in his pocket for 
his key. He looks at Melanie.’ 


Pal 


CLOSE SHOT - MELANIE 


Smiling at him feebly. 


FULL SHOT - THE CORRIDOR 

The man has spread change and an assortment of junk on the 
palm of his hand as he searches for his key. Impatiently, 
Melanie watches him. Making a decision, she puts the bird- 
cage down before the door to apartment 3B, and then opens 
her purse. 

CLOSE SHOT - MELANIE'S GLOVED HAND 


reaching into the purse for a white envelope. 


INSERT - THE FACE OF THE ENVELOPE 
written there in Melanie's handwriting: MR. MITCHELL BRENNER. 


MED, SHOT - MELANIE 


as she props the envelope against the cage, and then hurriedly 
goes down the hallway, intent on retreat. 


MAN'S VOICE 
Miss...? 


She stops, distressed. 
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47 FULL SHOT - THE CORRIDOR 


the man at one end, key in his hand; Melanie at the other 
end, near the elevator. 


MAN 
Is that for Mitch Brenner? 


MELANIE 
(curtly) 
Yes, 


MAN 
He's not home, 


MELANIE 
That's all right. 


She presses button for the elevator. 


MAN 
He won't be back until Monday. I 
mean, if those birds are for him.... 


MELAN LE 
Monday? 


MAN 
Yes. I don't think you should 
leave them in the hall, do you? 


MELANIE 
(trapped) 
Well, Be wae 
The elevator doors open.’ 


MELANIE (contd) 
Well, where did he go? 


MAN 
Bodega Bay. He goes up there every 
weekend. 

MELANIE 


Bodega Bay? Where's that? 


MAN 
Up on the coast. About sixty miles 
north of here. 


MELANIE 
Sixty... 
(her face falls) 
Oh. 


CONTINUED 
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A? CONTINUED 


MAN 
About an hour and a half on the 
freeway. Or two hours if you 
take the coast highway. 


MELANIE 
Oh. 


MAN 
I'd hold the birds for him, but 
I'm going away myself. Someone's 
got to feed them, I Suppose. 


MELANIE 
(in utter despair now) 
Yes. Yes, someone's got to feed 
them. 


MAN 
(apologetically) 
I'm awfully sorry. 


He puts the key into his lock, opens the door, and goes in- 
side. The door closes. Melanie is alone in the hallway. 


48 CLOSE SHOT - MELANIE 


exasperated. She looks at the open elevator. She turns to 
look at the birds. 


4g LONG SHOT - THE LOVEBIRDS 


s 


in their cage outside the apartment door, CHATTERING, 


50 ’ MED, SHOT — MELANIE 
surrendering with a gesture of resignation. She walks down 
the hall, picks up envelope and puts 4t in her purse, picks 
up the bird cage, carries it back to the elevator. The birds 
are COOING and CHIRPING madly. 


MELANIE 
Oh, shut up! 


And she steps into the elevator. 


DISSOLVE 
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January 26, 1962 


FULL SHOT - MELANIE'S OPEN CAR ~ (MATTE) 

on the coast highway. It is a spectacularly beautiful day, 
with a cloudless blue sky. The montage of SHOTS that follow 
should alternate between the winding, twisting road and the 
ocean below, and CLOSEUPS of Melanie driving with the caged 
birds on the seat beside her. The last shot should be a 
FULL SHOT of the car rounding a particularly sharp curve. 
CLOSE SHOT - MELANIE 


She turns wheel forcefully. 


CLOSE SHOT - THE LOVEBIRDS 
in the cage as the car rounds the bend. They lean to one 


side as the car turns, come up straight again as the car 
rounds the curve. 


FULL SHOT - (MATTE) 


Car approaching Bodega Bay seen high up. 


CLOSE SHOT ~ MELANIE 


at the wheel, she glances out toward the bay. 


FULL SHOT - A CLUSTER OF BUILDINGS AT WATERFRONT 


ahead, through the windshield as the car approaches. 


OMIT 


CLOSE SHOT - MELANIE 

behind the wheel, leaning forward slightly for a look at the 
town. 

LONG SHOT - DOCKS ON LEFT 

through the windshield as Melanie Slows her speed. 


CLOSE SHOT - MELANIE 
behind wheel. 
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January 26, 1962 
LONG SHOT - STORES 
on right of the road as Melanie enters the town. SLOW PAN 
matching car’s cruise past BAKERY, SHOE REPAIR, CLEANERS, 
RADIO AND TELEVISION. 
CLOSE SHOT - MELANIE 


behind wheel. 


LONG SHOT - THE TIDES 


past the gas station and beyond to the parking area and the 
docks, continuing Melanie's slow observation of the place. 


CLOSE SHOT - MELANIE - (PROCESS) 


studying the town, The car turns into road by gas Station. 


FULL SHOT - THE TOWN 


through the windshield, The car turns right. There is life 
in the town now, fishermen crossing the road, women with 
their hair in curlers, old ladies carrying shopping bags. 
This is Saturday morning, and the town -- such as it is -- 
48 alive with its inhabitants. We see them from Melanie's 
P.O.V. aS ske scans the pizee for its pest office. (This 

to be taken on Back Lot. } 


FULL SHOT - THE CAR 

pulling in, im front of the post cffice. Melanie opens the 
door and steps out. She is smartly dressed in a traveling 
suit and sweater. Sne looks up at the sign, and then walks 
quickly toward the front door. 

MED, SHOT ~ MELANIE 


enters post office. 


CLOSE SHOT - POSTAL CLERK 


behind cage a3 Melanie approaches 1t. He is busy filling 
out a form of some kind, affixing stamps to it, etc. He 
does not lcok up as she approaches. 


CLOSE SHOT - MELANIE 


thrcugh the bars cf the cage. 
CONTINUED 
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CONTINUED 
MELANTE 
Good morning. 
CLOSE SHOT - POSTAL CLERK 
CLERK 
(without looking up) 
Morning. 
TWO SHOT - MELANTE AND THE CLERK 


MELANIE 
I wonder if vou could help me. 


CLERK 


ia 


LANIE 
a2 man named 


Yep. 


He 18 still busy with hiz form, still does not look up. 


MELANTE 
De you know him? 

CLERK 
ver. 

MELANIE 


Where does he live? 


CLERK 
Right here. Bodega Bay. 


MELANIE 
Yes, buf whers? 


CLERK 
MELANTE 
Where? 


It seems as if the Cierk will not answer her. 
leaves the window. 


Suddenly, he 
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CLOSE SHOT ~ MELANIE 


through the bars, exasperated. 


REVERSE SHOT - FULL SHOT - MELANTE 


as she tries to peek through the bars to see where he's 
vanished. <A door to the left of the window opens, and the 
Clerk steps out. He walks a little distance as Melanie 
watches him, then stops, turns and looks at her surprised, 

as if he'd expected her to be right behind him. He stands 
stock still, looking at her, saying nothing. She understands 
then that he wants her to follow him, and she catches up, 
neither speaking. They go to the front docr. He opens it, 
looks at her, then looks out across the town oe: the bay. 

He extends his arm and points. 


CLERK 
See where I'm pointing? 


MELANIE 
Yes? 


FULL SHOT - THE BAY - THEIR P.O.V. - (MATTE) 


CLERK (0.s.) 
See them two big trees across there? 


MELANIE (0.s.) 
Yes? 

CLERK (0.S.) 
And the white house? 


MELANIE (0.s.) 
Yes? 

CLERK (0.5S.) 
That's where the Brenners live 


TWO SHOT ~ MEALNIE AND THE CLERK 


MELANIE 

The Brenners? Mr. and Mrs. Ersnner? 
CLERK 

Nope, just Lydia and the two kids. 
MELANIE 

The two kids? 
CLERK 

Yep. Mitch and the little girl, 
MELANIE 


I see. How do I get down there? 
CONTINUED 
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CLERK 
Follow the road straight through 
town ‘til it curves off on the 
left. That'll take you right 
around the bay to their front 
door. ; 


MELANIE 
The front door. . 
(pause) 
Isn't there a back road I can take? 


CLERK 
Nope. That's the road. Straight 
through town, stay-on your left, 
right around the bay to the front 


door. 
MELANIE 

You see, I wanted to surprise them. 
CLERK 

Mmmm. 
MELANIE 


I didn't want to come right down 
the road, where they could see me. 


CLERK 
Mmmmm. 


MELANIE 
It's a surprise, you see. 


CLERK 


(long pause) 
‘Course, you could get yourself a 
boat, cut right across the bay 
with it. The Brenners got a 
little dock there you could tie 
up at. If that's what you wanted 
to do, 


MELANIE 
Where would I get a boat? 


CLERK 
Down at the dock by the Tides 
Restaurant. Ever handied an 
outboard boat? 


MELANIE 
(looking at him) 
Of course. 
CONTINUED 
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CONTINUED 
CLERK 


(looks back at her) 
D' you want me to order one for 


you? 

MELANIE 

(surprised) 
Thank you. 
; CLERK 

What mame? 

MELANTE 
Daniels. 

CLERK 
Okay. 


He nods briefly and goes inside. Melanie looks out across 
the bay. 


FULL SHOT ~- THE BAY - MELANIE'S P.O.V. ~ (MATTE) 


CLOSE SHOT - MELANIE 


smiling. She gets a mew idea. She reaches into her purse 

for the envelope. She looks at the envelope, then tears 1t 

up and stuffs the torn envelope into her handbag. She turns % 
back toward the post office. 


INT, THE POST OFFICE - FULL SHOT 


as Melanie approaches the Clerk's window. He is still busy, 
still does not look up. 


MELANIE 

I wonder if you could tell me.... 
CLERK 

Yep? 
MELANTE 


The little girl's name. 


The little Brenner girl? 


MELANIE 
Yes. 


CONTINUED 
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CLERK 
Alice, I think, 
(he turns, shouts 
to someone in rear) 
Harry, what's the little Brenner 
girl's name? 


HARRY'S VOICE 
(shouting) 
What? 


CLERK 
(shouting) 
The little Brenner girl. 


HARRY'S VOICE — 
(shouting) 
Lois! 


CLERK 
(shouting) 
It's Alice, ain't it? 


HARRY'S VOICE 
(shouting) 
No, it's Lois! 


CLERK 
(tc Melanie) 
It's Alice. 
MELANIE 
Are you sure? 
CLERK 


Well, I ain't positive, if thatis 
what you mean. 


MELANIE 
I need her exact name, you ses, 


CLERK 
That case, I tell you what you do, 
You go straight through town 'til 
you see a little hotel on your 
left there. Not the motel, that's 
the other end of town. This is 
the hotel. Now you take a right 
turn there, you got that? 


MELANIE 
Yes? 


CONTINUED 
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CLERK 
Near the top of the hill, you'll 
see the school and right behind 
it, the church. You head for the 
school. Now just past the school, 
you'll see a little house with a 
red mail box. That's where Annie 
Hayworth lives, she's the school 
teacher, You ask her about the 
little Brenner girl. 


MELANIE 
Thank you. 


CLERK 
Yep. 
(pause) 
Could save yourself a lot of trouble. 
Her mame's Alice for Bure, 
METANTIE 
Can I have the boat in about twenty 
minutes? 
The Clerk nods. 
MELANIE (contd) 
.How much for the phone calls? 


CLERK 
(brushing this aside) 
It's nothing. 


CLOSE SHOT —- MELANIE 


grinning, as she makes for the door and EXITS. 


EXT. GENERAL STORE ~- MED. SHOT - MELANIE 
getting into the car and slamming the door, 
DISSOLVE 


LONG SHOT (MATTE) - MELANIE'S CAR 


turning in school road. 
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81B FULL SHOT ~ MELANIE'S CAR 
passing the school and pulling up outside the teacher's 
house. 

82 CLOSE SHOT - THE RED MAIL BOX 


with the name "Hayworth" on it. PULL BACK to reveal: 


83 FULL SHOT ~ MEIANIE 


passing the mail box and going up the walk to the front door. 
The house is a two-story frame with steps leading to the front 
door. There are white curtains in every window of the house, 
and a Sign in the window to the left of the doorway advises, 
ROOM TO LET. Melanie rings the doorbell. 
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CLOSE SHOT ~ MELANTE 
waiting. She RINGS the bell again: 


ANNIE'S VOICE 
(shouting) 
Yes? Who is it? 


MELANIE 
Me | 


ANNIE'S VOICE 
Who's me? 


FULL SHOT ~ MELANIE 


walking along the porch of the house. The walk in front of 
the house is lined with beautifully planted and cared-for 
flowers, ANNIE HAYWORTH comes round from the back of the 
house as Melanie reaches the corner. She is a young woman 
of twenty-seven or twenty-eight, Small-boned, with a strong 
beautiful face. Her hair is disarrayed at the moment, and 
She is dressed for the garden, wearing slacks and a loose- 
fitting sweater, and earth~stained Gloves, But there is 
about her, a feeling of expansive comfort, rather than 
Sloppiness, 


MELANIE 
Miss Hayworth? 

ANNIE 
Yes? 

MELANIE 


I'm Melanie Daniels. I'm sorry 
to bother you, but.... 


CLOSE SHOT ~ ANNIE 


She 1s puzzled by Melanie who, exquisitely dressed and 
groomed, seems singularly out of Place in Bodega. Bay. 
She studies her openly, ' 


ANNIE 
Yes? 


TWO SHOT ~ MELANIE AND ANNIE 
MELANIE 
The man at the post office sent me. 
He said you'd know the name of the 
little Brenner girl, 


CONTINUED 
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ANNIE 
Cathy? 

MELANIE 
The one who lives in the white 
house across the bay? 


. ANNIE 
That's the one. Cathy Brenner. 


MELANTE 
(smiling) ; 
They seemed sure it was either 
Alice or Lois. 


ANNIE 
Which is why the mail in this town 
never gets delivered to the right 
place, 

(she takes out package 

of cigarettes, offers 

one to Melanie) 

Did you want to see Cathy about 
something? 


89 CLOSE SHOT ~ MELANIE 
taking cigarette, hesitating. 


MELANIE 
Well...not exactly. 


90 CLOSE SHOT - ANNIE 
studying her, thinking she understands. 


ANNIE 
Are you a friend of Mitch's? 


MELANIE 
No, not really. 


91 TWO SHOT -— MELANIE AND ANNIE 


There is an awkwardness here. Annie wants to know more. 
She puffs on the cigarette, smiles, tries a friendly approach. 


ANNIE 
I've been wanting a cigarette for 
the past twenty minutes, but I 
(contd) 
CONTINUED 
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ANNIE 
(contd) 
couldn't convince myself to stop. 
This ‘tilling of the soil' can 
get a little compulsive, you know. 


MELANIE 
It's a lovely garden. 


ANNIE 

Thank you, It gives me something 
to do with spare time. 

(pause) 
There's a lot of spare time in 
Bodega Bay. 

(another pause) 
Did you plan on staying long? 


MELANIE 
No. Just a few hours. 
ANNIE 
You're leaving after you see Cathy? 
MELANIE 
Well...something like that. 


(pause) 
I'm sorry. I don't mean to sound 
so mysterious. 


ANNIE 
Actually, it's none of my buSiness, 


There is a pause. Melanie, by her silence, affirms that 
it is none of Annie's business. 


MELANIE 
(putting out cigarette) 
Tt'd better get on my way. Thank 
you very much. 


ANNIE 
Not at all. 


They begin walking toward the car. 
ANNIE (contd) 
(still curious) 
Did you drive up from San Francisco? 


MELANIE 
yes. 


CONTINUED 
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91 CONTINUED 
ANNIE 
It's a nice drive. 
(pause) 
Is that where you met Mitch? 
MELANIE 
(hesitating, then) 
Yes. 
ANNIE 
I guess that's where everyone 
meets him. 
OIA CLOSE SHOT - MELANIE 


as she gets in behind the wheel. Annie's remark is not 
lost on her, and a quick look of sudden understanding 


erosses her face. 


MELANTE 
Now you sound a bit mysterious, 
Miss Hayworth. 


92 TWO SHOT ~ MELANIE AND ANNIE 
as Annie leans over the seat. 


ANNTE 
Do I? 
(she shakes her head, 
smiles wistfully) 
No, I'm an open book, I'm afraid. 
(pause) 
Or maybe a closed one. 
(she smiles again, 
sees the lovebirds) 
Pretty. What are they? 


MELANIE 
Lovebirds. 


Taking this as a further indication of Melanie's relationship 
with Mitch: 


ANNIE 


(pause) 
Well, good luck, Miss Daniels. 


METANIE 
Thank you. 


She nods pleasantly, starts the car, pulls away. 
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93 OMIT 


94 CLOSE SHOT ~ ANNIE 
watching the car, a look of sad resignation on her face. 
DISSOLVE 

95 MED, SHOT ~ MELANIE 
coming out of Brinkmeyer's General Store, carrying a small 
paper bag, walking toward her car out front. The CAMERA 


FOLLOWS her as she gets in. She opens her purse and reaches 
in for the paper bag. 


96 CLOSE SHOT ~ HER HANDS 
She pulls out a birthday card from the paper bag. x 
97 MED, SHOT - MELANIE 


reaching into her purse again for a fountain pen. She un- 
Screws the cap, braces the card on her closed purse. 
98 INSERT ~- THE CARD 
Happy Birthday, the usual rhyming sentiments. The pen writes: 
To Gathy 


DISSOLVE 
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99 FULL SHOT - MELANIE'S CAR 


crossing the highway down into the parking area behind the 
Tides, close to the docks. 


994A HIGH SHOT 


She gets out of the car and walks onto one of the docks, 
the bird cage in her hand, Melanie approaches a waiting 
fisherman. She asks for her boat. The fisherman nods. 
He leads her to the dock and the waiting boat. She gets 
into the outboard motorboat, the fisherman helping her. 
He hands down the lovebirds in their cage. 


100 
thra OMIT 
102 
103 FULL SHOT ~ THE BOAT 
pulling away from the dock, heading across the bay. 
104 VERY LONG SHOT (MATTE) - THE BOAT 


and the wide expanse of the bay, as it heads on a direct 
course for the house on the other side. 


1O4A VERY LONG SHOT (MATTE) 
Another spectacular SHOT of the small boat. 


105 FULL SHOT - THE BOAT 


coming head-on toward the CAMERA, Melanie at the tiller. 
She cuts the motor. The boat drifts to a stop. The bay 
is silent except for the cry of the gulls. 


106 LONG SHOT = THE BRENNER HOUSE ~ MELANIE'S P.O.V. 


There is not a sign of activity as the boat drifts just 

a little closer, As Melanie watches, the front door opens 
and a woman comes out, walks to a red pickup truck, starts 
the engine. A little gir’ comes out of the house, goes to 
the truck, gets in. The woman shouts something to a man -~ 
Mitch Brenner, provably, though it is difficult to tell from 
this distance ~~ ard he nomes over to the truck. The truck 
grinds irto gear, goes around the turnabout, and heads down 
the road away from the farm, 2 huge cloud of dust behind it. 
The farm is still again. 


CONTINUED 
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Mitch stands looking after the truck for a moment, and 
then begins walking up teward the barn in the distance. 
CLOSE SHOT - MBLANTE 


watching, biting her lip. 


LONG SHOT - THE BREINER HCUSE 


Mitch reaching the barm and entering. Silence. 


CLOSE SHOT - MELANIE 


watching, waiting. 


LONG SHOT - THE BRENNER HOUSE 


Not a sign of life. 


MED, SHOT - MELANIE 

picking up paddle from deck, beginning to paddle in toward 
dock, 

FULL SHOT - THE BOAT 

edging in toward the dock. (Gloser, closer, Melanie puts 
down the paddle. Tne boat drifts in. 

MED. SHOT - MELANIE 

leaping ashore, tying up the boat, reaching down for the 
cage. She climbs onto the cock and approaches the CAMERA 
until she is in WAIST SHOT. The CAMERA STARTS to RECEDE 
in front of her as she walks forward. 


THE CAMERA MOVING TOWARD THE HOUSE AND BARN 


The barn door closed, still no sign of Mitch. 


WAIST SHOT ~ MELANIE 


Coming off the dock and onto the lawn, the CAMERA still 
RETREATING in front of her. She makes her way carefully 
across the lawn, glancing toward the barn, carrying the bird 
cage. 
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123B 


February 15, 1962 
FULL SHOT ~- GAMERA GETTING NEAR THE HOUSE AND BARN 


WATST SHOT - MELANIE 
crossing the lawn, the CAMERA RETREATING in front of her. 


FULL SHOT - CLOSER ~ CAMERA APPROACHING THE HOUSE AND BARN 


CLOSE SHCT - MELANIE - WALKING 
CAMERA RETREATING in front of her: Excitement and anticipa- 


tion on her face. She wets khsr lips. The CAMERA PANS WITH 
her as sne goes tc frent door and lets herself in. 


OMIT 


FULL SHOT ~ INT. THE BRENNER HOUSE ENTRY 

as the door opens. Melanie ENTERS quickly, and closes the 
door behind her. She glances around for a moment, getting 
her bearings. The house is siient. 

MED. SHOT ~ MBLANIE 

entering the dining room. Hastily, she puts the cage on 


the dining room table, props the card up against it, then 
glances through the lase surtains on the dining room window. 


FULL SHOT ~- THE BARN - CLOSER - THROUGH THE CURTAINS 


as before. 


EXT. BRENNER HOUSE ~ WAIST SHOT - MELANIE - MOVING P.0.V. x 
as the frent door opens and Melanie EMERGES. CAMERA PANS 

AND FOLLOWS her back down front walk. Melanie glances over 
her shoulder toward the barn. 

EXT. BARN - MOVING P.O.V. x 


Mitch has not emerged. 


MOVING P.O.V. ~- MELANIE x 


CAMERA CONTINUES MOVING on Melanie's back toward the end 
cf the dock. Melanie again glances over her shoulder 
toward the barn. 
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February 15, 1962 
MOVING P.0.-V. 


further along the dock toward the barn. Stili no Mitch. 


BACK TO MELANIE 
CAMERA CONTINUES on her back for a short distance and STOPS 


as Melanie continues to the end ef the dock ard climbs into 
the boat. 


MOVING P.O.V. - MELANTE 


CAMERA FOLLOWS Melanie #s she paddles away from the dock. 


“O83, SOT MELANIE (PROCESS) 


as she looks toward the house and barn. She starts to duck 
down. 


EXT. BARN - MBLANIE'S P.O.V. 


ag Mitch EMERGES from tne barn and goes toward the house. 
He goes INSIDE. 


CLOSE SHOT - MELANIE (PROCESS) 


peering over the stern cf the bo&t o 


EAT. HOUSE oa MELANIE'S F.O.Ve 


Mitch dashes OUT of the front door and looks around. 


CLOSE SHCT - MBLANTE 


as -he watches Mitch. 


MEIANIE'S P.0.V- 
as Mitch runs beck INTC the house. 


CLOSE SHOT - MELANTE (PROCESS) 


peering over stern of the bost. 


OMIT 
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February 15, 1962 
MITGH - MELANTE’S P.O6.V. 
as he EMERGES frem the front dcor and raises binoculars. 


EXTREME CLOSE SHOT - MITOH 


as be looks towards Melanie's boat through the binoculars. 


The Bay is reflected in the glass. 
CMIT 


CLOSE SECT - MELANIE (THROUGH BINOCULARS) 


She is pulling at the ccrd which starts the motor. She sits 


39 


dewn and grabs the tiller. She looks back over her shoulder, 


as the boat moves away. 


CLOSE SHOT - MITCH 


He is smiling with amused recognition; he lowers the 
binoculars &mnd deskes OUT OF FRAME. 


CLOSE SEOT - MELANTE (PROCESS) 


Tis CAMERA IS MCVING WITH her 4s She looks toward Mitch. 


LONG SHOT - THE BRENNER HOUSE 


Mitch is rurming for his car. Tks car decor SLAMS. Tke 
ENGINS STARTS. Tre tar practically leaps out of the 
drivewsy. 


OME T 


CLOSS STDE-ON SEGT - M@LANTE 


aS She watches thea car rete aleng the shores. 


LCOKG SHOT - CAR - MELANTE'S P.O.V. 


Mitch's car racing alcng the shore. 


CLOSE SEOT - THREE QUARTER BACK LEFT - MELANIE (PROCESS) 
Ste looks cff RIGHT toward car. 
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February 15, 1962 
CAH - MELANTE'S P.O.V. x 
Mitch's car razing along the shcre read, turns inland at 


Keesport. 


CLOSE SHOT - STRAIGHT BACK - MELANTE (PROCESS) x 


Se nal 


Meianie locks CAMERA KRISET, her eyes slewly turn CAMGRA 
LEFT. 
CAR - MELANTE'S MOVIN: F.0.V. x 


Mitch's car races past wresked ferry boat. 


CLOSE SHOT - STRATGET BACK - MELANIE (PROCESS) x 


Her heed centinues te turn CAMERA LEFT. She looks off and 


SESS; 


TONG SHCT ~ THE DOCK ~- MELANTE’S MOVINS P.O.V. x 
moves Sorters slower. Mitch drives onto dosk, gets out of 
the car and gtanis waiting. 

CLOSE SHOT - STRATGET BAGK ~ MELANIE (PROCESS) x 


partiaily pesing for Mitch, her sair blowing in the wind, 

her head tilted bask, a smile on her face. 

FULL SHOT ~- GULL x 
swooping down from UPFER LEFTHAND CORNER OF FRAME TC LOWER 
RIGRT . 

CLOSE SHOT? - STRAIGHT BACK - MELANZE (PROCESS) x 
as gull strikes the back of her head. She recoils and looks 
up with shsck snd pain. 

GULL = MELANTE’S POa Va x 
Tis gull soars away from LOWER RIGHTEAND corner of frame to 
UPPER LEFT. 

CLOSE SHOT - MELANIE x 


reacting to the sudden attack and looking after receding 
gull. Bicod is starting down ker temple from her hair. 


"prop. #9402 THE BIRDS PINAL - SECOND REVISION 37 


150 


151 


151A 


a Rs 7 


155 


154 


155 


February 235, 1962 


MED. SHOT - MITCH 


as the boat comes closer. The boat drifts in towarda . : 
second boat tied up at the. dock, Mitch crosses the docked 
boat, leaps into Melanie's boat. 


MED, SHOT - MITCH AND MELANIE 
in the boat. 


MITCH 
That was the damndest thing I 
ever saw. 


MELANIE 
What made it.... 


MITCH 
It deliberately came down at 
you -- you ‘re pleeding.... 


CLOSE SHOT ~ MELANIE 


a thin line of blood trickling from the cut on top of 

her head, down onto her forehead and cheek. She seems 
dazed. She shakes her head in answer to him, then touches 
the top of her head, looks at her bloody fingers, and then 
nods weakly. 


CLOSE SHOT - MITCH 


concerned. 
MITCH 
Come on, let's take care of that. 
You might have to have an anti- 
tetanus shot. 


MELANIE 
(shaking her head) 
IT had a booster before I went 
abroad last month. 


FULL SHOT ~ THE DOCK 


as they climb onto it. A fisherman standing by looks at 
Melanie curiously. 


CONTINUED 
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CONTINUED 


FISHERMAN 
What happened, Mitch? 


MITCH 
(over his 
shoulder) 
A gull hit her. 


FISHERMAN 
A what? 


The CAMERA FOLLOWS them as they walk acrcess the parking area 


behind the Tides, and to the closest office. Mitch tries 
the door kmob. The decor is locked. 


INSERT ~- SIGN ON DGOR 


OUT TO LUNCH 


TWO SHOT - MELANIE AND MITCH 
as he tries ducr of next office. It, toc, is locked. 


MITCH 
Some cn, we'd better go up to the 
restaurant. 


They walk quickly wp tke slope to the Tides, establishing 
gas station acress the road, the collection of stores 
opposite, the cars pulling in and out. Mitch opens the 
door for her, and they ENTER. 


INT. THE TIDES - FULL SHOT 


Tiis is a small neighborhood restaurant, with the feeling 
ef a local hangout. There ere fishermen lounging at the 
bar, and a tesnage boy playing cone of the pinball machines. 
Two ladies in housedresses, with their hair in curlers, are 
sitting at one cf the booths, having coffee. The rear wall 
of the restaurant is almost ali window, lecking out over the 
bay and the parking area belcw.e. A television set over the 
bar is going. The shots and horsehoof beats of an old 
Western movie shculd be HEAFD muted throughout following. 
DEKE CARTER, who ecwns the restaurant with his wife, 
alternates his attenticn between serving his customers 

an”? watching the Western. He looks up immediately when 
Mitch and “Matavie ENTER. 
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January 26, 1962 
MED. SHOT - THE BAR 
Mitch and Melanie coming cver to it. 


MITCH 
Deke, have you got a first aid 
kit back there? 


DEKE 
(instantly alarmed) 
What happened? 


MZ TCH 
Young lady cut herself. 


DEKE 
Shall I cail the doctcr? 


MITGH 
‘accepting the 
first aid kit) 
T den't think it's that serious, 
You want to sit up here? 


Melanie zlinbs onto the stcal. 


DEKE 

You cut ycurseif cutside, Miss? 
Mi TCH 

Stop worrying, Deke. She was in 


a boat. 
He is rummaging around in the kit. 


DEK& 
I head a man trip and fail in the 
parking lect once, sued me befcre 
I could bat an eyelash. 


MLTCH 
T don't think Miss Daniels is 
going to 3ue anybcay. 


DEKE 
(doubtfully) 
Well, you're the lawyer. 
‘gces to cther 
end of bar) 
TWO SHOT - MELANIE AND MiTCH 
as he unscrews cap from bottle of peroxide. 


MELANIE 
What's thet? 


CONTINUED 
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CONTINUED 


+ ‘MITCH 
Just some peroxidee I want to 
clean out the cut. 


He pours peroxide onto a gauze pad and begins swabbing the 
cut. They are silent for several seconds. Then: 


5 
MELATIE ®, 
So you're a lawyer. 
u 


MITCH 
That's right. ishav are you dcing 
in Bodega Bay” 


MELANIE 
Do you practice here’ 

MITCH 
Yo, San Francisco. What are 
TOUsee® 

MELANIE 
what kind of law? 

MITCH 
Crimiati. 

NMELAWT = 


-Is that why you'd like to see 
everzsone behind bars? ' 


MITCR 
Jot everyone, Miss Daniels. 


MSLANIE 
Only violators and practical 
jokers. 
MITCH 
That's right. 
MELANIE 
(as he swabs cut) 
Ouch! 
MITCH 


T'm sorry- 
(pause) 
What are you doing up here? 


MELANIE 
Didn't you see the lovebirds? 


CONTINUED 
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MITCH 
You came all the way up here to 
bring me those birds? 


MELANIE 
To bring your sister those birds. 
You said it was her birthday. 
Besides, I was coming up anyway. 


MITCH 
What for? 


MELANTE 
To see a friend of mine. 
(she winces) 
Careful! 


MITCH 
I'm sorry. 
(pause) 
Who's your friend? 


Melanie pauses, stymied. 


MITCH (contd? 
Yes? 


MELANIE 
(blurting the cnly 
name she knows) 
Annie. Annie Hayworth. 


MITCH 
Well, well, small world. Amnis 
Hayworth. 

MELANIE 


{realizing this 
was a mistake) 
Yes. 


MITCH 
Hew do you know Annie? 


MELANTE 
(the lie getting 
deeper) 
We...we went to school together. 
College. 


CONTINUED 
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MITCH 
Did youl Imagine that! How long 
will you be staying? 


MELANIE 
Just a few...just a day or two... 
the weekend. 
MITCH 
I think we'll have to shave the hair. 
Deke, have you got a razor? 


MELANIE 
(pulling away) 
Oh, no you don'ti 


MITCH 
It's still bleeding a little. Here, 
let me put this on. 


MITCH (contd) 
Bend your head down. This little 
patch won't show. 


MITCH (contd) 
So you came up to see Annie, huh? 


MELANIE 
Yes. 
MITCH 
I don't believe you. 
(grins) 
I think you came up to see me. 


6 

MELANIE 
Why would I want to see you, of all 
people? 

MITCH 

(shrugging) 

I don't know. But it seems to me 
you must have gone to a lot of 
trouble to find out who I was, 
and where I lived and.... 


MELANIE 
It was no trouble at all. I simply 
called my father's paper. Besides, 
I was coming up here anyway, I 
already told you.... 


MITCH 


(grinning) 
You like me, huh? 


CONTINUED 
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MELANIE 
I loathe you. You have no manners. 
And you're arrogant and conceited 
and...I wrote you a letter about 
it, in fact, but I tore it up. 


MITCH 
What did it say? 

MELANIE 
None of your business. 


(pause) 
Am I still bleeding? 


She lowers her head. 


MITCH 
Can't see a thing. 


| MELANIE 

I can't say I like your seagulls 
much, either. I come all the 
way up here to.... 


MITCH 
But you were coming up anyway, 
remember? 

MELANIE 


Iwas: And all I get for my 
pains is a...a...a hole in the 
head! 


MITCH 
(grinning) 
Right next to the one you already 
had. 


MELANIE 
(sarcastically) 
Thank you, Mr. Brenner. 


eee LYDIA (0.s8.) 
en: 


They turn toward the door. 


MED. SHOT ~ LYDIA BRENNER 


closing the door behind her, coming toward the bar. She is 


a woman in her late forties, attractive, wearing skirt, 
blouse, cardigan sweater, low heels. There is nothing 


CONTINUED 
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161 CONTINUED 


agrarian-looking about her. She speaks with the quick tempo 
of the city dweller, and there is lively inquiry in her 
eyes. 


LYDIA 
(puzzled) 
I thought I saw your car. What 
are you doing in town? 


MITCH 
(rising to 
greet her) 
I had to acknowledge a delivery. 
(grins) 
Mother, I'd like you to meet.... 


LYDIA 
wa 


MITCH 
(continuing ) 
Melanie Daniels. Melanie, my 
mother. 


162 CLOSE SHOT - LYDIA 


Her eyebrows raising ever so slightly, not in displeasure, 
but simply in enormous curicsity as she acknowledges the 
introduction. : 


LYDIA 
How do you do, Miss Daniels? 
(to Mitch) 
Acknowledge a what? 


163 BACK TO SCENE 


MITCH 
A delivery, Mother. Miss Daniels 
brought some birds from San 
Francisco. 


Lydia thinks she understands. This is one of Mitch's 
San Francisco chippies. 


LYDIA 
Oh. I see. 


MITCH . 
For Cathy. For her birthday. Ey x 
the way, where is srs? 


; LYDIA 
Across at Brinkmeyer's. x 
CONTINUED 
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163 CONTINUED 
MITCH 
Miss Daniels is staying for the 


weekend. In fact, I've already 
invited her to dinner tonight. 


164 CLOSE SHOT - MELANIE 


turning to him in surprise, beginning to shake her head. 


165 CLOSE SHOT - MITCH 


MITCH 
After all, you did go to the 
trouble of bringing up those 
birds. 


MELANIE (0.S.) 
I'm sorry. I couldn't possibly... 


166 BACK TO SCENE 
LYDIA 
You did say birds? 
MITCH 
Yes, lovebirds. We couldn't let 
YOUsceces 
LYDIA 
(understanding 


completely now) 
Lovebirds, I see. 


MITCH 
»--get away without thanking you 
in some small way. After all, 
you haven't even met Cathy and 
you are staying for the weekend.... 


MELANIE 
Yes, but.... 


MITCH 
You are, aren't you? 


MELANIE 
Certainly, Duteces 


MITCH 
Then it's settled. What time is 
dinner, Mother? 


CONTINUED 
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CONTINUED 
LYDIA 
Seven o'clock, same as usual. 


MITCH 
I'll pick you up, Miss Daniels. 
Where are you staying? 


MELANIE 
With...ewith Annie, of course. 


MITCH 
of course, how stupid of me. A 
quarter to seven, will that be 
all right? 


MELANIE 
Annie...-Annie may have made other 
plans. I'll have to see. Besides, 
I can find my own way. 


MITCH 
You're sure now? You won't hire 
a boat or anything? 


MELANIE 
I'm sure. 
j NM TCH 
Seven o'clock then. 
MELANIE 
Maybe. 
GLOSE SHOT - MLTCH 
grinning. 
MITCH 
We'll be waiting. How's your head 
now? 


MED. SHOT - THE GROUP 
Lydia locks at Mitch inquiringly. 


MELANIE 
(with an overwarm 
smile ) 
It's nothing, Mrs. Brenner. A gull 
hit me, that's all. 


Lydia stares at her doubtfully. 
DISSOLVE 


EXT. ANNIE HAYWORTH'S HOUSE ~ FULL SHOT 


Melanie is standing on the front steps, a paper bag in her 


hands. She rings the doorbell. The ROOM TO LET sign is 
still in the window. The door suddenly opens. 
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169 CLOSE SHOT - ANNIE 
ANNIE 
(surprised) 
Oh, hi! 
(pause ) 


Did you find her all right’ 


170 TWO SHOT - MELANIE AND ANNIE 
MELANIE 
Yes, IT did. 


There is a long awkward pause. Annie smiles expectantly at 
Melanie. Melanie seems hesitant. 


MELANIE 
I was wondering.-.. 

ANNIE 
Yes? 

MELANIE 
That sign. 


(pause) 
Do you think I could have the 
room for a single night? 


ANNIE 
Well, I'd really hoped to rent 
it fore... 


MELANIE 
I would appreciate it. I've 
tried everywhere in town, and 
they're all full. 


ANNIE 
(after a pause) 
Sure. You can have it. 
(smiles) 
Where's your bag? In the car? 


Melanie holds up the paper bag. Annie looks at it and 
then smiles. 


ANNIE 
It's utilitarian, I'll say that 
for it. 
MELANIE 
(smiling) 


I just picked up some things for 
the night at the general store. 
(contd) 
CONTINUED 
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MELANIE 
(contd) 
(pause) 
You see, I hadn't planned on 
spending much time here. 
ANNIE 
Yes, I know. Did something 
unexpected crop up?” 
There is a moment where both women look at each other.... 
When Melanie answers, it is abrupt and a trifle cold -~ she 
is again telling Annie to mind her own business. 
MELANIE 
YesSo 
(pause) 
May I use your phone? I'd like 
to call home. 
There is another moment where Annie appraises Melanie's 
attitude, and then accepts it. She suddenly smiles warmly. 
ANNIE 
Why don't you come in then? I 
was just about to mix a martini. 
She is about to lead Melanie into the house when they both 
hear a SOUND overhead. They turn to look skyward. 
171 LONG SHOT - A FLOCK OF LARGE BIRDS 
flying in beautiful precise formation against the sky. 
172 TWO SHOT - ANNIE AND MELANIE 


ANNIE 
(shaking her 
head) 
Don't they ever stop migrating? 


But Melanie is watching the sky and the birds with a 
curiously serious expression. 


DISSOLVE 
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LONG SHOT - THE APPROACE ROAD 
to the Brenner house. Melanie's car is driving along the 
shore. Behind her, the sky is stained with sunset. There 
are gulls on the bay, cawing into the silence. 
FULL SHOT - THE CAR 


as it pulls into the Brenner yard. 


MED. SHOT - MBLANTE 


reaching up for the rear view mirror, tilting it to examine 
her lipstick, touching the edge of her mouth with one hand. 
She gets out of the car, CAMERA FOLLOWING her to the house. 
She climbs the porch steps, KNOCKS on the door. There is . 


‘no answer. Puzzled, she begins walking back into the yard. 


In the distance, she sees Mitch, Lydia and Cathy coming from 
behind the chicken sheds. She raises her arm in greeting. 


MELANTE 
(calling ) 
Hi: 


FULL SHOT - MITCH, CATHY, LYDIA 
in the distance. Mitch and Cathy raise their arms. 


CATHY 
(excitedly) 
Hi? 
{she breaks into 
a trot toward 
Melanie) 


CLOSE SHOT ~ CATHY 


as she approaches. She is an eleven-year-old child, clear- 
eyed, bright, uninhibited, wearing 4 skirt and blouse, her = 
hair cropped close to her heed. She hesitates for just a 
moment. 


CATHY 
Yiss Daniels? 


MELANIE 
Yes? 


And Cathy flings herself into Melanie's arms, almost 
knecking her off her feet, hugging her fiercely. 


CONTINUED 
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Lif CONTINUED 


CATHY 
They're beautiful: They're just 
what I wanted! Is there a man 
and a woman? I can't tell which 
is which. 


MELAN LE 
Well, I suppose.... 


178 FULL SHOT - ALL OF THEM 


MITCH 
(coming up) 
Hi. Annie had no plans, huh? I'm 
glad you came. Are you hungry? 


MELANIE 
Reasonably. 


MITCH 
Dinner's just about ready. 
(explaining) 
We were out back looking 
at the chickens. Something s¢ems 
to be wrong with them, 


LYDIA 
(going toward 
Rouse) 
There's nothing wrong with those 
chickens, Mitch. I'm going to 
call Fred Brinkmeyer right now. 


MITCH 
fas they follow 
into the house) 
I don't know what good that'il 
do. 
(aside to Melanie) 
Chickens won't eat. 


L179 FULL SHOT - THE BRENNER HOUSE 


as they ENTER, CAMERA FOLLOWING them throughout into 
dining room where Lydia dials phone, talking to Mital all 
along. 


LYDIA 
He sold the feed to me, didn't he? 


MITCH 
Caviat emptor, Mother. Let the 
uyer peward, 
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179 CONTINUED 


LYDIA 
Whose side are you on? 


MITCH 
I'm simply quoting the law. 


LYDIA 
Never mind the law. Cathy, you 
can start serving the soup. 


She has finished dialing now, 1s waiting while the phone 


RINGS, 
LYDIA (contd) 

This won't take a minute, Miss Dan... 
(into phone) 

Hello, Fred? This is Lydia Brenner. 

I didn't interrupt your dinner, did I? 
(pause) 

Fred, that feed you sold me is no 

good. 
(pause) 

The chicken feed. The three bags 

I bought. 

180 CLOSE SHOT ~ LYDIA 


holding the telephone. 


LYDIA 

Well, it's just no good. The 
chickens won't eat it. 

(pause) 
They're always hungry, Fred. I 
opened one of the sacks when I 
got home, and I poured it out for 
them, and they wouldn't touch it. 
Now you know chickens as well as 
I do, and when they won't eat, 
there's just something wrong with 
what they're being fed, that's all. 


pause 

No, they're not fussy chickens, 
(pause 

Who? What's he got to do with it? 
(pause) 


Fred, I don't care how much feed 
you sold him. My chickens... 
(pause ) 
He did? Dan Fawcett? 
(contd) 
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180 CONTINUED 


LYDIA 

(contd) 

(pause) 
This afternoon? 

(pause) 
Well, that only proves what I'm 
saying. The feed you sold us is... 

(pause) 
Oh » Oh, I see. Uh-huh. Uh-huh. 
Uh-huh. Maybe I ought to go over 
to see him. You don't think there's 
something going around, do you? 

(pause) 
No, never. 

(pause) 
No, Fred, they don't seem sick at 
all. They just won't eat. 

(pause) 
Mom. Mmmm. Well, I'll try to 
get over to Dan's farn. Maybe 
he'll...«.mmmmm....mmmmm....all 
right, Fred, thanks. 

(she hangs wp; 

puzzled) 


181 FULL SHOT - THE DINING ROOM 


as Lydia comes to the table. Mitch and Melanie are sitting 
opposite each other in the center chairs. Cathy is serving 
the last bowl of soup. 


LYDIA 
(as she sits) 
He got & call from Dan Fawcett a 
little while ago. His chickens 
won't eat, either. 


CATHY 
It's what you said, Mom. Mr 
Brinkmeyer's feed is no gocd. 


LYDIA 
(slowly) 
No, Cathy. He sold Mr. Fawcett a 
different brand. 
(extremely worried) 
You don't think they're getting 
sick, do you, Mitch? 
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CLOSE SHOT - LYDIA 


her eyes troubled as she picks up her napkin. 


DISSOLVE 


FULL SHOT - THE LIVING ROOM 


The meal is over. The lovebirds in their hanging cage have 
been covered for the night. In the beg. Mitch and Lydia 
are carrying the stacked dishes to the kitchen. In the f.g. 
Cathy and Melanie are by a small upright piano. Melanie is 
playing a Debussy Arabesque: She picks up a cigarette from 
the ashtray now and again to take a puff. 


CATHY 
I still don't wderstand how you 
knew I wanted lovebirds. 


MELANIE 
Your brother told me. 


LYDIA 
(as she goes 
into kitchen) 
Then you kmew Mitch in 5an 
Francisco, is that right? 


MELANTE 
No, not exactly. 


CATHY 
Mitch knows lots of people in 
San Francisco. Of course, they're 
mostly hoods. 


LYDIA 
(from the kitchen) 
Cathy! 


CATHY 
Well, Mom, he's the first to admit 
Bra 
(to Melanie) 
He spends half his day in the 
Getention cells at the Hall of 
Justice. 


CONTINUED 
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LYDIA 
(coming from 
kitchen) 
In a democracy, Cathy, everyone 
is entitled to a fair trial. Your 
brother's practice... 


CATHY 

Mom, please, I know all the 
democracy jazz. They're still 
hoods. 

(to Melanie) 
He's got a client now who shot 
his wife in the head six times. 
Six times, can you imagine it? 

(she starts for 

living room) 
I mean, even twice would be 
overdoing it, don't you think? 


MELANIE 
(to Mitch as 
he carries load 
of dishes out) 
Why did he shoot her? 


MITCH 
He was watching a ball game on 
television. 

MELANIE 
What? 

MLTCH 


His wife changed the channel. 


He GOES INTO kitchen. 


TWO SHOT - MELANIE AND CATHY 


Melanie interrupts her playing to take another puff at her 
cigarette. 


CATHY 
Is smoking fun? 


MELANIE 
Oh, J suppose so. 


CATHY 
Could I have a puff? 
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MELANIE 
I don't think your mother would 
like that. 


CATHY (0.8.) 
Just a little one. 


TWO SHOT ~ MELANIE AND CATHY 


They both glance conspiratorially toward the kitchen. 
Quickly, Melanie extends the cigarette. Quickly, Cathy 
takes a small puff. 


CATHY 
(delighted) 
Why, it's just like air, isn't it? 
(determined) 
When I grow up, I'm gonna smoke 
like a chimney! I'11 be eleven 
tomorrow, you know. 


MELANIE 
I know. 


CATHY 
Are you coming to my party? 


MELANIE 
I don't think so. 
(seeing the child's 
face) 
I have to get back to San Francisco. 


CATHY 
Don't you like us? 


MELANIE 
(touching her 
hair) 
Darling, of course I do: 


CATHY 
Don't you like Bodega Bay? 


MELANIE 
I don't know yet. 


CATHY 

Mitch likes it very much. He comes 
up every weekend, you know, even 

though he has his own apartment in 
the city. He says San Francisco 

is just an ant hill at the foot of 
a bridge e 
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MELANIE 
(smiling) 
I guess it does get a little 
hectic at times. 


CATHY 
If you do decide to come, don't 
say I told you about it. It's 
supposed to be a surprise party. 


Melanie laughs. 


CATHY (contd) 

You see, they've got this whole 
complicated thing figured out 
where I'm going over to Michele's 
for the afternoon, and Michele's 
mother is going to say she has 
a headache and would I mind very 
much if she took me home. Then, 
when we get back here, all of the 
kids'1ll jump out: 

(pause) 
Won't you come? Won't you please 
come? 


CLOSE SHOT - MELANIE 


shaking her head, glancing toward the kitchen. 


MELANIE 
I don't think so, Cathy. 


INT. KITCHEN - TWO SHOT - LYDIA AND MITCH 


Mitch is helping her as she loads the dishwasher. 


LYDIA 
She's a charming girl, isn't she, 
Mitch? 
MITCH 
Yes, very. 
LYDIA 
And certainly pretty. 
MITCH 
Yes». 
LYDIA 


How long have you known her? 
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188 CONTINUED 

MITCH 

I told youe We met yesterday. 
LYDIA 

In a bird shop. 
MLTCH 

Yes. 
LYDIA is 


She was selling birds. 


MITCH 
No. I only led her into believing 
I believed she was...Mother, it's 
really very complicated. 


LYDIA 
But she did buy the lovebirds and 
then brought them all the way.... 


MITCH 
Mother, where did you go to law 
school? 


LYDIA 
(laughing) 
Forgive me. I suppose I'm just 
naturally curious about a girl 
like that. 
(pause ) 
She's very rich, isn't she? 


MITCH 

I suppose so. Her father owns 

a big newspaper in San Francisco. x 
LYDIA 


You'd@ think he could manage to keep 
her name out of print. She's always 
mentioned in the columns, Mitch. 


MITCH 
I know, Mother. 


LYDIA 
She is the one who jumped into 
that fountain in Rome last sumer, 
isn't she? 


MITCH 
Yes, Mother. 
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LYDIA 
Perhaps I'm old-fashioned. 
(pause ) 
I know it was supposed to be very 
warm there, Mitch, but.-..well... 
actually...ewell, the newspaper 
said she was naked. 


MITCH 
I know, Mothere 


LYDIA 
It's none of my business, of course, 
but when you bring @ girl like that 
COcece 


MITCH 
Mother? 


LYDIA 
, (looking up) 
Yes‘ 


MITCH 
I think I can handle Melanie 
Daniels by myself. 


LYDIA 
Welloece 
(she sighs) 
So long as you lkmow what you want, 
Mitch. 


MITCH 
I know exactly what I want, Mother. 


FULL SHOT - THE BRENNER LAWN ~ EXTERIOR ~ NIGHT 


as Mitch and Melanie cross it to her car. 


. A wind is blowing off the water, and high 


fast clouds are scudding across the face of the moon. 


MITCH 
You'll be able to find your way. 
back, won't you? 


MELANIE 
Oh, yese 
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MITCH 
Will I be seeing you again? 


MELANTE 
San Francisco's a long way from 
here. 


MITCH 

I'm in San Francisco five days a 
week. With a lot of time on my 
hands. I'd like to see you. 

(he grins) | 
Maybe we cculd go swimming or 
somethinge Mother tells me you 
ijike tc swim. 


MELANIE 
How dces Mother know what I like 
to dot 

MITCH 


I guess she and J read the same 
Zossip column. 


MELANIE 
Oh Thate Rome » 


MITCH 
Mmmm. Jf like to swim. We might 
get along very-eco.e 


MELANTE 
In case you're interested, I was 
pushed into that fountain. 


MITCE 
Withcut any clothes on? 


MELANIE 
With all my clothes on: The 
newspaper that ran the story 
happens to be a rival of my 
father's paper. Anything they 
SQideoes 


MITCH 
You were just & poor, innocent 
victim of circumstance, huh? 


MELANIE 
I'm neither pocr nor innocent, but 
the truth of that particular.... 
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MITCH 
The truth is you were running 
around with a pretty wild crowd..ce. 


MELANIE 
Y6s. Dut.oe. 


MITCH 
-eewho didn't much care for 
propriety or conventicn or.e.. 


MELANIE 
YesSo 


MITCH 
e«ethe opinions of others, and 
you went right aiong with them, 
isn't that the truth? 


MELANIE 
Yes, that's the truth. But I was 
pushed into that fountain, and 
that's the truth, too. 


Mi TCH 
Sure- Do you really know Annie 
Hayworth? 


MELANIE 
No. 
(pause ) 
At least; I didn't until I came 
up here. 


MITCH 
So you didn't go to school 
together. 

MELANIE 
Noe 

MITCH 
And you didn't come up here to 
See her. 

MELANIE 
No. 

MITCH 


You were lying. 


MELANTE 
Yes, I was lying. 
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MITCH 
Did you really write a letter to 
me? Or was that a lis, too? 


MELANTE 
I wrote the letter. 


MITCH 
What did it say? 


MELANIE 
It said, "Dear Mr. Brenner, I 
think you need these lovebirds, 
after all. They may help your 
personality." That's what it 


said. 
MITCH 
But you tore it up. 
MELANIE 
Yes. 
MITCH 
Why? 
MELANIE 
Because it seemed stupid and 
foolish. 
MITCH 3 
Like jumping into a fountain in 
Rome? 
MELANTE 
I told you what happened in Rome! 
MITCH 
Do you expect me to believe...? 
MELANIE 
I don't give a damn what you 


believe! 


Angrily she gets into the car, is about to slam the 
when Mitch catches it in his hands. 


MITCH 
I'd still like to see you. 
MELANIE 
Why? 
MITCH 


I think it could be fun. 
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CLOSE SHOT - MELANIE 
pulling the door shut. 


MELANIE 
That might have been good enough 
in Rome last summer. But it's 
not good encugh nowe 


CLOSE SHOT - MITCH 


MITCH 
It is for me. 


CLOSE SHOT - MELANIE 


MELANTE 
But not for me. 


CLOSE SHOT - MITCH 


MITCH 
What do you want? 


CLOSE SHOT - MELANIE 


MELANIE 
(angrily 
sarcastic) 
I thought you knew: I want to 
go throvgh life laughing and 
beautiful and jumping into 
fountains naked! Good night: 
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195 MED, SHOT = THE CAR 
as it pulls away. Mitch yanks his hands back from the door. 


196 CLOSE SHOT = MiTCH 


as he watches tne car leave. 


197 LONG SHOT ~ THE ROAD 
The car turns the bend and disappears. Empty road. Only 


the long line of telephone poles and wires and...something 
strange on the wires, 


198 CLOSE SHOT - MITCH 


His attention caught by the poles and wires. 


199 CLOSE SHOT - THE WIRES 


Hundreds of birds sitting on them, 


200 MED, SHOT = MITCH 


standing and watching. A wind blows off the water. He 
shivers suddenly, turns up his collar, and heads for the 
house. 


DISSOLVE 


201 INT. ANNIE HAYWORTH'S LIVING ROOM - MED, SHOT ~ ANNIE 
HAYWORTH 


in an easy chair, reading. 
She is wearing a robe and smoking, absorbed in her book. 
She turns when she hears the front DOOR OPENING, 


ANNIE 
Miss Daniels? Is that you? 


MELANIE (0.s.) 
Yes. 


Annie rises to greet her, As Melante ENTERS THE SHOT: 


ANNIE 
Hix 
(seeing her face) 
Is something wrong? Is that 
eut beginning to bother you? 


CONTINUED 
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ME LAN TE 
(touching her head) 
No, it's not the cut that's 
bethering me. 


ANNIE 
(concerned) 
Would you like some brandy? 


ME LAN TE 
Tf you have some, I'd.... 


ANNIE 
Itll get it, sit down, Miss Daniels. 
Do you want a sweatsr or something? 
& quilt? 


As Annie gets the brandy: 


MELAS TE 
No, thank you. 
(pause ) 
Won't you c2ll mé Melanie? 


ANNIE 
All right. 
(she smiles) 


202 MED, SHOT ~ MELAN:E 


sitting, tucking her legs up under her. She is disturbed 

by her conversation with Mitch and, in fact, by the way 

this entire trip hes worked out. Annie brings her the glass 
of brandy, and she takes it gratefully. 


ME LAN TE 
Thank you, 


ANNTE 
‘sitting epposite her) 
It géts a little chilly here at 
night sometimes. Especially if 
you're over near the bay. 


Melanie nods and sips at the brandy. There is a long peuse. 


ANNIE (contd) 
Well, how'd your evening go? 


Melanie shrugs. 


ANNIE (contd) 
Did you meet Lydia? 
CONTINUED 
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Melanie nods. 


ANNIE (contd) 
Or would you rather I changed 
the subject? 


ME LAN TE 
(with a tired smile) 
I think so, 


ANNIE 
(nodding) 
How do you like our little hamlet? 


MELANIE 
I despise it. 


ANNIE 
(laughing) 
Well, I dontt suppose it offers 
much to the casual visitor. 
Unless youtre thrilled by a 
collection of shacks on a hillside, 
It takes a while to get used to. 


MELANIE 
Where are you from originally, 
Annie? 


ANNIE 
San Francisco, 


ME LAN IE 
How'd you happen to come here? 


ANNIE 
Oh, Someone invited me up for the 
weekend a long time ago. 


There 18 an awkward pause. Annie shrugs. 
ANNIE (contd) 
Took, I see no reason for being 


coy about this, It was Mitch 
Brenner. 


Melanie nods. 


ANNIE (contd) 
I guess you knew that, anyway. 


ME LANTE 
IT suspected as much. 
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ANNIE 
You neednitt worry. It's over and 
done with. A long time 4go. 


MELANIE 
Annie -- there's nothing between 
Mitch and me. 


ANNIE 
Isn't there? 
(she shrugs) 
Maybe there isn't. Meybe there's 
never anything between Mitch and 
any girl. 


MELANIE 
What do you mean? 


ANNIE 
T think I'll have some of that, too. 
(she pours brandy, 
drinks, sighs) 
T was seeing quite a lot of him 
in San Francisco, you know, 
(she smiles weakly) 
And then. one weekend, he 2sked 
me up to meet Lydia. 


ME LANE 
When was this? 


ANNIE 
Four years ago, Of course, thet 
was shortly after his father di-zd. 
Things may be different now, 


ME LAN TE 
Different? 


ANNIE 
With Lydia. 
(pause) 
Did she seem a trifle distant? 


ME LANTE 
(smiling) 
A trifle. 


ANNIE 
Then maybe it isn't different at 
all. You know, her attitude 
nearly drove me crazy. I simply 
couldni!t understand it. 
(contd) 
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KNNIE 
(contd) 
When I got back to San Francisco, 
I spent days trying to figure out 
just what I’d done to displazss 
her. 


ME LAN LE 
And what had you done? 


ANNIE 
Nothing! I simply existed. So 
what was the answer? A jeslous 
woman, right? A clinging 
possessive motner, 

(she shakes her head) 
Wrong. With 411 due respéct to 
Oedipus, <I don't thick that was 
the case at all. 


ME LAN TE 
Then what wes it? 


aNNIE 
lydia liked me, you sée. That 
was thé Strange part of it. Tn 
fact, now that I'm no longer 2 
threat, wetre very good friends, 


ME DAN LE 
Then why did she object To you? 


ENNIZE 
Because ehe was efraid. 


MG oA N TE 
Afraid youtd take Mitch? 


ANNIE 
Afraid I'd give Mitch. 


MB LAN LE 
T don't understand, 


ANNIE 
Afraid of any women who'd give 
Mitch the only thing Lydia can 
give him == love, 


MELANIE 
Annie, that adds up to a jealous, 
possessive women, 
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ANNIE 
No, I don't think 80. Snrets 
not afraid of losing her sor, 
you see. She's only afraid of 
being abandoned. 


ME DAN TE 
Someone ought te t21l her she'd 
be gaining a daughter. 


ANNIE 
She already has 4a daughter. 


MELANIE 
What about Mitch? Didn't he have 
anything to say about this? 


ANNIE 
(apologeticelly ) 
I can understand his position. 
He went through a lot with Lydte 
after his father died. He didn't 
want to risk going through it all 
over again. 


ME LAN TE 
I see. 


ANNIE 
So it ended. Not immediately, cf 
course. I went back to San Frencisco, 
and I still saw Mitch every now 
and then...but we both knew it was 
finished, 


MELANIE 
Then what are you doing here in 
Bodega Bay? 


ANNIE 
You get straight to the point, 
don!t you? 


MELANIE 
I'm sorry. Forgive me. 


ANNIE 
No, that's all right, I don't mind. 
I came up here for two reasons. To 
begin with, I was bored with my 
joo in San Francisco. I Was teaching 
at a private school there... well, 
you know, you probably went to one 
yourself. 
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MELANIE 
I did, 


ANNIE 

Then you know, Little girls in 
brown beanies. Deadly. Hers I 
have a life, I'11 go into that 
clessroom o1 Morday morning, 2nd 
T'11 look out at twenty-five 
upturned little faces, and each 
of them will be saying, 'Yes, 
tell me. Yes, please give me 
what you have.'! 

(pause) 
And I'll give them what * heve. 
IT haven't got vary much, but Tfll 
give tnem every ounce of it. To 
me, that's very important. =t 
makes me want to stey alive for a 
long long time. 

(she sighs) 
That's the first reason. 


ME LAN LE 
And the second? 


ANNIE 
(simply ) 
T wanted to be néar Mitch. 
(pause) 
Tt was over, and I knew it, but 
I wanted to be near him, anyway. 
(she smiles} 
You see, I still like him @ hell 
of a lot. That's rare, F think. 
IT don't want to lose his frisndship... 
ever. 


There 18 a moment of silencé. Into the silence, the TELEPHONES 
shrills. Annie hesitates a moment, and then goes to answer 
it. 


203 CLOSE SHOT —- ANNIE 
at the phone. 


ANNIE 

Hello? Oh, hello. No, no, ft 
wasn't asleep. What is it? 

(pause 
Yes, just a little while ego. 
Sure, hold on. 

(she turns to Melanie) 
Ttts Mitch. For you. 
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TWO SHOT - MELANIE AND ANNIE 


as they stare at each other across the room, Melanie 
hesitating. 


ANNIE 
He's waiting. 


Melanie rises and goes to the phone. The CAMERA FOLLCWYS 
Annie to the wing chair in the foreground and stays on her 
throughout following, recording her reactions 23 Melanie 
talks to Miten in the >ecrp~round 4..403¢ is uct devastated 


by this call, ard yet tnere is @ wistfulness to ner ex- 


pression as she realizes she may finally and irrevocably 
be losing Mitch to another girl. 


MELANIE | 
(at phone; coolly) 
Hello? Yes, this is Melanie, 
Fine, thank vow. No, no troudle 
at all. I simply followed tne 
road, It's a very bright cignt. 
(pause) 
What? Oh. Well, there's no need 
to apologize. I can understand... 
(pause; she listens) 
Well... 
(she listens again) 
That's very kind of you, No, 
I'm not angry. 
(she listens) 
I couldntt. I'm afraid = have to 
get back to San Francisco, 
(pause ) 
No, I woulda'tt want to disappoint 
Cathy, but... 
(pause ) 
I see, 
(she is warming) 
I see, Well, if you really... 
(pause ) 
All right. Yes, I'll be there. 
(paus+ 
Good night, Mitch. 


She hangs up and looss at arnte in embarrassment, 


MELANIE (contd) 
He wants me to go to Cathy's party 
tomorrow afternoon. 
(pause ) 
I said I would. 


ANNIE 
I'll be going, too, to help out. 
It should be fun, Melanie. 
CONTINUED 
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MELANIE 
It seems so pointless. 
(she sighs) 
I think I'1l go to sleep. This 
has been a busy day. 
(picking up her paper bag) 
My luggage. 


She smiles, takes out e flowered muumu, holds it up to 
Annie. 


ANNIE 
Pretty. Did you get thet at 
Brinkmeyer's? 


Melanie nods and drapes the muumu over her arm. She is 
silent for a moment, pensive. Then: 


MELANIE 
Do yeu think I should go? 
ANNIE 
That's up to you, 
ME LANTE 
Tt's really up to iydia, isn't it? 
ANNIE 
Never mind Lydia. Do you want 
to £0? 
ME LAN TE 
(firmly) 
Yes, 
ANNIE 
Then go. 


The room is silent. Melanie nods, slowly, and then smiles. 


VE LAN TE 
Thank you, Annie. 


Suddenly, into the silence, comes a THUMP at the door, 
startling them both, 


ANNIE 
(rising) 
Who can that be at this hour? 
(she walks to door) 
Who is it? 
(no answer) 
Is someone there? 


CONTINUED 


PROD. 


204 


205 
thru 
207 


208 


209 


210 


211 


212 
thru 
234 


#9402 THE BIRDS Fins’ 


Jenuzry 26, 1962 
CONTINUED 
Melanie goes to stand beside Annie. Fuzzled, Annie unlocks 
the door, and then opens it. She looks out into the night, 
There is nothing but the SOUND of the wind. 
ANNIE 
(to the emptiness 
outside ) 
Is anyone there? 
MELANTE 


(pointing to the ground) 
Look, 


OMIT 


CLOSE SHOT ~ A DEAD SEAGULL 


CLOSE SHOT - ANNIE 
ANNIE 
(sympathetically } 
Ohhh, Oh, the poor thing. He 
probably lost his way in thé dzrk. 
CLOSE SHOT ~ MELANTE 


who stares at the dead bird as Annis stoops to pick it up. 
And then, slowly: 


MELAN TS 
But... it isntt dark, Ennieé. 
Therets a full mocn, 


TWO SHOT + MELANIE AND ANNIE 


as Annie, stooping, looks up at her. “n their puzzlement 
and consternation: 


FADE OUT 


OMIT 
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FADE IN 
HIGH SHOT - THE BRENNER LAWN 


The place is decorated with balloons strung from the house 
to various points on the lawn. The children, in party 
clothes, with their parents, are clustered around a long 
folding table upon which are sandwiches, ice cream and soft 
drinks. The parents are either helping the children to 
more or telling them they are having too much. There ig 

a general SOUND of kid's CHATTER and LAUGHTER. Coming up 
the sloping path, away from the party, are Melanie and 
Mitch. The CAMERA PANS them UP the slope and away from 
the party in background. As they turn the hairpin bend 

of the slope, and come up toward the CAMERA, we see the 
entrance of the harbor and the Pacific in the background. 
The CAMERA PANS them as they come near to us and, once 
more, the party is in the background. Mitch and Melanie 
pass the CAMERA out to the left. 


CLOSER SHOT - THE TOP OF THE DUNES 


Melanie and Mitch come INTO the picture from the right 

and stand against the sky. Mitch takes a martini shaker - 
from one of his pockets, and two glasses from the other. 

He hands one of the glasses to Melanie, and then pours. 


MELANIE 
I really shouldn't have any more. 
I'm driving. 

MITCH 


I'm trying to get you to stay 
for dinner. We're going to have 
‘a lot of roast left over. 


MELANIE 


I couldn't possibly. I have to 
get back. 
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MITCH 
(with a shrug) 
Cheers. 
MELANIE 
Cheers, 
They drink. 


MELANIE (contd) 
What's in this? Nitro-glycerin? 


MITCH 
Why do you have to rush off? 
What's so important in San 
Francisco? 


MELANIE 
Well...1 have to get to work 
tomorrow morning, for one thing. 


MITCH 
(surprised) 
You have a job? 


MELANIE 
(sipping at the martini) 
T have several jobs. 


MITCH 
What do you do? 


MELANTE 
I do different things on different 
days. 


MITCH 
Like what? 


MELANIE 
(hesitating) 
On Mondays and Wednesdays, I 
work for the Travelers! Aid. At 
the airport. 


MITCH 
Helping travelers. 


MELANIE 
Yes. 


She hesitates for a moment, thinking. She has never really 
considered before what she does with her time, and now 
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less and unimportant. 


MELANIE 
And on Tuesdays, I take a course 
in General Semantics at Berkeley. 
That's not a job, of course. [I 
just take it because.... 


MITCH 
What about Thursdays and Fridays? 


MELANIE 

On Thursdays I have my meeting 
and lunch, 

(pause) 
I'm chairman of a group that's 
sending a little Korean boy 
through school. We pian how to 
raise funds and...things like that. 

(she shrugs) 


MITCH 
And Fridays? What do you do then? 


MELANIE 
Nothing, 
(she smiles) 
I go to bird shops on Fridays. 


MITCH 
I'm glad you do. 
MELANIE 
Do you know what I was doing in 
that shop? 
MITCH 
What? 
MELANIE 


I have an aunt, you see. Aunt 
Tessa. She's seventy years old, 
and veddy prim and strait~laced, 
(she does an imitation) 

She's coming back from Europe at 
the end of the month, and I'm 
going to give her a myna bird 
that'll talk to her. 


MITCH 
What'Dit say? 


MELANIE 
(facetiously) 
Youtll think me very bold, sir. 
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No, tell me. 


She leanz over and whispers in his ear. They both burst 
out LAUGHING. But then suazdenly, 4 very serious look comes 
into Melanie's face. 


CLOSE SHOT - MELANIE 
serious, introspective. 


NELANTE 
Tat's silly, isn't it? Teaching 
a bird to shock my aunt. That's 
just silly and childisn. 
(slight pause) 
Maybe I cought to go join the other 
children. 


FULL SHOT - MELANIE AND MLTCh 


as she moves abruptly away from kim, and starts toward where 
the children have begun playing Blind Man's Bluff. Mitch 
stares after her for a mcement, moved by this sudden glimpse 
of character, and then follows her down the dune. The 
children are all ina circie. Annie is busy changing the 
blindfold from Michele to Cathy. 


CAMERA PANS ~ MELANTE AND MITCH 


The CAMERA is now on the lawn FOINTING UP toward dunes. We 
see Mitch and Melanie descending. Trey are coming dcwn by 
way of a short cut and are not on the zig-zag path. As they 
reach the lawn they move along the side of it at ths fcot of 
the dunes. They are absorbed in each other. The CAMERA 
PANS OFF them and BRINGS INTO the picture Annie, surrounded 
by the children. She is in the act cf changing the blindfold 
from Michele to Cathy. She hands Michele her glasses back 
During this, and while she is putting the biindfold round 
the eyes of Gathy, she is looking to her rignt ang obviously 
is watching Mitch and Melanie. 7 


MITCH AND MELANIE ~ ANNIE’S P.O.V. 


MED. SHOT - ANNTE 

GAMERA MOVES A LITTLE to her left (CAMERA RIGRT;. At this 
moment, in the background, Lydia is emerging with the 
birthday cake. The candles on it are unlit. Lyéi% 
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immediateiy aiso catches sight cf Mitch ard Melanie and she 
slows up somewhat as she walks to the lcng table, her eyes 
still on the couple. During this we see Annis in the 
foreground sending Cathy off. 


ANNIE 
All rignt then, here we go. 
she spins her} 
Onee! 
(she spins her 
egain) 
Twiceaé 
(she spins her 
ageainy 
Three: Go get ‘em, Cathy: 


She says all this while still lcoking toward the couple. 
She turns her heed away from the couple with a new 
expression on her face. Ske twists completely around to 
look at Lydia as though she were wondering if Lydia sees 
what she sees. Suddenly we HEAR & littie boy‘s voice 
crying: 


LITTLE BOY (o.s.) 
Lock! Lock 


Annie swings round and tre CAMERA RUSEES INTO her face as 
She locks up. 
LONG SHOT - ANNIE'S F.O.V. 


A gull is swooping down. 


CLOSE SHOT - CATHY 

es she changes her tactiis, stops dead, and then cautiously 
reaches out in front of her at the air. Te gull suddeniy 
swoops at her, nitting her shoulder. She whirls. 


CATHY 
No touching allowed! 


She almost falta. 


FULL SHOT - THE GULL 


seen from Cathy's positicn. He flies cff, circies and 
then returns. 
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25 CLOSE SHOT - ANNIE 
reacting to gull. She turns her heed back to Cathye 
216 TWO SHOT ~ MELANIE AND MITCH 


reacting to the gull hitting Cathy. They start towards 
Cathy. 
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MED. SHOT - ANNIE 


with Cathy and the children around. The CAMBRA PANS DOWN 
as she ducks with two gulls swooping by. 


CLOSE SHOT ~- LYDIA 


hurriedly putting the cake onto the table. She rushes 
round to the front of it. 


FULL SHOT - ANNIE - LYDIA'S P.O.V. 


Annie rising from the ground. Cathy and the other children 
are running in the background. 


CLOSE SHOT - LYDIA 


reacting to two more gulls diving. 


FULL SHOT - TWO GULLS - LYDIA'S P.O.V. 


diving toward the children. 


CLOSE SHOT - LYDIA 
She starts to run out CAMERA RIGHT. 


MED. SHOT - LYDIA REACHES CATHY 


She pushes her to the ground as a gull attacks. 


TWO SHOT - TWO MCTHERS 


as & gull swoops between them. 


FULL SHOT - MITCH 


coming out of the house with a broom. 


TWO GULLS 


swooping down at the children's heads. 


MED. SHOT - MITCH 


swinging at gull and missing. 
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LONG SHOT ~- LITTLE BOY 


running toward bank. Gull swooping after him. 


CLOSE SHOT - LITTLE BOY 


falling forward against the bank as the gull smashes into 
him. 


FULL SHOT ~ MELANIE AND MITCH 


running to the injured boy, who is lying against the bank. 


THREE SHOT - MELANIE, MITCH AND LITTLE BOY 


Tney look up- 


LONG SHOT - THE GULLS 


against the sky, flying away in formation. 


OMIT 
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CLOSE SHOT - MITCH 


about to swing with the broom again, but the birds are no 
longer there. A puzzled look crosses his face. He turns 
to Melanie. 


MITCH 
Are you all right? 


TWO SHOT - MELANIE AND MITCH 


MELANIE 
Yes. 


ANNIE 
(coming over) 
That's the darndest thing I've 
ever seen in my life. 


TWO SHOT ~- LYDIA AND MITCH 


LYDIA 
Are they gone? 


MITCH 
They're gone, Mother. 


FULL SHOT - THE LAWN 


as the children begin drifting back toward the table and 
the cake. There is the curious feeling of lightning having 
struck very close by without having injured anyone. All 
that adrenalin has boiled up, and now it hes no place to go. 


LYDIA 
Well...well, is everyone 4ll right? 


MITCH 
(with a small boy) 
I think he got a little scratch, 
Mother. J 


GIRL #3 
Did you see them? They were hawks! 


GIRL #4 
They were bigger than hawks! 


ANNIE 
Children, they were only seagulls. 


And then the meaning of what she has just said strikes her, 
and she remembers the bird hitting her door the night before. 
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rag gail TWO SHOT - ANNIE AND MELANIE 


as Annie turns to look at her and they exchange a silent 
meaningful glance. 


272 BACK TO SCENE 
| CATHY 
They must have been after the 
food, Mother. 
They all turn toward the table. 


273 CLOSE SHOT - THE TABLE AND THE REST OF THE FOOD ON THE 
TABLE, UNDISTURBED 


274 CLOSE SHOT - MITCH 


eyes narrowed. 


MITCH 
They didn't touch anything. 
275 BACK TO SCENE 
ANNIE 
(trying to restore 


order 
Well, they're gone now, SO.... 
so let's.... 

pause 
Who was 'it?' You were ‘it,! 
weren't you, Cathy? 


GIRL #2 
Can I be 'it,' Miss Hayworth? 


276 TWO SHOT ~ MELANIE AND MITCH 


as Annie and the children begin the game behind then. 


MITCH 
You look a little shaken. 
MELAN LE 
I...Ll am. 
(pause) 


Mitch, is...Mitch, this isn't 
usual, is it? The gull yesterday 
(contd 
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MELANIE 
(contd) 
when I was in the boat, and the 
one last night at Annie's, and 
NOW 6 60 


MITCH 
Last night? What do you mean? 


MELANIE 
A gull smashed into Annie's front 
door. 
(pause) 
Mitch...what's happening? 


MITCH 
(concerned) 
I don't know, Melanie. 
{ pause) 
Look, do you have to go back to 
Annie's? 


MBLANIE 
No, I have my things in the car, 


MITCH 
(gently) 
Then stay and have something to 
eat before you start back. I'd 
feel a lot better. 


CLOSE SHOT - MELANIE 


She nods, and then looks up at the sky. 


DISSOLVE 


CLOSE SHOT - MITCH'S HANDS - DINING ROOM INT, IN BACKGROUND 


He is slicing the leftover roast beef. 


putting the meat onto plate, turning over his shoulder to 


MED. SHOT ~ MITCH 


call into living room. The lovebirds in their cage are 
making a terrible racket. 


MITCH 
Do you want some mustard with 
this? 
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MELANIE (o0.s.) 
No, thank you. 


CATHY 
(coming from kitchen) 
Wry didn't Annie stay for dinner? 


MICH 
She said something about having to 
get home to take a call from her 
mother back East. 


CATHY 
Oh. Where d'you want the 
coffee? 

MITCH 


Take it into the living room, 
would you, hon? 


CATHY 
(seeing the birds) 
What's the matter with them? 


lydia turns from a side table, where she is cutting some 
French bread. 


LYDIA 
What's the matter with all the 
birds? 


She covers the cage. Under the cover, the birds are 
still tweeting madly. lydia stares at the covered cage 
for a moment, and then sighs heavily. 


LYDIA (contd) 
Hurry up with the rest, Mitch. 
I'm sure Miss Daniels wante to 
es on her way. 


As she moves into the living room. 


CATHY 
I think you ought to stay the 
my night, Melanie. 
280 INT, LIVING ROOM - GLOSE SHOT - IYDIA 


a sharp lcok at her daughter. 
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281 MED. SHOT - CATHY 


pouring coffees into the cups set on coffee 


CATHY 
We've got an extra room 
upstairs and everything. 


MITCH 
{coming in with two 
plateg) 
That road can be a bad one at 
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table. 
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MITCH 
{ contd) 
night, Melanie. 
{he picks up coffee 
cup, hands it to Melani>) 


They are now all eating with plates on their knees - bufYet 
style. 


MELANTE 
If I go across te Santa nova 
I'll come onto the freeway fuch 
earlier, 


TvDIA 
(picking up a cup) 
Yes, and the freeway's well- 
lighted, isn't it, Mitch? 


MITCH 
Yeah, but she'll be hitting all 
that traffic going back to 
San Francisco, 


CATHY 
Did you put the cover on that 
wae, Mom? 

LYDIA 


Ch TL 
Josten ta taem.} 


“6 Mele*.t. 
Some ci “ata? 


MELANIE 
T'll get it. 


She reaches over for the cream pitcher. Her eye is 
caught by something in the fireplace. : 


262 CLOSE SHOT - MELANIE 


looking curiously. 


285 CIOSE SHOT ~ THE FIREPLACE 


a single swift is s***ing on tne hearth, 
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284 CLOSE SHOT - MELANTE 
turning to Mitch. 


MELANIE 
WAGON s «ce 


285 CLOSE SHOT - THE FIREPLACE 


as dozens of swifts begin pouring from the opening. 


286 CLOSE SHOT - MELANTE 


frightened now. 
MELANTE 


(shouting it) 
Mitch! 


287 CLOSE SHOT - THE FIREPLACE 


hundreds of birds pouring into the room. 


288 FULL SHOT - LYDIA 


shrieking in terror, dropping her corfee cup. 


289 FULL SHOT ~ THE ROOM 


full of birds, swooping, civing. Mitch runs to the door, 
throws it open. 


M7TCH 
{to the others) 
Get outside! Run! 
(he turns toward Lydia) 


290 CLOSE SHOT ~ LYDIA 
in terror, surrounded ty tirds. 
MITCH (o.s.) 
Mother! 
291 MED. SHOT ~- MITCH 
wrenching the cloth from the coffee table, cups, coffee 


pot, sugar bowl, creamer falling to the floor as he swings 
the cloth at the birds. 
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292 CLOSE SHOT - CATEY 


covering ner ‘ace. 


293 MED, SHOT - MELANIE 


reaching for small fireplace broom. 


294 CLOSE SHOT ~ LYDIA 


shrieking as the birds dive at her face, 
295 OMIT 


296 CLOSE SHOT - MITCH 
realizing it's impossible to run. They must stay and fight. 
MITCH 
(shouting) 
Cathy, get some matches! 
297 MED, SHOT - CATHY 


running for the kitchen. Birds swooping after her. 


298 MED, SHOT - MELANIE 


Ewinging tne fireplace broom, 


299 MED. SHOT ~ MITCH 
rushing to the fireplace. He is almost knocked over by 
birds coming out of the opening. He stuffs paper under 
the logs already in place there. 


300 CLOSE SHOT - LYDIA 


She lets out a horrified scream. There are birds fluttering 
in her hair, caught there. 


301 CLOSE SHOT - MELANIE 
swinging the broom, covered with birds, 


302 MED. SHOT ~- A PICTURE ON THE WALL 


{an enlargement of a photograph of Cathy, smiling.) As a 
bird flutters against it. 
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Map. SHOT ~ CATHY 


running into the room, covering her face with bent arm, 
rushing to Mitch with the box of matches. 


MED. SHOT - MITCH 


taking the matches. He lights one. A bird hits has 
arm. He drops the match. He lights ancther one. 


CLOSE SHOT - TH# MATCH 
falling onto the paper in the fireplace. It flickers 


for a moment, then catches. Birds are still pouring 
out, past the paper beginning to catch. 


CLOSE SHOT - ANCTHER WINDCW PANE 


as a bird crashes through it. 


MaD. SHOT - MITCH 


rushing to Lydia, swinging the cloth at her head. She 
is in hysterics now, BABPLING. The SHRIEK of the birds 
is a wild cacaphony. 


CLOS& SHOT - TUdz FIRE 


blazing. 


MED. SHOT - A BIRD 


swooping out of the fireplace, its wings aflame. 
FULL SHOT - THY ROCH 

less birds in the estronew. the fingle Tieming coord 
MED. SHOT - TH& DRAFES 

as the flaming bird lands on them. 


CLUSE SHOT - TH# DRAPES 


catching fire. 
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MED. SHOT - MELANIa 
swinging the broom wildly. 
MBLANI# 
Mitch! The curtains! 
CLOS# SHOT - MITCH 


turning, seeing, his eyes opening wide. 


MeD. SHOT ~ MITCH 
ripping at the flaming curtain. He throws it to the 
floor, begins stamping on it. 
CLOSE SHOT - CATHY 
CATHY 
It's working! The fire's working! 
CLUSE SHOT - THe FIREPLACH 


only the blazing fire. No more birds entering. 


MED. SHOT - THa WINDOWS 


birds bursting through the panes, leaving. 


MED. SHOT ~ MELANTS 


as she beats away another bird. 


CLOS® SHOT ~- ONs# OF TH# BROKEN WINDOWS 


the birds leaving en masse now. 


FULL SHOT - TH ROOM 


A shambles. Windows broken, furniture knocked over, pic- 
tures askew, the floor covered with birds and broken glass. 
In a corner of the room, Lydia crouches with her hands 
covering her face, sobbing. The burnt curtain is still 
smoldering. Mitch is covered with soot. Melanie puts 
down the broom wearily. The attack is over. 


DISSOLVE 
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322 INT. BRENNER LIVING ROOM - CLOS& SHOT - A HAND 


reaching down to pick up a dead bird. 


423 MED. SHOT ~ AL MALCN2, THE DEPUTY 


a plain man with a limited intelligence, used to giving 
out speeding tickets or warning drunks. He holds the 
bird on the palm of his hand, looks at it steadily, 
nodding all the while. 


MALONE 
That's a chimey swift, all 
ger a va 
52h, CLOSE SHOT - METCH 
MITCH 


We know what it is, Al. 


325 FULL SHOT - TH ROOM 


Lydia is huddled in one of the easy chairs, still in 
Shock. 


MALONE 
Well, these birds live in 
chimneys, you know. 


MITCH 
Not ky the thousands. 


| MALONE 

No, ZL gotta admit this is peculiar. 
pause? 

Did you have a light burning or 

something? 


MITCH 
Yee, bub the curtaing were drawn. - 


MALONE: 
‘Cause sometimes birds are 
attracted by light, you know. 
(pause) 
Sure is a peculiar thing. 


MITCH 
What are we going to do about 
it, Al? 

MALONS 


I don't think I get you, Mitch. 
Do about what? 


CONTINUED 
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CONTINUED 


MITCH 
Well... 
(he feels a 
little foolish) 
Well...tbhese birds attacked us. 


CLOSE SHOT - MALONE 
slight disbelief on his face. 


MALONis 
What's more likely, they got 
in the room and was just 
panicked, that's all. 


GLOS# SHOT - MITCH 


MITCH 

(still a little 

hesitant) 
All right, I'll grant you a 
bird'!1l panic in an enclosed 
room. But, they didn't just 
get in. They came in: Right 
down that chimney. 


TWO SHOT - MITCH AND MALONa 


MALONS 

(trying to make 

sense of this) 
My wife found a bird in the back 
seat of her car once. 

(shrugs) 
Didn't know how he got in there. 
Had a broken leg, turned out. 
Just fluttering all around there. 

(he shrugs again) 


MITCH 
These birds were... 


MALONE 
What I'm trying to say, Mitch, 
is these things happen sometimes, 
you know? Ain't much we can do 
about it. 
(he shrugs) 


LYDIA 
Tell him about the party. 


GONTINUSD 
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328 CONTINUED 


MITCH 
That's right. We had a party 
here this afternoon for Cathy. 
Her birthday. 


MALONG 
Oh, yeah, yeah. 
(he grins) 
How old is she now? 


MITCH 
Bleven. In the middle of the 
party, some gulls came down at 
the children. And Miss Daniels 
was attacked by a gull just 
yesterday after.... 


329 CLOSE SHOT - MALONE 
considering this. 


MALONE 

Yeah. 

(thinking) 
Were the kids bothering them 
or something? ‘Cause sometimes 
they'll do that, you know. If 
you make any kind of disturbance 
near them, why they'll just 
come after you. I seen that 
plenty of times myself. 


330 TWO SHOT - MALON®S AND LYDIA 


LYDIA 
The children were playing 4 game, 
Al. Those gulls attacked 
without... 


MALON& 
Now, Lydia, ‘attack’ is a pretty 
strong word, don't you think? 
I mean, birds just don't go 
around attacking people without 
no reason, you know what I 
mean? The kids just probably 
scared them, that's all. 


LYDIA 
These birds attacked! 


CONTINUSD 
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CONTINUED 


MALONE 

(nodding) 
Well, what would you like me to 
do, Lydia? Put out a pick~up-~ 
and hold on any suspicious 
birds in the area? 

(he smiles) 
Now, that'd be pretty silly, 
wouldn't it? 


CLOSz# SHOT - MITCH 


MITCH 
Does this room look silly? 


TWO SHOT - MITCH AND MALONs 


MALONE 
No, you got quite a mess here, 
I'J]1 admit that. 
(pause) 
Maybe you oughta put some 
screening on top of your chimney. 
(nause) 
Seems a Little pojntless, though. - 
Freak accident like this wouldn't 
happen agair. in a million years. 
(pause) 
You want some help cleaning up? 


CLOSE SHOT ~- MITCH 
exasperated. 
MITCH 
I can handle it myseif. 
CLOSE SHOT - LYDIA 
giving a small moan. 
CLOSE SHOT - MELANI# 
MeLANIA 
I'll take Cathy up to Dec. 


CLOSE SHOT ~ MITCH 


MITCH 
Are you staying? 
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CLOS# SHOT - Me@LANI# 
MaLANLE 
I think I should, don't you? 
CLOS# SHOT - LYDIA 


observing, making no comment. 


MED. SHOT - M#LANI£ 
putting her arm around Cathy's shoulders. 
MsLANIa 
I'll get my things from the car. 


Do you want to walk with me, 
Cathy? 


TWO SHOT - MITCH AND MALONE 
as Cathy and Melanie go out. 
MALONE 
Well, if there's anything else 
I can do, Mitch... 


MITCH 
Thanks, Al. We'll be all right. 


MALONS 
Goodnight, Lydia. 


No answer. 
MALONS (contd) 
Sure is peculiar, I got to say 
that for it. 


He exits. 


FULL SHOT - TH ROOM 

Tt is silent. Mitch looks across at Lydia who sits as 
still as a stone in her chair. The door closes gently 
on a note of utter helplessness. 


FADE OUT 
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FADE IN 
INT, BEDROOM IN BRENNER HOUSE . MED, SHOT ~ MELANIE 


Meianis hag just gotten cut of bed. She is wearing the 
rather unsophisticated nightdress she bought at the store. 
Wer hair 1s iocse, Ske wears no makeup. She is bent over 
a lavatory which has been instaiisd in tne bedroom. She 1s 
busily brushing her teeth. Her head mali turns as she HEARS 
VOICES. 


LYDIA'S VCICE 
Mitch! Mitch! Miteh, I'm going 
to drop Cathy off now. 


MITCH'S VOITE 
Gkay. 


LYDIA'S VYOICE 
I'll probabiy drive over tec the 
Fawcett farm. Do you recd 
arything in town? 


MITGH‘'S VOICE 
NO. 


es to the window 
f the pickup 


Melanie fir.ishes brushing her teeth. She gz 
and lcoks out. Outside, we HEAR the 
truck starting. 


wy 
2 
o 
oO ©: 


OMIT 


FULL SHOT - THE YARD BELOW ~ MELANTE'S F.O,.Y, 

as Cathy, carrying her schooibcoks, runs to th2 pickup truck 
ard ciimbs in. The truck moves out of “he yard ard down the 
road. It turns the bend, ard moveée out of signt. 


MED, SHOT ~- MELANIE 


turning from the window. She gees te the kedareom dscr, 
CAMERA FOLLOWING. Ske opsrs the docr. 


MELANTE 
Miteh? 


There 1s ro answer. 


MELANIE {contd} 
Mitch? 
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346 FULL SHOT - MELANIE 


coming down the steps from the attic room. The house 1s 
empty. The CAMERA FOLLOWS her into the dining room, where 
she stops at the cage of lovebirds, bends down to them with 
a smile on her face, 


347 CLOSE SHOT ~ MELANIE AND THE BIRDS 


She smiles and pokes her finger into the cage. The birds 
TWEET at her. 


MEIANIE 
(imitating them) 
Chee-chee-chee-che2-chee, 


348 FULL SHOT - MELANIE 
leaving the cage, She walks to the sideboard upon which is 
an electric coffee perculator which is plugged into the wall. 


She feels it with her hand. It 1s hot. She pours a cup, 
then peers out of the sid¢ window. 


348A LONG SHOT ~ MELANIE’S P.Q,.V. 
Mitch on the ghere, working with a rake in his hands. A thin 
column of smoke is tlimbirg the sky. 


348B MED. SHOT - MELANIE 
Carrying the cup of coffee. She sets 1t down for a moment x 
to put on her fur coat, whish is hanging on the hall stand. 
She picks up the cup again, walks to the front door and EXITS. 
349 FULL SHOT ~ MELANIE 
coming cut of the house and into the garden, carrying the cup 
of coffee. It 18 a béautiful day. She sips at her coffee 
and then breathes deeply of the air. 
350 CLOSE SHOT - HER FACE 
fresh, rested. There is a contentment in her which we have 
not seen before. She looks-off toward the shore. 


351 LONG SHOT - MITCH 


on the shore, working with the rake. The thin column of 
smoke if climbing the sky. 
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352 


February 7, 1962 
MED, SHOT ~- MELANIE 


She turns her attention away from Mitch, and walks to the 
end of the garden toward the shore. A wind is biowing 
off the water, moving white puffs of cloud swiftly across 
the sky, whipping the full short skirt of the muumu about 
her legs as she walks. She stands there silhouetted 
against the sky for a moment. 
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SLOW PAN 

as Melanie scans the horizon, There isn't a bird anywhere 
in sight. The day is still and clear, but somehow ominous 
in its silence. Her gaze comes to rest on Mitch and the 
thin column of smoke again. In the distance, Mitch sees 
her and raises his arm in greeting. She waves back at him. 
He puts the rake down and begins walking toward the house, 
CLOSE SHOT -~ MELANIE 

There is anticipation on her face now. She watches Mitch 
coming toward her, her eyes glowing. 

FULL SHOT «~ MITCH 


closer to the house now, 


CLOSE SHOT += MELANIE 


waiting, anticipating. 


MED, SHOT — MITCH 


He stops, looks at her, and then turns toward the house. 


CLOSE SHOT — MELANIE 


at first surprised, and then puzzled. The back screen DOOR 
CLATTERS shut off screen. A small hurt look crosses her face. 


FULL SHOT — MELANIE 


as she turns away from the house and begins walking in the 

garden, sipping idly at her coffee. A screen DOOR CLATTERS 
again. She turns, Mitch is coming out of the house, from 

the front door, wearing a different shirt, buttoning it as 

he walks to her. 


TWO SHOT - MELANIE AND MITCH 


MITCH 
I wanted to change my shirt, 


Melanie is uncomprehending. 
MITCH (contd) 


It smelled of the fire. 
CONTINUED 


PROD, #9402 


360 


CONTINUED 


THE BIRDS Final 
January 26, 
ME LAN TE 
(nodding) 


It's hard to believe anything at 

all happened yesterday, isn't it? 

It's so beautiful and still now. 
(pause; then sagely) 

I think I've got it all figured 

out, by the way. 


MITCH 
Really? Tell me about it. 
ME LAN TE 
(secretively) 
It's an uprising. 
MITCH 
Of birds? 
ME LAN TE 


Certainly, of birds. 


Mitch grins. i 


MELANIE (contd) 
It all started several montns ago 
with a peasant sparrow up in the 
hills, a malcontent. He went around 
telling all the other sparrows that 
human beings weren't fit to rule 
this planet, preaching wherever 
anyone would listen.... 


MITCH 
Growing a beard.... 


MELANIE 
(delighted) 
Yes, of course, he had to have a 
beard! ‘Birds of the world, unite]! 
he kept saying, over and over.... 


MITCH 
So they united, 


ME LAN TE 
Not at first. Oh yes, a few sparrows 
out for kicks.... 


MITCH 
Well, they'11 go along with anything. 
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CONTINUED 


; MELANIE 
Sure. But eventually, even the 
More serious-minded birds began 
to listen, Why should humans 
rule? they asked themselves. 


MITCH 
Hear | 


MELANIE 
Why should we submit ourselves to 
their domination? 


MITCH 
Hear, hear! 


ME LAN IE 
And all the while, that sparrow 
was getting in his little messages. 
Birds of the world, unite} 


MITCH 
Take wing] 

ME LAN TE 
You have nothing to lose but your 
feathers, 


They both burst out laughing, then fall into silence, then 
laugh again and finally are silent. The garden is deathly 
still. 


MITCH 
(attempting to 
be serious) 
What it was, probably...» 


MELANIE 
Mmm ? 


MITCH 
They're probably hungry, that's all. 
This was a bad summer, They eat 
berries and...and nuts, you know, 
and the hills are all burned out, 
so they're probably searching for 
food wherever they can get it. 


ME LANTE 
With my little sparrow leading them. 


She laughs, and Mitch joins her, but it is hollow this 
time. Like children who have told themselves a too- 
realistic horror story, they are becoming a little 


frightened, CONTINUED 
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MITCH 
It's so damn quiet out there, 


ME LAN TE 
It was like that yesterday. 


MITCH 
What do you mean? 


ME LAN IE 
After the gulls attacked. 


MITCH 
I hadn't thought of that. 
(pause ) 
And then the swifts came. 


MELANIE 
It makes you feel as if they're... 
they're waiting or...resting... 
OF ¢ «we 


MITCH 
(trying to make it 
light again) 
No, they're having a meeting, 
Melanie. Your sparrow is standing 
on a soap box and.... 


CLOSE SHOT - MELANIE 


her face dead serious. 


CIOSE SHOT ~- MITCH 


MITCH 
..- Waving his little wings.... 


His voice trails. His face becomes serious, too. Again, 
the garden is silent. 


CLOSE SHOT -— MELANIE 


her face set and grim, her eyes serious, her words coming 
Slowly and with the chill of horror on them. 


MELANIE 
They were angry, Mitch. They came 
out of that chimney in fury. 
(pause 
I had the feeling they wanted each 
and every one of us dead. 
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TWO SHOT - MELANIE AND MITCH 


99 


He takes her in his arms suddenly, to comfort her. She goes 


to him longingly. 


MITCH 
Melanie, Melanie.... 

MELAN TE 
I'm frightened, Mitch, 

MITCH 
NO; ‘TIO«. 5% 

MELANIE 


I'm frightened and confused and 
I..e-L think I want to go back to 
San Francisco where there are 
buildings and...and concrete and.... 


MITCH 
Melanie.... 


MELANIE 
.» everything I know. 


She looks up at him suddenly. 


CLOSE SHOT =~ MELANIE 
MELANIE 
Oh damn it, why did‘you have to 
walk into that shop? 
They kiss suddenly and fiercely. On their kiss, 


DISSOLVE 


EXT, FAWCETT FARM ~- FULL SHOT ~ THE RED FICKUP TRUCK 


Lydia at the wheel, pulling into the Fawcett farm, the name 


of the farm clearly visible on a painted arch over the gate. 


Lydia gets out of the truck and walks to the front door. 
She knocks, There i8 no answer, 


MED, SHOT - LYDIA 


LYDIA 
Dan? 


She comes down off the steps, the CAMERA FOLLOWING, back 
@ little away from the house. 


CONTINUED 


PROD. #9402 THE BIRDS Final 100 
January 26, 1962 


367 CONTINUED 


LYDIA (contd) 
Dan? 


There is no answer, She shades her eyes and looks out over 
the fields, 
368 LONG SHOT —- FARMHAND ON TRACTOR 


369 FULL SHOT - THE BARNYARD 


as Lydia crosses to a fence and cups her hands to her mouth. 


LYDIA 
(shouting) 
Hi, there} 
370 LONG SHCT « THE FARMHAND 


He stops the tractor, turns toward Lydia, shading his eyes. 


371 CIOSE SHOT - LYDIA 


LYDIA 
(shouting) 
Ts Mr. Fawcett homes? 


372 LONG SHOT - THE FARMHAND 


FARMHAND 
(shouting tack) 
I think so, ma'm, His missus is 
in Santa Cruz, but he ought to be 
hers. 


GW ge: CLOSE SHOT - LYDIA 


LYDTA 
Heve you séen him this morning? 


374 LONG SHOT = THE FARMHAND 
FARMHAND 
No, ma'm, I reckon he's in there, 
though. 
Ei he MED, SHOT = LYDIA 


LYDIA 
(shouting it) 
Thank you] 
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FULL SHOT - LYDIA 
as she crosses the barnyard again. There are several 
chickens Bcurrying about. She walks closer to them, sees 
an open bag of feed lying against the fence. 
CLOSE SHOT - LYDIA 


getting an idea, 


MED, SHOT = LYDIA 


reaching into the bag of feed. She scatters some on the 
ground. 


LYDIA 
Here, chick, chick, chick, chick, 
Here, chick, chick, chick, 
CLOSE SHOT - A GHICKEN 


He struts up to the scattered grain, 


CLOSE SHOT - LYDIA 


watching him. 


CLOSE SHOT «= THE CHICKEN 

He seems to be examining the feed. Then he turns away from 
it and struts off, 

CLOSE SHOT = LYDIA 

&@ small knowledgéable nod of her head. The chicken'ts 
reaction strengthens her determination to talk to Fawcett. 
She turnes, 

FULL SHOT = LYDIA 

approaching the front doer again. She knocks. No answer. 


LYDTA 
Dan? 


She backs away from the house again. The barnyard is silent. 
In the distance, we can HEAR the SOUND of the tractor. 


LYDIA 
Den? Are you home? 
No answer. 
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CLOSE SHOT - LYDIA 
a little annoyed. She glances at the ground fioor window 
closest to the door. 
CLOSE SHOT - THE WINDOW 


A small pane of glass is broken, 


CLOSE SHOT - LYDIA 


puzzled. 


FULL SHOT ~ LYDIA 
going to the front door, trying the knob, 


MED, SHOT - LYDIA 


The door opening ahead of her as she pokes her head into 
the house, 


LYDIA 
Dan? 


The house is still and silent. 


INT, THE ENTRY HALL + FULL SHOT 

as Lydia comes in. We can see the living room off to the 
right, but it looks normal and untouched, Lydia turns to 
her left and looks down a long corridor. 


FULL SHOT - THE CORRIDOR ~ LYDIA'S P.0O.Y, 


a door at the end of it is partially ajar, spilling arti- 
ficial light into the corridor, 


LYDIA 
Dan? 


No answer, 


CLOSE SHOT ~ LYDIA 


a little troubled. She seems deciding whether or not she 
should leave. A determined look comes over her face, 
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FULL SHOT ~ THE CORRIDOR »~ LYDIA'S P.O.V, 


as she walks down it slowly toward the open door at the 
opposite end. Outside the door, she pauses, 


LYDIA 
Dan? Are you in there? 


No answer, Lydia puts out her hand, slowly begins shoving 
the door open. 


CLOSE SHOT - LYDIA 


coming into the room. Her eyes begin to take in the room. 


SLOW PAN OF THE ROOM = LYDIA'S P,0.V, 


starting to the right of the doorway as she enters and con- 
tinuing a little below eye level, the CAMERA PICKS OUT: 

A standing floor lamp, the shade dangling, but the light 
still burning; a picture hanging askew on the wall, its 
glass shattered; the window to the left of the picture, 
every pane of glass shattered; a dresser with two stuffed 
birds on its top; both birds have been badly damaged, the 
stuffing ripped out of them, the head of one hanging at a 
crooked near decapitated angle; the window to the left of 
the dresser, all the panes shattered. The level of the 
CAMERA DESCENDS, and begins a SLOW PAN of the floor. It 
PICKS OUT broken glass, continues its PAN to SHOW scattered 
feathers, continues its PAN to SHOW a broom, feathers caught 
in the straw, a Single bedroom slipper, continues to SHOW 

a pair of legs in pajamas, one foot bare, the other 
Slippered, and then immediately CUTS TO: 


CLOSE SHOT -~ DAN FAWCETT 
His face. Covered with blood, the eyes missing from their 
empty staring sockets, Immediately CUT TO: 


CLOSE SHOT ~ LYDIA 


a terrified scream erupting from her mouth. 


FULL SHOT —~ LYDIA 


turning and running for the door. The CAMERA FOLLOWS her 
in an unbroken headlong flight, the scream continuing as 

if she is incapable of stopping it, as she stumbles, runs, 
trips her way down the corridor and bursts out of the house, 


CONTINUED 


PROD, #9402 THE BIRDS Final 10), 
January 26, 1962 


Sof CONTINUED 
still screaming, into the pickup truck. The engine starts, 
she backs the truck out at breakneck speed and hits the 
highway, CAMERA FOLLOWING, 

393 CLOSE SHOT ~ LYDIA 


at the wheel, her face stamped with terror, her eyes wide. 


399 FULL SHOT - THE TRUCK 
at breakneck speed, negotiating the severe curves on the 
highway. It almost hits a small car coming from the oppo- 
Site direction, swerves, screeches around the curve. 


Tele) CLOSE SHOT = LYDTA 
behind the wheel, unmindful of anything but flight. 
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401 


402 


403 


406 


HOT 


January 26, 1962 
FULL SHOT ~ THE RCAD ~ LYDIA'S POY 
through the windshield, blurring past. She turns the bend 
leading to the house. For an instant, through the wind- 
shield, there is a quick glimpse of Melanie and Mitch 
in embrace in the garden. Then the tires shriek, and the 
truck turns and barrels into the front yard. 
FULL SHOT ~ MITCH 
alarmed as he runs out of the garden and toward the truck 
just as it jerks to a stop, 
MED, SHOT =~ MITCH 
throuch the trick as he pulls open the door opposite Lydia. 
MITCH 
(alarmes)} 
Wray is it? 
CLOSE SKEOT ~ MIFCH 


as he sees his mother, 


CLOSE SHOT - LYDIA 


slumped on the wheel of the car, her head on her arms, 
sobbing. On her SCPS..ee5 


DISSOLVE 


IN’. BRENNER KITCHEN ~ MED, SHCT ~ MELANIE 


_at the kitchen stove, taking a kettle of tea from the 


burner, She rnours it into a cup, buts the cup on a tray 
already set with sugar and creamer. She looks up as Mitch 
comes into the kitchen. 


TWO SHOT ~= MELANIE AND MITCH 


MITCH 

That was Al on the phone, He 
warts me to meet him out at the Fawcett 
Place. Says some detectives from 
Santa Rosafil be there in a little 
while. 

(pause) 
Will you te all right here? 


CONT INUED 
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407 


408 


1O3 


410 


January 26, 1962 
CONTINUED 


MELANIE 
Yes. Iwas just takine her in 
some tea, 


Ye goes to her, puts his arms around her from behind, kisses 
her heir. But she turns in his arms suddenly and clings 
to him fiercely, and then suries bar heed ir nie shoulcer, 


MELANTE (contd) 
Be careful. Please. 


She walks him to the door, At the door, they kiss -- a long, 
full liiss. 


FUIL SRCT ~- 7 HE ELVCLE 


as Mitch goes out. Melanie looks after him for a moment, 
and then picks up the tray. Outside, we HEAR the SOUND 
of his car starting. The CAMERA FOLLOWS Melanie out of 
the kitchen, through the dining recom, and to one of the 
bedroom doors on the other side of the house, Gently, 
she KNOCES, 


LYDIA (o.s.) 


é 


Mitch? 


FULL SHOT - THE BEDROOM 


This is Lydia's room, and cluttered with the mementos of 
a life no longer vaiid. There are photographs of her 
dead husband, souvenirs of trips taken together, bric-a- 
brac of Mitch's childhood, Under it all, there is a 
distinct feminity. She sits ur in bed as Melanie enters, 
bearing the tray. 


MELANTE 


No, it's me, Mrs. Bremner. TI 
thoveh® you might like some t 


SG. 


TWO SHOT - LYDIA AND MELANIE 


LYDIA 
Oh, thank you. 


There is a long silence as Melanie puts the tray on the bed, 
arranges the pillows behind Lydia. 


LYDIA 
Where'!s Mitch? 


CONTINUED 
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410 CONTINUED 


MELANIE 
Al Malone wanted him sut at the 
Fawcett farm, 


LYDIA 
Why? Didn't Al believe my story? 


MELANIE 
He was calling from the farm, 
Mrs. Brenner. 


LYDIA 
Then he saw, 


MELANIE 
He must have, He sent for the 
Santa Rosa police, 


LYDIA 
What good will they do? 


She sips av the tea. There is a long awkward pause, Mélanie 
walks to the window and looks out over the bay. 


LYDIA 
Do you think Cathy's all right? 


MELANIE 
What? 


LYDIA 
Cathy. At the school. 
ALL CLOSE SHOT - MELANIE 
at the window, her face turned away from lydia. Her ex- 
pression clearly shows that she doesn't krow whether Cathy 
is all rignt. But when she turns to Lydia, there is a 
comforting smile on her face, and her voice is soothing. 
MELANIE 
Yes, I'm sure she's fine. 


412 TWO SHOT - MELAIIE AilD LYDIA 


LYDIA 
Do I sound foolish to you? 


MELANIE 
Ho. 


CONTINUED 


PROD. #9402 THE BIRDS PINAL 
January 26, 1962 


412 CONTINUED 
LYDIA 
T keep seeing Dan Fawcett's face, 
(she shudders) 
The ave suck big windows st the 
school. 
(pause) 


All the windows were broken. In 
Dan's bedroom. All the windows. 


Be 4 - 7 ink o1 that, Mrs, 
Brenner. 


LYDIA 
I wish I were a stronger person. 


There is a long awkward silence. She sips at her tea 


reflectively. 
LYDIA 
IT los= , P Pe Se RN os SY gay 
yo: know, 


(pause) 
Tt's o2d how you depend on someone 
for strength, and then suddenly 
all the strength is gone, and 
you're alone. 

(pause) 
I'd love to relax some time. I'd 
love to be able to sleep. 

(pause; the worried 

look again) 
Do you think Cathy's all virht? 


MELANIE 
Annie's there. She'll be all 
right. 

LYDIA 


I'm not this way, you know. Not 
usually. I don't fuss and fret 
over my children. 

(pause) 
When Frank died.... 

{pause) 
You see, he knew the "1. .% , -. 
se Tt oy, 60 CU @le:«=SC lw @ C NAC The 
knack of being able to enter into 
their world, of becoming a part 
of them. That's a rare talent, 


MELANIE 
Yes. 


CONTINUED 
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hie CONTINUED 


d eee RE 
T wish I coulsi te that way. 


There is another silence. A curious thing ic }:prenl.g 
in this room. Lydia, fo. p#rnaps *t:e Iiats: time since 
her husbansts deati:, is discussing it with another person. 
Curiously, the person is Melanie. 


LYDIA 

(honestly and simply) 
I miss him, 

(pause) 
You know, sometimes I wake up in 
the morning, and I think 'I have 
to make Frank's breakfast,' and 
T.eel zet up and thers'ts a..., 
a very zocc. reason for getting 
out of bed until...until, of 
course, I remember. 


(pause) 
I miss tailiins to him. 

pase) 
Cathy's a child, you know, and 
Mitch. .«o-« 


(she shrugs a little sadly) 
»«eMitch has his own life. 
(pause) 
T'm glad he stayed here today. 
I feel safer with him here. 
(she sighs deeply) 


MELANTE 
Would you like to rest now, Mrs. 
Brenner? 
LYDIA 
No. No...don't go yet. 
(pause) 


T feel ac if I...2r Con't  rigorste si 
you. An2 I vant so much to 
understand. 


MELANIE 
Why, Mrs. Brenner? 
LYDIA 
Because my son is.... 
(pause) 
My son ssems to ~“é Zoni of vo. 
po. , 
ANC: Fs ees 
(pause) 
T'm not quite sure how I feel 
(contd) 
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LYDIA 
(contd) 
about it. I really don't know 
if I...like you or not. 


METLANTE 
Is that so important, Mrs. Brenner? 
Your liking me? 


LYDTA 
Yes, I think so. My son is 
important to me. I want to like 
any girl he chooses. 


MELANIE 
And if you don't? 


LYDIA 
(with a faint smile) 
Then I don't suppose it'll matter 
much to anyone but me. 


MELANIE 
I think it might also matter to 
Mitch. 


LYDIA 

(shaking her head) 
Mitch has always done exactly 
what he wanted to do. 

(patise) 
I'm not complaining. That's the 
mark of aman. But.... 

(pause) 
You see, I...I wouldn't want To 
be...be left alone. I donit 
think I could bear being left alone. 
I...forgive me. This business with 
the birds has me upset. I...1 
don't know what T'd do if Mitch 
weren't here. 


MELANTE 
(going to the bed; 
adjusting the pillow) 
Why don't you try to sleep now, 
Mrs. Brenner. 


LYDIA 
(sighing) 
I wish I were stronger. 
(she pauses and looks 
toward the window) 
Do you think she's all right? 
(contd) 


CONTINUED 
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412 


413 


HIZ3A 


414 


CONT INUED 


LYDIA 
(contd) 
Do you think she's safe at 
the school? 


MELANIE 
Would you like me to go for her? 
LYDIA 
I couldn't ask you to. 
MELANIE 
I don't mind, really. 
LYDIA 
Would you? I'd feel so much 
better. 
MELANIE 


I'll just clear up here, and 
then dress. 


She picks up the tray and starts for the door. 


LYDIA 
Melanie? 


At the door, Melanie turns. 
CLOSE SHOT ~ LYDIA 
her face soft. 
LYDIA 
(gently) 

Thank you for the tea. 
DISSOLVE 
EXT. BODEGA BAY - DAY ~ LONG SHOT 


Melanie's car turns and goes up School Road. 


EXT. SCHOOL - DAY - MED. SHOT 


closer shot of car coming to a stop outside school. 


the school, we HEAR the children SINGING, 


CHILDREN (0.8.) 
I married my wife in the month 
of June. Ristle-tee, rostle-teée, 
Mo, mo mol 


Inside 
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415 


416 


417 


March 2, 1962 
MED, SHOT - MELANIE 
smiling as sne gets cut of the car and heads for the school. 


CHILDREN (0.8. ) 
I earried her off in a silver spoon. 
Ristle-~tese, rostle-tee, hey bombosity, 
knickety-knacksty, retro-quo-quality, 
Willoby-wall2ty, Mo, mo, mo} 


The CAMERA FOLLOWS Melanie into the school and down the 
corridor, The ehildren’s VOICES are LOUDER now. 


CHILDREN (0.8. ) 
She combed ner hair but onse a 
year. Ristis-.tee, rostle-tee, 
Mc, mo, mo} 


With every raks, she shed a tear, 
Ristle-tee, rcestle-tee, hey 
bombosity, knicketyv-knaskety, 
retro-quc-quality, willoby-wallahy, 
No, mo, nel 


Melanie is at the door to Arnmie’s room now, She opens the x 
door and looks in. 


FULL SHOT ~- ANNIE ~ MELANIE’S F.O.¥., 


leading the children in écrg. She catshes sight of Melanie 

at the door. Melanie wiggles her fingers. Annie points to x 
her wristwztcn indisating that she'll be finished in a few 
minutes and motions for her to wait im the play-yard outside. 
Melanie turns and starts down tné corridor again. 


EXT. SCHCOL - MED, FANNING SHOT 


Melanie emerges and strolls up street toward Annie's house. 
Insid the children are still singing. 


CHILDREN (0.s.) 
She swept the flcor but once a 
year. Ristle-tee, rostle-tee, 
Mc, mo, moi 


She swore her broom was much too 
dear. Ristie-tee, rostle-tee, 

hey bombosity, knickety-lmackety, 
retro-quo-quality, willoby-wallaby, 
Mo, mo, mo! 
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HI7A 


417B 


417C 


February Ts 1962 


CLOSER SHOT 


Melanie turns back and seats herself on seat in front of 
play yard. 


CHILDREN (0.s.) 
She churned the butter in Dad's 
old boot. Ristle-tee, rostle-tee, 
Mo, mo, mol 


And for a dasher she used her foot. 
Ristle-tee, rostle-tee, hey 
bombosity, knickety-knackety, 
retro-quo-quality, willoby, wallaby, 
Mo, mo, mo! 


CLOSE UP ~ MELANIE 


A side profile of Melanie as she sits. Size of shot has 
seat on bottom of screen. We are shooting three-quarter 
toward the school. 


CHILDREN (0o.s.) 
The butter came out a grizzle-y 
grey. Ristle-tee, rostle-tee, 
Mo, mo, mo! 


The cheese took legs and ran away! 
Ristle-tee, rostle-tee, hey 
pombosity, knickety-knackety, 
retro-quo-quality, willoby- 
wallaby, Mo, mo, mol 


MED. SHOT ~- PLAY YARD 


Three-quarter angle on play yard behind Melanie. A CROW 
alights on the Jungle Jin, . 


CHILDREN (0.8.) 
I bought my wife a horse one day. 
Ristle-tee, rostle-tee, 
Mo, mo, mo! 


She let the critter get away. 
Ristle-tee, rostle-tee, hey 
pombosity, knickety-knackety, 
retro-~quo-quality, willoby-wallaby, 
Mo, mo, mo! 
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CLOSER SHOT - MELANIE 


a nearer cut of Melanie same angle as previous. Waist 


shot. 


MED. SHOT - PLAY YARD 


again four more crows arrive. 


CLOSE SHOT ~ MELANIE 


Nearer shot of Melanie smoking. Same angle. Just above 
waist - bust shot. 


MED. SHOT - PLAY YARD 


Again five more crows arrive. 


CLOSE UP - MELANIE 


head and shoulders of Melanie as she sits smoking. There 
is no sound except for the faint voices of the children 
singing inside the schoolhouse. Melanie is puffing away 
at her cigarette and occasionally glances in the direction 
of the school. We hold on this shot of Melanie for a very 
long time so that we are able to express her ignorance of 
what is going on behind her with the crows. After a wait 


of about what seems to be a half a minute or more, Melanie's 


attention is drawn to something above her. 


A crow is coming down. 


CLOSE UP - MELANIE 


as her eyes follow the flight of the crow. 


MED, SHOT - SKY 


Crow moving down and LEFT to RIGHT, the sky and Annie's 
roof in the background. 


CLOSE UP - MELANIE 


Her head has twisted around to follow the flight of the 


crow. 


She is almost looking into the play yard. 
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422 


423 


you 


425 


425A 


426 


February Ts 1962 
MED, SHOT - PLAY YARD 


A crow slowly descends to the play yard and as the CAMERA 
FOLLOWS it down, we see for the first time that the number 
of crows has increased to an alarming number - almost 200 
or even perhaps 250. This last crow settles down with 

the others. 


CHILDREN (0.s.) 
(thoughout preceding) 
I asked my wife to wash the floor. 
Ristle-tee, rostle-tee, 
Mo, mo, mo! 


She gave me my hat and showed me 
the door! Ristle-tee, rostle-tee, 
hey bombosity, knickety-knackety, 
retro-quo-quality, 
the song slows-- 
it 1s near the end) 
willoby-wallaby, 
Os 
Mnmmmmmoo, 
MO! 


CLOSE SHOT - MELANIE 

The CAMERA WHIPS UP as she leaps to her feet in alarn, 
Her body has turned, but we are now facing the opposite 
side of the school road. 

CLOSER SHOT ~- PLAY YARD 

The play yard is full of crows. 

CLOSE SHOT - MELANIE 

Big head of horrified Melanie. 

MED. SHOT - PLAY YARD 

A closer view of the menacing birds. 

CLOSE SHOT ~- MELANIE 

Big profile of Melanie. She turns with back to CAMERA and 
goes toward school looking at crows as she goes away. 
The CAMERA FOLLWS her for a few paces and then it STOPS 


so that her image becomes smaller as she goes up steps into 
the school. 
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426A 


Lov 
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EXT, PLAY YARD - DOLLY SHOT 

A side view of the crows as seen by Melanie. 
FULL SHOT ~- THE INTERIOR CORRIDOR 

Melanie in headlong flight toward Annie's room. 


ANNIE (c.s.) 
All right, children. Now please 
put your books in your desks, and 
bring the songsheets to the front 
of the room. No one's going out 
to play until I have all the 
songsheets. 
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428 FULL SHOI - THE ROOM 


Annie is lining the children up near the door leading to 
the play yard. 


ANNIE 
We're not going outside until 
we quiet down. Ralph? Did you 
hear me? 


The children mutter for a moment, and then are still. 


ANNIE (contd) 
All right now. 


She begins opening the play yard door. Suddenly, the door 
from the corridor bursts open, and Melanie rushes wildly 
INTO the room. She goes directly to Annie, shoves her out 
of the way, and SLAMS shut the play yard door. 


429 CLOSE SHOT ~ ANNIE 
ANNIE 
Wh...? 
430 TWO SHOT - ANNIE AND MELANIE 


against a background of children's VOICES, as they react 
to this new excitement. 


MELANIE 
Outside. 


431 LONG SHOT ~- THE CROWS ~- THROUGH THE WINDOWS 


Tat ce (a 
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432 


433 
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TWO SHOT - ANNIE AND MELANIE 


MELANIE 
We've got to get the children 
out of here, These big windows... 
there's no way to board them up. 


Annie gives a quick nod, understanding immediately. 


FULL SHOT ~- THE ROOM 


Through the windows, we can see the waiting crows. One moves 
restlessly into flight, then settles on the equipment again. 


ANNIE 
Quiet down, children! Quiet down! 


The children modulate into silence. 


ANNIE (contd) 
Miss Daniels wants to see how we 
conduct ourselves during a fire 
drill. I'd like you to.... 


CHILDREN 
(grumbling in Unison) 
A fire drill? This is our play 
period, Miss Hayworth! Gee whiz! 
Ete. 


ANNIE 
I'd like you to show her how quiet 
and obedient you can be. 


The children again fall silent. 


ANNIE (contd) 
We're going to go out of the school 
now. Those of you who live nearby 
can go directly home. I want the 
rest of you to go down the hill, 
all the way to the hotel. Do you 
understand? 


CHILDREN 
All the way down the hill? Gee, 
Miss Hayworth, we never...Home? 
Why do we....? 


CONTINUED 
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434 


435 


436 


437 


H2A7A 


43783 


L37C 


February 7, 1962 
CONT INUED 


ANN IE 

(shushing them) 
I want you to go as quietly as 
you can, not a sound, until I 
tell you to run. And then I want 
you to run as fast as you can. 
Does everyone understand? 

pause - silence) 
All right. John, would you lead 
the class, please? 


The children walk two-by-two to the corridor door. John 
opens it, and they begin filing out. Melanie turns to look 
at the play yard. 

CLOSE SHOT ~ A SINGLE CROW 


fluttening at the window, almost in exploration. He hangs 
there for a moment, then wings back to the playground 
equipment. 

CLOSE SHOT - MELANIE 


MELANIE 
(whispering) 


Hurry! 
EXT. PLAY YARD - FULL SHOT (6) 
straight on of all the crows. 
NEARER SHOT - PLAY YARD (8) 
put a different angle. 
CLOSER SHOT - PLAY YARD (10) 
but a different angle from the others. 
CLOSE SHOT - (12) 
A low angle of five or six crows filling the screen. 
EXT, - PLAY YARD 
The screen is filled with crows. About fifty or more. 
All of a sudden we HEAR the distant PATTERING of children's 


feet as they start running. Immediately the crows rise 
and the CAMERA PANS UP with them into the sky. 
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AIC 
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EXT. SCHOOL ROAD - LONG SHOT - (PLATE) (15) 


The FULL SHOT showing the children running toward the 
CAMERA - Annie herding them at the rear. The crows - 
about two hundred ~- rising over the schoolhouse roof 

and descending toward and reaching the running children. 
Shot as a moving background with six or seven children 
in front on a treadmill with the mechanical birds coming 


into tom of screen as though continuing on from the plate. 


The birds swing around and among the foreground children. 
EXT. SCHOOL ROAD (4) (8S) 

A side view of running children with Melanie in front 
urging them forward. Birds fly between them, two or 


three others wheel around, one live one sweeps by in 
foreground. 


EXT, SCHOOL ROAD (3) (P) 

Three or four children running. Birds overhead - one or 
two children spread out as others come in from sides and 
take their places. Birds swerve in and out. 

EXT. SCHOOL ROAD (2) (S) 

Profile of running child. Bird catches up and bites. 
EXT. SCHOOL ROAD (3) (Ss) 


A nearer side on view without Melanie. Birds wheeling in 
and out - others overhead, 


EXT, SCHOOL ROAD (1) (F) 

Bird on top of girl's head (showing feet and wings) 
EXT. SCHOOL ROAD (2) (S) 

A three-quarter back of two children running ~- lots of 


birds overhead and others wheeling. Screen almost full 
of birds. 
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LL1B 


LhiF 


LLG 


L158 


LL1Ag 


LL1K 


Lab 


LL4oM 


LLIN 


February 7, 1962 
EXT. SCHGCL ROAD (1} (P) 
One-half child's face - a bird's head and beak on left, 
cashing round to the child. 
EXT. SCHOOL ROAD - CLCSE UF (L) 


of feet running. 


EXT. SCHOOL ROAD - HIGH MOVING SHOT (6) (1) 


showing the crows among the running children. 


EXT. SCHOGL ROAD (1) {P) 

Big head of girl - bird lands on her right shoulder ~ wing 
over her face. 

EXT. SGHOOL ROAD (1) (P) 

One SGREAMING child as bird swoops from top left down to 
lower right. 

EXT, SCHOOL ROAD {2} {S} 

Head and shoulders cf boy whe ducks behind pole -- bird 
goes by as another attacks him from right-hand side. 

EXT. SGHOOL ROAD (1) (FP) 


Back view of boy's head running. He looks back. 


EXT. SCHOOL RCAP (3) (P) 


Big head of bird coming at CAMERA. 


EXT. SGHOCL ROAD (1) (FP) 

Back view of little girl running. She looks over her 
shoulder. 

EXT. SCHOOL ROAD (%) (P) 

Big head of bird coming into CAMERA. 
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Lap EXT. SCHGCL ROAD {3} (L} 


Straight back CLOSE SHOT of Annie dragging slow child. No 
birds in back, tut seversl whesling around therm. 


LL1R EXT. SCHCOL ROAD ~ HIGH MOVING SHOT (6) (ZL) 
showing the crows chesing thse children down the street - 
with the Bay in the distance. 

Lhe EXT. SCHOCL RGAT {33 (8) 


A bird dives to hesd of Michele and she falis OUT of picture. 


LL% EXT. SCHOOL RCAD - CLOSE DOP (1) (L) 


of Michele as ste hits greund. 


AAR EXT. SGEOCL RCAD ~ CLOSE UP (#) (L) 


Her glssses smash. 


LA5 EXT. SCHCOL ROAD (2) ‘S83 


Flash Cathy - sks sees and runs back. Birds swirling around. 


LL6 EXT. SCHGCL RGAD (1) {S) 
Six birds descend cn fallen Michele ~- legs running by. 


L447 EXT. SSEOGCL ROAD (33 8) 
Cathy RUSEES IN. Sze disperses birds and bends to pick up 
Michels. 

L4.8 EXT. SCEOOL ROAD {2) {Sj 


Melanis stops, looks back and sees Cathy and Michele, heads 
of other children rushing by in foreground. Birds swirling. 
Melanie deshes cut left. 


LL9 EXT. SCHOOL ROAD (3) (8) 


Melanie reeches Cathy and Michele -- Michele is now on her 
faet. 2rds swirling -~ Melanie looks abcut -~ sees. 
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456 
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458 


February 7, 1962 
EXT. SCHOOL ROAD (2) (1) 
Station wagen acress the street. Firds swirling about and 
chiidren rumning by. 
EXT. SCHCOL RGAD (5) {L} 
Melanie dregs cathy end Mishéie to the station wagon. We 
gee ths Bay in the distances and children running on to the 
bottem of the atraet. 
INT. STATION WAGCN = CLOSE SHOT (8) (S} 
Shooting ingide tie wagen acress the front seat. The three 
scranbls in, Cathy first, then Michele and Melanie last -- 
ths decr SLAMS cr crews swocping around. Cathy and Michele 
are SCERAM“NG with fright. 
INT. STATION WAGON = P.C.V. (3) (FP) 
Threugh the windshield we see crews attacking. Bay and 
running children in distance. 
INT, STATION WAGCW 72) (P) 
Tre faces cf the three - Birds are fluttering on the rear 
windcw. 
INT, STATTON WLGCK - MELANIE (2) (P) 


Wheel in foregrewmd. She starte te slam hand eon herm ring. 


INT. STATICN WAGON (23 ds} 


Crowe attacking side window. 


INT. STATION WAGOR (23 {S} 


Berd om bern ring. 


INT. STATION WAGGR (2) (BP) 
Cathy and Michele's faces huddled together. 
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INT, STATYON WAGON [23 {F} 


Melanie's hig hesa - sha lccks down. 


INT. SPARTICN WAGCN © GLOSE Tr {1) (P3 


Ernck cof wipsr -- her nénd comes in and pulls it out. 


INT. STATION Wacen (3) (FP) 


Wipers starting. Crews retrest. 


INT. STATION WAGCH (2) (F3 


Tae three £8465 estering cut. 


INT. STATICK WAGCNH - F.G.V. (3) (P) 


through Windshieia2. Tne crows are etarting te go awaya 


IRT. STATICN Waccw 72 (P} 


Melentis leecks cut and se@sas 


EXT. SCHROCL RCAD - F.0.V¥. (63 {FF} 

througe windsiield. Annie running bask witk stisk. She 
bests the lest cr the erows away. 

INT. STATION WATCN [6° (S) 


Melanie fleps in exneusticon cver the wheel as Annie comes 
row.3 to tee sids window and starts te cpen the dser. 


DI SSCLVE 
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INT, THE TIDES = FULL SHOT 


It is lunchtime and there is a busy bustle to the place as 
DEKE CARTER officiates behind the bar and HELEN CARTER, his 
wife, rushes back and forth between diners at the tables, 

A DRUNK sits at the bar, old, grizzled, the weary wisdom 

of booze in him. In one of the booths sits SEBASTIAN SHOLES 
in his shirt sleeves, eating a hurried lunch quickly and ef- 
ficiently. A WOMAN and TWO CHILDREN are seated at another 
table, about to order. A party of noisy SALESMEN is laugh- 
ing and clowning around throughout following at a table in 
the rear. The phone from behind the bar has been placed on 
the counter, and Melanie is speaking into it while Deke 
listens. Over her head, the television set is blasting 
with its perennial Western, the gun shots punctuating her 
conversation, 


MELANIE 

Daddy, there were hundreds of them. 
No, I'm not hysterical, I'm trying 
to tell you this as calmly as I 
know how. All right, Daddy. 
Yes, Daddy. 

(she takes a 

deep breath) 
Just now. Not...fifteen minutes 
ago. 


The door to the Tides opens and MRS. BUNDY, sixtyish, wearing 
Walking shoes and a tweed suit, a very masculine-looking 
woman with short clipped white hair, comes in, passes through 
foreground, goes to bar, her attention Slowly caught by what 
Melanie is saying. 


MELANIE (contd) 
At the school. No, I don't. Just 
a minute, 
(to Deke) 
What's the name of the school? 


DEKE 
Just the Bodega Bay School, 
(to Mrs. Bundy) 
Help you, Mrs. Bundy? 


MRS. BUNDY 
I need some change, Mr. Carter, 


As Deke opens cash register.... 


MELANIE (contd) 
The Bodega Bay School. 
(to Deke) 
Could you turn that down, please? 
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467 CONTINUED 
Deke gives Mrs. Bundy her change, turns off television. 


MELANIE (contd) 
I don't know how many children, , 
Thirty or forty. Yes. — 


Mra. Bundy goes to cigarette machine, pauses to listen to 
Melanie. 


MELANIE (contd) 
No, the birds didn't attack until 
the children were outside the 
school. Crows, I think. I don't 
know, Daddy. Is there a difference 
between crows and blackbirds? 


MRS. BUNDY 
(turning from machine) 
There is very definitely a 
difference, Miss. 


MELANIE 

They're different, Daddy. 

(to Mrs. Bundy) 
Thank you. 

(into phone) 
I think these were crows . Yes, 
hundreds of them. Yes, they 
attacked the children, attacked 

em. 

(exasperated ) 
Daddy, a little girl was sent to 
the hospital in Santa Rosa. Well, 
all right, but you act as if I'm... 
all right, all right. 

pause 
No, i can't come home now. I just 
can't, Daddy. How is it there? 
I mean...are there birds? In 
the sky? But no trouble. Well, 
I hope.... 

pause) 
TI don't know when. I simply can't 
léave now. Tell Mother not to 
worry. All right, Daddy, good-bye. 


She hangs up. Mrs. Bundy is at her elbow. 


MRS. BUNDY 
They're both perching birds, of 
course, but of quite different 
species. The crow is Corvus 


brachyrhynchos. The blackbird is 
Pasheeus cyanocephalus. 
CONTINUED 
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MELANIE 
Thank you, 
(to Deke) 
Do you know Dan Fawcett's number? 


DEKE 
In the book right here, Miss, 


As Melanie looks it up.. 


DEKE (contd) 
(to Mrs. Bundy) 
I don't see what difference it makes, 
Mrs. Bundy, crows or blackbirds, 
If they attacked the school, that's 
pretty serious. 


MRS. BUNDY 
(with a superior smile) 
I hardly think either specles would 
have the intelligence to launch a 
massed attack. Their brain pans 
aren't large enough for such.... 


MELANIE 
(dialing) 
I just came from the school, madam. 
I don't know about their brain pans 
DUT ss 2% 


MRS. BUNDY 
Birds are not aggressive creatures, 
Miss. They bring beauty to the 
world. It is mankind, rather, 
who... 


HELEN 
(going to door 
leading to kitchen) 
Three Southern fried chicken, Sam. 
Baked potato on all of them. 


LAUGHTER from salesmen at table. 


MELANIE 
(into phone) 
Hello, may I speak to Mitch Brenner, 
please? 
(pause ) 
Yes, I'll wait. 
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MRS, BUNDY 
(continuing to Deke) 
.. insist on making it difficult 
for life to survive on this planet. 
If it weren't for birds.... 


DEKE 
Mrs. Bundy, you. don't seem to 
understand, This young lady 
says there was an attack on 
the school. 


MAS. BUNDY 
Impossible. 


MELANIE 

(in background) 
Miteh? I'm glad I caught you, 
something terrible has happened, 


DRUNK 
(suddeniy ) 
It's the end of the world! 


YELEN 
What's this about the school? 


DEKE 
Bunch of crows attacked the school, 
Helen. 


DRUNK 

It's the end of the world. 

(suddenly quoting) 
"Thus saith the Lord Gcd to the 
mountains, and to the hills, to 
the rivers and to the valleys; 
Behold, I, even I, will bring 
a sword upon you, and I will 
destroy your high piaces," 


HELEN 
The Lord's not destroying anything, 
Jason. 


DRUNK 
"Tn all your dwelling places, the 
cities shall be laid waste, and the 
high places shall be laid waste!" 
(he nods) 
Ezekiel, Chapter six. 
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HELEN 
(quoting) 
"Woe unto them that rise up early 
in the morning that they may 
follow strong drink," 


DRUNK 
(nodding) 
Isaiah, Chapter 5. It's the end 
of the world. 


MELANIE 
Yes, all right, I'll wait for you. 
Good~-by. 
(she hangs up) 


MRS. BUNDY 
(laughing) 
I hardly think a few birds are 
going to bring about the end of 
the world. | 


MELANIE 
(turning to her) 
These weren't a few birds, 


CLOSE SHOT ~- THE WOMAN AND HER CHILDREN 


waiting for their lunch, listening te the conversation; be- 
coming very nervous. 


BACK TO SCENE 


DEKE 
I didn't even know there were 
many crows in Bodega Bay this 
time of year. 


MRS. BUNDY 
The crow is a permanent resident 
throughout its range. In fact, 
during our Christmas Count, we 
recorded.... 


CLOSE SHOT - SHOLES 


eating. 


SHOLES 
(suddenly, from his table) 
How many gulls did you count, Mrs. Bundy? 
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MRS. BUNDY 
Which gulls, Mr. Sholes? There 
are several varieties. 


SHOLES 
The ones that've been raising the 
devil with my fishing boats. 


MRS, BUNDY 
Probably herring gulls. They 
arrive in November, you know, and 
don't migrate North again until 
March or.... 


MELANIE 
(leaping upon this) 
Have you had trouble with gulls? 


SHOLES 
One of my boats did last week, 


DEKE 
(making a connection) 
This young lady got hit by a gull 
only Saturday. 


SAM'S VOICE 
(from kitchen) 
Pick up the chicken. 


HELEN 
Now it's gulls. A minute ago, it 
wasS crows. 
(She picks up tray, 
shrugs, goes to table) 
Deke, I'm still waiting for thcse 
Bloody Marys! 


DEKE 
Coming right up! 


470 CLOSE SHOT ~ WOMAN 


as Helen brings food. She is beginning to get really 
frightened. 


WOMAN 
Could you ask them to lower 
their voices, please? They're 
frightening the children. 


LITTLE GIRL 
Timmy haS a canary. 
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HELEN 
That's nice. Are you Timmy? 
LITTLE BOY 
My cousin is Timmy. 
471 BACK TO SCENE 


SHOLES 
(leaving table, 
coming to bar) 
A whole flock of gulls nearly 
capsized one of my boats. 
Practically tore of the 
skipper's arm. 


HELEN 
(coming back) 
You're scaring the kids. Keep 
it low. 


DEKE 
You're scaring me, too. Are you 
trying to say all these... 
(he shakes his head) 
That sounds impossible, Sebastian. 


SHOLES 
I'm only telling you what happened 
to my boat. 

MRS, BUNDY 


The gulls were after your fish, 
Mr. Sholes. Really, let's be 
logical about this. 


MELANIE 
What were the crows after at the 
school? 

MRS, BUNDY 
What do you think they were after, 
Miss...? 

MELANIE 


Daniels. I think they were after 
the children. 


MRS. BUNDY 
For what purpose? 
MELANIE 
TOg6 
(contd) 
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MELANIE 
aay 


she hesitates) 
To kill them. 


There is a long silence. 


MRS, BUNDY 
Why? 


Ancther silence. 


A TRAVELING SALESMAN ENTERS, goes to bar, listens. 


MELAN LE 


‘I don?t know why. 


MRS. BUNDY 
I thought not. Birds have been... 
on this planet since archéeopteryx, 
Miss Daniels; a hundred and Pfrrtv 
million years agci 


MRS, BUNDY (cor:td) 
Deesn't it seem odd that they'd 
wait all that time to start a... 
@ war against humanity? 


MELANTE 
No one called i* a wari 


SALESMAN 
Ssoteh, light on the wateér. 


MRS, BUNDY 
You and Mr. Shcles seem to be 
implying as much, 


HELEN 
Are you finished here, Sebastian? 


SHOLES 
Let me have some apple pie, Helen. 
(to Mrs. Bundy) 
Who said anything about war? All 
I said was that some gulls.... 


HELEN 
(yelling to kitchen) 
One apple pie! You wart more ccffee? 


SHOLES 
No. ...came down om one of my boats. 
They could have been after the fish, 
just as you said. 
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SALESMAN 
Your captain should have shot at 
them. 


SHOLES 
What? 


SALESMAN 
Gulls are scavengers, anyway. 
Most birds are. If you ask me, 
we should wipe them all out. 
World would be better off 
without them. 


MRS. BUNDY 
(outraged) 
Birds? 


SALESMAN 
Yeah, birds. All they do is make 
a mess of everything. Who needs 
them? 


MRS, BUNDY 
. We need them. 


SALESMAN 
Not if they're starting a war. 


MRS. BUNDY 
They are incapable of organized 
warfare] 


MELANTE 
Are they incapable of instinct? 


MRS. BUNDY 
Their instinct is not warliike! 


MELANTE 
Have you ever seen a jay protecting 
a nest? 


MRS. BUNDY 
I have seen jays doing everything 
it is conceivable for jays to do. 
Ornithology happens to be my 
avocation, Miss Daniels. You're 
talking about preservation of the 
Bpecies, a hen protecting her young. 
There's a vast difference between.... 


CONTINUED 


PROD, #9402 


471 


CONTINUED 


THE BIRDS Final 


January 26, 


MELANIE 
Maybe they're all protecting the 
species. Maybe they're tired of 
being shot at and roasted in 
ovens and.... 


MRS, BUNDY 
Are you diseussing gamebirds now? 
All birds are not gamebirds, you 
Know. 


MELANIE 
I don't know anything about birds 
except that they're attacking this 
town, 


SALESMAN 
Then fight them back, Get yourselves 
guns and wipe them off the face of 
the eartn. 


MRS. BUNDY 


That would hardiy be possible. 


DEKE 
Why not, Mrs. Bundy? 


MRS, BUNDY 
Because there are 8,650 species of 
birds in the world today, Mr. Carter. 
It's estimated that five billion, 
seven hundred and fifty million 
birds live in the United States 
alone. The five continents of 
the world.... 


SALESMAN 
(muttering) 
Kill them ali. Get rid of them. 
Messy animals. 


MRS, BUNDY 
»»probabiy contain more than a 
hundred billion birds! 


DRUNK 
Tt!s the end of the world! 


DEKE 
Well, we seem to have more than 
our share of them right now, Mrs. 
Bundy. Maybe this young lady's 
right. Maybe they've all gone 
crazy. 
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HELEN 
Here's your pis, Sebastian. You 
want it at the table? 


SEOLES 
No. Here's fine. 
(he begins eating) 


HELEN 
Where are the Blcody Marys, Deke? 


DEKE 
Coming. 


HELEN 
(angrily) 
Are we running a business here -- 
or a bird sanctuary? 


SHOLES 
(beginning to change 
his mind) 
Actually, those gulls must have 
been after the fish. 


MRS. BUNDY 
Of course. 


SHOLES 
Makes a lot more sense than... 
well, an attack. 


MRS. BUNDY 
Of course it dees. If we believe 
that birds are attacking, why... 
why next we'll believe that 
grasshoppers and cockroaches 
are capabie ofr.... 


DRUNK 
Cockroachesi Urgkh! 


CLOSE SHOT - WOMAN 


getting more and more anxious. 


WOMAN 
Hurry, children. Finish your lunch. 


BOY 
Are the birds gonna eat us, Mommy? 
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SHOLES 
Maybe we're all getting a little 
carried away by this. Admittedly, 
a few birds acted strangely. That's 
no reason to believe.... 


MELANIE 
This isn't a few birds! I keep 
telling you that! These are 
gulls and swifts and crows and.... 


MRS. BUNDY 
And what? Vultures? Hawks? Eagles? 


MELANIE 
Maybei Is 2t impossible? 


MRS. BUNDY 
Yes. I have never known birds of 
different species to flock together. 
The very concept is unimaginable. 
{ laughing) 

Why if that happeried, we wouldn't 
have a chance. How couid we 
possibly hope to fight them? 


SHOLES 
We couldn't. You're right, Mrs. 
Bundy a 

WOMAN 


(calling from table) 
Excuse me, may I have a check, 
please? 


HELEN 
{concerned ) 
Is everything ali right, ma'am? 


WOMAN 
Yes, I..-Lim anxious to get on 
the road. 

SAM 


{coming from kitchen) 
What's the matter? Something wrong 
out here? 


DEKE 
Nothing's wrong. 


SAM 
All this shouting. 
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MRS, BUNDY 
We're fighting a War, Sam. 


SAM 
A war? Against who? Did the 
Russians...? 


SHOLES 
Against birds. 
WOMAN 
(suddenly ) 


I'm glad you ail think this is so 
amusing. You've frightened my 
children half out cf their wits. 


BOY 
I'm not scared, Momny. 


WOMAN 
Keep quiet. If that young lady 
Saw an attack on the school, why 
won't you believe her? 


SAM 
What attack? Who attacked the 
scheol.? 

WOMAN 


Birds did. Grows] And you're all 
Sitving around here debating! What 
do you want them to do next? Crash 
through that window? 


LITTLE GIRL 
(frightened by 
her mother} 
Mommy | 


WOMAN 

Quieti Why don't you all get home? 
Lock your doors and windows] 

(her hysteria rising) 
Put on your coats, children! 

(to Deke) 
What's the fastest road to 
San Francisco? 


DEKE 
The freeway, ma'am. 


WOMAN 
Where de I get it? 
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SALESMAN 
I'm gcing cut thet way, lady. 
Yeu can LoliLow me 


WOMAN 
mcr, let's ga. Now: 


S£.LESMAN 
IT haventt finished my drink. 


Wve 
‘os edge of panic, 
shouting 2% her 
children) 


Fut or your scafs!] De you wans 
to get trapped here? 


BOY 
T ¢antt Paired my eEcarf. 


WOMAN 
Taek im your sleeve; 


The door opens. Miteh and Al Msiorne come in. 


MITE 


~~ a a, i Es! ise ~” cr 
Fe BCt ae as 22.5% 2,5 a GOUL 2 
* tome .- oO 

Where'® Gatny? 


MA DONE 
Because I just got besk from Dan 
Fawcett'is place, that's why. 
He was killsd es niahe: By birds. 
MALONE 
toh, You don't know 


CONTINUED 
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MRS, BUNDY 
What are the facts, Mr. Malone? 


MA LONE 
Santa Rosa police think it was 
a felony murder. They think a 
burglar broke in and killed him. 


WOMAN 
Were the Santa Rosa police at 
your school today? 
(impatiently, to 
Salesman) 
Are you coming? 


SALESMAN 
Take it easy, lady. 
(through window) 
There isn't a bird anywhere in 
sight. 


DRUNK 
(quoting) 
"Took at the birds of the air; 
they do not sow or reat, yet 
your heavenly father feeds them," 


WOMAN 
I'll never feed another bird as 
long as I live! . 
SALESMAN 


Something like this happened in 
Santa Cruz last year. The town 
was covered with seagulis. 


WOMAN 
Can't you please finish your drink? 


MRS, BUNDY 
That's right, sir, I recall it. 
A large flock of seagulls got lost 
in a fog and headed in for the 
town, where all the lights were. 


SALESMAN 
They made some mess, too, smashing 
into houses and everything. 
(shaking his head) 
They always make a mess. We're 
better off without them. 
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MRS, BUNDY 
The point is that no one seemed 
to get upset about it. They were 
gone the next morning, just as if 
nothing at all had happened, 
Poor things, 


WOMAN 
I'm leaving! Are you coming? 


SALESMAN 
All right, all right! 
(he downs his drink) 
Hope you figure this out, folks. 


DRUNK 
It's the end of the world: 


is silent for a moment. 

SHOLES 
Well, I'd better get back to the 
cannery. What do I owe you, Deks? 


DEKE 
Let's see. Scallops and ccffee.... 


MITCH 
Held it just a minute, Sebastian. 


Sholes turns to him, 


CLOSE SHOT - MITCH 


his face very serious. 


MITCH 
Sebastian, I'm not an alarmist. 


SHOLES 
No one ever said you were, Mitcr.. 


MITCH 
(flatly) 
I think we're in trouble. I don't 
know how or why this started, but 
I know it's here and I know we‘d 
be crazy to ignore it. 


MRS. BUNDY 
(sarcastically) 
Ignore what? The bird war? 
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MITCH 
(exploding) 
Yes, the bird war, the bird attack, 
the bird plague, you can call it 
what you want to, they're out 
there massing someplace and they'll 
be back, you can count on that! 


MRS. BUNDY 
Ridiculous! 


MITCH 
Mrs, Bundy, why don't you go home 
and polish your binoculars? 


SAM 
Go on, Mitch. 


MITCH 
If we don't do something now, if 
we don't get Bodega Bay on The 
MOVE... 


SHOLES 
Look, Mitch, even if this is true, 
even if all the birds....” 


MITCH 
Do you believe it's true, Sebastian? 


SHOLES 
(after a long pause) 
No. I don't, Mitch, Because I 
can't see any reason for it. 


MITCH 
It's happening. Isn't that a good 
enough reason? 


SHOLES 
(thoughtfuily ) 
I like Bodega Bay as well as any 
man. If I thought... 
(he shakes his head) 


MITCH 
Then help me, Sebastian. You're 
an important man in this town. 
If you'll help, the rest will. 


SHOLES 
Help how? What do you want to do? 


CONTINUED 


PROD, #9402 


473A 


CONTINUED 


THE BIRDS PIRAL ~ SECOND REVISION 


February 15, 1962, 
MITCH 
I'm not sure, but.... 
SHOLES 


If you don't even know what you 
want to do.... 


MELANIE 
Listen to him, please, 


SAM 
(taking position 
beside Melanie) 
You listen to him, Sebastian! 


MITCH 
I only know we've got to drive 
them away from town -- before 
they drive us away. 


SHOLES 
How? 


MITCH 
(desperately ) 
Mrs. Bundy, you said something 
about Santa Cruz. About seagulls 
getting lost in a fog, and heading 
in for the lights. 


DEKE 
We don't have any fog this time 
of year, Mitch. 


MITCH 

We'll make our own fog. 
SHOLES 

How do you plan to do that? 
MITCH 

With smoke. 
MALONE 


There's an ordinance against 
burning anything in this town, 
unless it's.... 


MITCH 
Wetli use amoke potsee : Like the 
AYMY. :USOB8 cs jue we 


os 
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DEKE 


What good'll that do? Smoke's as 
bad as birds. 


‘i MRS. BUNDY 
Birds are not bad: 


SHOLES 
How can we go on living here if 
we blanket the town with smoke? 


MITCH 
Can we go on living here otherwise? 


Pause. They are silent. 
SAM 
(slowly ) . 
It's worth a try, Sebastian. 


There is more silence as they all consider. And then 
suddenly: 


MELANIE 
Look. 


They turn toward the window. 
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TIDES CAR PARK - FULL SHOT 

Viewed from the side window inside the Tides we see three 
or four gulls diving down toward the highway over the 
roof of the Tides Office. Two more swoop into the fore- 
ground of the window and out to the left. 


saat (alarmed) 
ruLlé. 


MITCH 
They're back! 


SHOLES 
They're only the usual...What 
are you. of kh © 


TIDES TOWN - LONG SHOT 

The first gull reaches the gas station but misses the 
attendant who is in the act of filling the car. The 
owner is seen disappearing into the men's room. 


INT. TIDES 


A quick flash of the group of faces at the windsw of the 
Tides Restaurant. 


TIDES TOWN - MED, SHOT 


A nearer view of the gas station. A sesond gull hits the 
man on the back -- he falls -~ hits his head on the pump 
and then collapses over the gasoline hose pipe, pulling 
it out and causing it to spill. The third and fourth 
gulle sweep by. The gas begins to flow away. 


MED. SHOT - MELANIE AND MITCH 


inside the Tides. Mitch dashes toward the door -- Melanie 
after him. Through the glass windows into the street we 
pee people dashing off to the right, in the direction of 
the gas station. At the door, Mitch turns. 


MITCH 
(to Melanie) 
Stay back in here. 


The woman, with the two children, comes through the door 
agein -=- a terrified look on her face. Deke Carter comes 
running from behind the bar to join Mitch. They both EXIT. 
Melanie dashes back to her original place at the window. 
The CAMERA RETREATING with her, we come te the window and 
over Melanie's shoulder we see the men arrive to rescue 
the attacked gas station attendant. Three or four gulls 


are still attacking and they flutter away as the men appear 
to beat them off. Suddenly Melanie in the foreground turns 


in full profile to her right and looks dcwr.. 
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478 TIDES GAR PARK - MED, SHOT 


on the sloping pavement before her a stream of gasoline is 
flowing to the right into the car park, 


479 CLOSE SHOT - GASOLINE 


flowing down to the car park. 


480 CLOSE SHOT . MELANIE 


through the window, She suddenly looks toward the gas eteation. 


481 MED. SHOT ~- THE CAMERA PANS 
along the flowing gas back to the station. 


482 CLOSEUP ~ MELANTE 
She turns back to the car park. 


483 FROM MELANIE'S VIEWPOINT 
We see the flow of gasoline trickling toward the car parked 
below her. At this particular moment, a car hz#s pulled up, 
has come to a stop and a man emerges. He is in the act of . 
lighting his dead cigar, but his attention is drawn to the 
happenings around the gas station. With this half-drawn 
attention, he strikes the match and holds it to the cigar. 

484 CLOSEUP — MEIANIE 


She quickly slides the window oper and yells down to the man. 


485 FROM MELANIE'S VIEWPOINT 
The man looks about him, holding the match in his fingers. 
As he catches sight of Melanie, the match burns his finger 
and he drops it. 

486 CLOSEUP ~ MELANIE 


Her horror-stricken face. 


487 FULI, SHOT - THE PARKING AREA 


Three fast explosions in a row as the man's car, Mitch's 
car, and the one next to it go up in flames. 
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488 CLOSE SHOT ~- THE HORRIFIED PACE CF MELANIE 


turning to see 


489 FULL SHOT ~ THE GAS STATION 


The line of flame running swiftly from the burning cars, 
following the gasoline on the ground, directly to the pump, 
which blows up as the mer are jumping away with the injured 
attendant. 


490 EXT. TIDES TOWN AND CAR PARK ~- MATTE SHOT 


A very high shot shcws the beginning of the people of the 
town rushing around the car park and the streets across 
the highway, endeavoring tc put out the two fires. We see 
automobiles coming to a stop om Highway One, and the oil 
smoke beginning to rise from the burriing gas station and 
the parked cars. Some men have managed to start a fire 
hose and have trained it on the burning cars. Suddenly 
but slowly the foreground in the sky just below the CAMERA 
begins to fill with wheeling gulls. The whole picture be- 
low becomes obliterated by the foreground birds who now 
begin to swoop down on the the town. 


491 EXT, TIDES TOWN 


A raking shot outside the Tides Restaurant showing the phone 
booth and motel off in the background. Péople are rushing 
out from the restaurant and look up in sky. Gulls begin 

to descend into the scene, driving the people back into the 
restaurant. Melanie is seen in the distance calling for 
Mitch: 


MELANIE 
Mitch.,..! Mitchl 


We see her look up te the sky. 


ge LONG SHOT - THE SKY 
The sky is full of Seagulls. 


493 CLOSE SHOT ~ MELANIE 


Looking about her franticaliy. She turns her face up again 
to see the descending gulls. She is driven to take refuge 
in the phone booth. 


hoy CLOSEUP - INSIDE THE PHONE BOOTH ~ MELANIE 


Blams the door shut. Gulls are now beating at the glass 
all around her. 
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495 EXT, TIDES TOWN 
From Melaris’s viewpoint inside tne booth we see the people 
who have beer. rushing to put out the fire now faced with 
Glouds of birds coming down on them. 

496 GLOSEUP ~ MEILAWIE 
looking owt in terrifisd alarm but still searching with her 
eyes for Mitch. 

497 MED, SHOT ». PEOPLE RUSHING FROM THE BIRDS 


498 CLOSEUP - MELANIE 
in the phone booth, She turns and looks swiftly in the 
direction of the car park. 

499 EXT, TIDES CAR FARK 
Some men have secured a hose and are obvisusly gstting water 
from the bay. They are turning the stream onto the burning 
cars. At this time, tre birds are filling the area around 
them. They suddenly turn the hose up into the birds, 

500 CLOSEUF - METANIE 


Her eyes turr. up quiekiy. 


501 LONG SHOT ~ FROM HER VIEWFCIX'S 


We see the stream cf water swirg to and fre among the birds. 
Melar.ieé turns bask from this at the sound of a roaring car. 


502 EXT, TIDES TOWN - FROM HER VIEWPOINT 


We see a car zig 22g dowr. from the town in a drunken manrer 
coming toward her in ths phone booth. We car: see birds 
flying im ard out of the wirdows of the car. We can see 
the arm and hand of the driver trying to beat them away. 

In the background of this scene we see the fire truck 
arrive, 


503 CLOSEUP ~ THE HORRIFIED FACE OF MELANIE 


as the car comes toward hér in the booth. 
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504 EXT, TIDES TCWN 


At the isst misuwts, the car swerves away from tne booth. 


505 CLOSER SAT 
A side visw of the car after practisaily scraping the side 
of the besth, We S26 that it’s full of birds attacking the 
driver, As it goez by, it nearly tilts over to inadvertently 
five us a view of its intericr. 


zz 
ea 
eal 


506 FIASS CLOSEUE «= MELA} 


Watching tne car, 


507 EXT, TIDES GAR FARK 
The car goes on ard smashes into the other burning cars. 
It expiocdss. | 

508 CLOSEUP - MELANIE 


Sudder:ly she hears the firing cf a gum. She turns. 


509 TIDES TOWN - LON SHUT 


Shes sees a mar with a gun shceoting up at birds but to no 
avail, One or two descend uper him. He throws the gur 
down and rushes bazk into the Tides Office. Malanie, with 
a slight turn, now sees; 


510 THE TIDES TOWN 


The fire voluntesrs witht: birds descending around them drop 
their hose. 


S11 CLOSER SACL 


shows the hose snaking wildiy and jumping. At one moment 
the water turns and comes in a powerful stream hitting the 
windows of the phorme boctn. 


5l2 CLOSEUF - MELANTE 


recoils from this water attack. Through the streaming 
window she sess the fire volunteers rushing away for 
cover. To the left we see a horse with its head covered 
with gulls; its palamince-solored body covered with crows. 
It 18 bucking ard leaping and kicking its van to pleces. 


CONTINUED 
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CONTINUED 


At this moment the seene is obliterated by the appearance of 
aman groping his way closely past tne phone bcoth windows. 
His face is pouring with blocd; his head and shoulders are 
covered with attacking birds. He disappears from sight. 
Melanie, now almost in 4a faint, opens her eyes to see Tides 
Town, Through the booth window she sees Mitch and Deke 
Carter, the owner of the Tides, coming dowr, toward the 

CAMERA and waving the birds away from them with flailing arms. 


GLOSE SHOT - MELANIE 
opens the booth doors and starts out with a cry of recogni- 


tion, but she has barely stepped out wher: mors gulls crash 
around the booth causing her to go back, 


CLOSEUP ~—~ MELANIE IN PROFILE 
looking out again toward Mitch. 


EXT, TIDES TOWN 


Through window she sees Deks GCartsr run off in ome direc- 
tion while Mitch suddenly sess 4 child et the window of 
the burning building adjacer.t to the flaming and smoking 
gas station. Mitch dashes acroe&s and grz¢s up the short 
Staircase into the smoking building. 


CLOSEUP ~- MELANIE 


looking across in horror. 


LONG SHOT - THE BURNING BUILDING 


For a moment there is ne sign of anycrz about, then suddenly 
Mitch appears with the small child at the wir.dow. He calls 
down. One man dashes from the directior. cf the Tides Office, 
another from the Tides restaurant. They both wait below the 
window as Mitch drops the child. 


FLASH = MELANTE 
watching this breathlessly. 


CLOSER SHOT 


The moment the child has dropped, Mitzn sudder2v looks up. 
He slams the windows to as two or thrse birds crash into 
the windows. They disappear into the building. 
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520 CLOSEUP - MELANIE 
holding her breath. 
521 LONG SHOT - THE BURNING BUZLDING 


Ne sign cf Mitch. 


522 CLOSEUP - MELANIE 


getting more desperate. 


524 CLOSEUP - BUILDING 
No sign of Mitck. Suddenly a chair flies through the 
window and Mitch climbs ODT and dreps to ths greund. 
52h CLOSE SHOT ~ MELANIE 


opening the door of the booth, yelis cut tc him. 


525 LONG SHOT - MITCH 


sees her and starts running toward the beeth. 


526 A HIGH SHOT - MITCH 


beating his way through ths birds. He rsacnes the booth. 


527 LOW SHOT 


close to the Tides Restaurant entranze. We see Mitsn 
drag Melanie from the phone booth and run with ner toward 
the CAMERA through the birds intc the restaurant. 


528 INT. THE TIDES 


There must be at least twenty people ali lcoking toward the 
windows. It is as though they are hiding from a storm. 

The CAMERA is high enough to see Melanie and Mitch COME IN, 
very hurriedly close the door. We see the gulls wheeling 
outside. There is a kind of stunned silence among the 
people. We can hear the sound of the screaming guils 
outside. Suddenly a woman's voise SCREAMS cut: 


CONTINUED 
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528 CONTINUED 


WOMAN 
Why are they doing it?! Why are 
they doing it...?. 


Some of the héads of the group turn, 
529 CLOSE SHOT 


It is the woman who had the two children screaming at 

Mrs. Bundy who is seated in a booth table staring numb and 
helpless. Mrs. Bundy turns and looks at her and mutters 
some words. 


MRS. BUNDY 
I just don't know -~ but wait now -- 
no it just couldn't be! It's a 
terrifying thought -=- but do you 
remember the newspaper stories 
about the bats with rabies at 
Carlsbad Caverns? Could it be a 
rabies epidemic among these birds? 


There is a silence among those listening to her. 


530 CLOSE SHOT - MELANIE AND MITCH 


looking across at this slight scene. They turn back and 
over their shoulders the gulls seem to be in much less 
quantity. 


_ MITCH 
(looking up) 
I think they're going. 


Melanie follows his iook. At this moment there is a loud 
CRASH OF GLASS. They turn their heads suddenly. 


521. MED. SHOT - FROM MITCH'S AND MELANIE'S VIEWPOINT 


And past the heads of the other people who have also turned, 
we see one of the back windows of the Tides Restaurant has 
gone and gulls are coming in. Two or three of the men who 
are on the edge of the crowd turn and go back toward the 
window, beating them out. They succeed in doing this. 


532 CLOSE SHOT - MELANIE AND MITCH 
They turn from the gulls in the restaurant to look to the 
street. 
MITCH 
I think it's safe to get out now. 
; ; MELANIE 
Don't let's take any chances. 
MITCH 


We've got to get Cathy. CONTINUED 
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5342 CONTINUED 
They open thé docr and make their way out into the street, 
running and locking about them desperately. 

5453 EXT. BODIGA STREET 
There are cne cr two gulls flying arcund. Others are 
perched on rocfs as we see Mitch and Melanie dashing along 
the sidewalk. 

53k EXT. BODIGA STREET 
There are still one or two gulls or crows in evidense as 
they move aleng past the last street and come into the 
more ccuntrified part of ths town. 

oe) LONG SHOT - THE SCHOOL RCAD 
We see them turn and dash up the road toward the schcol 
which we see in the distance. There are some birds perched 
on the schcel rocf. 

536 SIDE-ON DOLLY SHOT - MELANIE AND MITCH 
going up the schocl read. He stops for a moment and leoks 
up, Melanie folicwing his look. 

537 SKY SHOT - FULL 
eof wheeling gulis. 


538 SIDE-ON GLCSE SHOT - THE TWO 

They move on and gc past Melanie's waiting car outside the 

scrocl. Suddenly Melanie brings him te a halt. 
539 LONG SHOT - ANNIE'S HOUSE - FROM THEIR VIEWPCINT 

There are a few blackbirds on it. 

MELANIE'S VOICE 
Lock.. othe crows againe 

54,0 CLOSE SHOT - THE TWO 

Mitch starts off. Melanie restrains him. 

CONTINUED 
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- 540 CONTINUED 
MELANIE 
Careful, Mitch. The crows may be 
back in the play yard. 
5h1 CLOSE SHOT - THE TWO 


They advance cautiously. When they are level with the play 
yard, we see what they see. 


542 MED. SHOT 
THE CAMERA DOLLIES along the play yard. It is again full of 
Crows > 

543 CLOSE SHOT 


They walk stealthily past. 


544 CLOSE SEOT 
CAMERA PANNING ALONG the waiting crows. 


545 CLOSE SHOT 
| Shooting over the shoulders of Melanie and Mitch, they 
approach Annie's house. Melanie glances apprehensively 
over her shoulder toward the crows. 


546 EXT. ANNIE'S HOUSE 


Melanie and Mitch arrive. They come to a sudden stop. 


54,7 LONG SHOT - ANNIE'S HOUSE 


A woman is crumpled lifelessly on the front steps before 
the doore | 


5474 MED. SHOT - MITCH 
He reaches the body. He rolls it over. 


547B QUICK CLOSE SHOT - ANNIE 
dead. 
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54,7¢ QUICK CLOSE SHOT - MiTCH 
The shock registering on his face. 
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54.7¢ 


5.78 
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CLOSE SHOT - MELANIE 


realizing that Annie is dead, and wondering for 4 moment 
what Mitch's reaction will be. 


MED. SHOT - MITCH - MELANTE'S P.O.V. 


He kneels silently by the bedy- Gently, he touches Annie's 
face, and then gently and illogically takes off his jacket 

and covers her, as if he is tucking a blanket arownd her to 
keep her warm. Ee turns away then. | 


MED. SHOT - THE WINDCW 


with its ROOM TO LET sign. Catky is standing near the 
sign; with her eyes peering at something outside. 


CLOSE SHCT ~ MITCH 


turning tc follow Cathy's gaze. 


CLOSE SHOT - MIXED BIRDS 


Malevolent, sitting on tne fence, the killers. 


FULL SRCT - THE ROAD 


As in fury, Mitch picks up stones and begins hurling them 
at the birds. Melanie dashes forward. 


MELANTE 
ias the birds 
flutter into 
the air} . 

Mitch! Don't! 


She runs to him, grabs his arm, struggles with him as he 
maniacally continues hurling stones at the birds, who are 
now in hovering flight. 


MELANIE 
Please! Get Cathy! Let's get 
out of here: 


Her words reach him. Breathing heavily, he goes INTO the 
heuse and COMES OUT earrying Cathy, whe i8 dazed dnd in a 
state of shock. The CAMERA PANS him over to Melanie who 
holds Cathy to her. 


150B 
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CLOSE TEREEF SHCT 
as Melernie iccks anxicusly teward the house. 
MELANTE 

Mite, you can’t leave ker out 

thers. 
He GCES COr CF FICTURE. Melanie watches him. Over her 
shouldsr is the whites fere of Cathy. We HAR & DRAGGING 
SGUKRE and then a decr is CLOSED. 
MED. SHGT - MELANTE'’S F.C.¥. 


We see Micszh EMERGING frew the hcuse. The body is no 
longer in tne pathway. He comes toward the CAMERA. 


MED. SECT 

Re joins Melanie ard Cathy. The CAMERA MOVES AHEAD of the 
three of them oes they silertly make tneir way past the 
crews once mere, Melanie nciding Cathy clese to her. They 
lock out cautiously te the right. 

MED. SECT 


CAMERA DOLLEYIKG PAST the crows again. 


BACK TG TEE LOLLY SHCT OF TRE THREE 
They move fcrward stealthtiy, CAMERA AHEAD cf ther. 


MED. SHOT 


Anotker DOLLY SECT past tne crows. 


CLOSE SHOT - THE THREE 

The CAMERA is new behind them. They move away from us and 
go toward the waiting car. 

MED. SHOT 

They arrive at the car. 


CGONTINUED 
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MELANIE 
You drive, Mitch. 


She goes round the far side and gets into the car. Mitch 
Slips in behind the driver's seat. He puts the top up 

cn the car. The car turns into the CAMERA and’ goes down 
the school road. 


- BUTAB FULI: SHOT - THE CAR + INTERICR 


Mitch, Cathy and Melanie facing the CAMERA, tensely. 
Melanie lcoks cver her shoulder, so 
MELANIE 
{holdirg her 
breath) 
I don't think they're coming. 


Cathy dces not turn: she is staring ahead of her, her 
eyes wide, her lip trembling. They drive in Bllence, and 
then suddenly, Cathy begins speaking, aimost as if to her- 
self, as the CAMERA COMES IN TIGHT on her face in shock. 


CATHY 
On our way back from taking 
Michele home...we...we heard 
the expicsior and wernt outside to 
» wee what...what it was. 
(pause) 
Ail at cnce the...the birds were 
everywhere. All at once. She,., 
she pushed me ingide and...they 
covered her. 
(eentd) 


CONTINUED 
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COHS INUVED 
_ GATEY 
‘conta: 
; .pause , 
Avr « 
‘pause! 


Sta pushe? me imide. 


fWO SOT - CATEY AND MELARLE 


48 she takes the child in her are to comfort her. 


ISSOLVE 


CLOSE SHOT - A LONE GULL 


a atten low over the water, the CAMERA TRACKING it. The bay 
en fre gull spreads ita wings to brake, and then 
eits on sie water. he CAMERA continuss low over the water, 


going through thousands of gulle eitting there pat: sently, 


ae if it ia threading itself through @ crowd, nes a sound, 
over the gulis, and then lifting te = the Brenner house 
an the sa tans Os g, 


roi g308 - Tk BRERWEA ROUSE 


Behind ths panes of glass, we can sce the boards Mitch 


| Matled asress the wintows. Ee is om the roof now, testing 


the twe attcc dorme:s windows. Ke turns to look out over 
the bay. 

LORS SEO? - TEE BAY | 
covered with eitting gulls. In the a@ietenze, the town is 
till smoldering, Fat the ¢ky is clear of birds. 

MED. SHOT - WITCH ~ 

7 ee up his temmer, sliding over the shingles to where 
Be ledéer leans eater the cide of the house. 

BULL SHOE - FEE HOUEE 


@s Mitch comes down the’ ladder and Melanie turns the corner, 
re @ lead of driftwood and o14 lusher. 


\ 


~ 
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TWO SHOT - MELANIE AND MITCH 


as she drops the wood outside the doot and he joins her. 
She is looking out over the bay when he comes to her. This 
is not the Melanie we saw at the beginning of the picture. 
Her hair is disarrayed, and her face and clothing are 
streaked with soot. But beyond a surface physical appear- 
ance, there is a weary wisdom in her eyes, and a strength 
to her as she stands looking toward the distant smoidering 
town. 


MELANIE 
The town looks clear. 
MITCH 
The bay doesn't. 
MaLAN Io 
How long have they been gathering 
there? 
MITCH 
The past fifteen minutes, 
(pause) 


It seems to be a pattern, 
doesn't it? They strike and 
disappear, and then they start 
massing again. 


Melanie nods. They are both silent, watshing the bay. 


MEDON iE 
I keep thinking ot Annié. 
(she squeezes her 
eyes shut) 


MITCH 
(after a long pause) 
It...ait doesn't look very 
different, does it? A little 
smoke over the town, but otherwise... 


MoLANIS 
(looking) 
Even the birds sitting out there. 
It does look very much the same, 
Mitch. This could be last week. 


MITCH 
It may not be last week again for 
a long long time. 
They are both silent. 


CONTINUED 
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CONT INULD 


Mr LAN2 a 
Look, They're still coming. 


Mitch nods. Silence. 


MITCH 
Do you want to try your father 
again? 
(Melanie shakes hex 
head, Puzzled, Mitch 
looks at her) 


MELANIE 
I tried a little while ago. The 
phone's dead. 


MITCH 
Have we still got power? 


MSLANTIa 
Yes « 
(leaning against him) 
I'm tired, Mitch. I'm so very 
very tired. 


LYDIA (0.S.) 
Mitch! I'm getting something on 
the radio! 


INT. THH LIVING ROCM - FULL SHOT 


Lydia is hovering near the radio. Cathy is sitting on a 
footstool. The windows are boarded, and the lights in the 
room are on. A tremendeus amount of static is coming from 
the radio as Mitch and Melanie join them. 


LYDIA ANNOUNC SR 
I can't get any of the losal oe would include the formul- 
stations. I think this is tion of a central financing 
San Francisco. committee to handle credit 


and to allocate respons- 
ibility for the various 
facets of the project. A 
vote on the motion is 
expected early tomorrow 
morning. 


TWO SHOT - MELANIS AND MITCH 
listening. 
CONTINUZD 
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ANNOUNC aR 
Continuing with the local news, 
police are still investigating the 
series of valuable jade Curglaries 


in the Chinatown area. 


The round- 


up of known criminals has not as 
yet produced a suspect, but Som- 
missioner Nelson said today he was 
certain the burglaries were quote 
linked and the work of a team of 


professionals unquote. 


(pause) 


In Bodega Bay early this morning, 

a large flock of crows attacked 

a group of children who were ieaving 

the school during a fire drill. One 

little girl was seriously injured 

and taken to the hospital in Santa 

Rosa, but the majority of children 

reached satety in the town. ’ 


2 ‘ 
(pause) 


On the national scene today, the 
opening of the new session of Congress 
was marked by a State of the Union 


address that... 


Mi TCH 
Is that all? 


ANNOUNCER {0.S.) 
». drew a standing ovation for the 
President. The Chie? Executive, in 
discussing our relation to urope 
and the rest of the world community 
said: "These varicus elements of 
our foreign polisy lead as i have 
said to a single goal -- 


MITCH 
(signing) 
We're going to need more wood 
for the fire. We can't let it 
go out. 


LYDIA 
Did you get the windows in 
the attic, Mitch? 


MITCH 
I got them all, Mother. 


LYDIA 
When do you think they'll come? 


. ANNOUNC SR 

(continuing as drone 

in background) 
~~ the goal of a peaceful 
world of free and independent 
states. 

(pause) 
This is our guide for the 
present and our vision for 
the future -- a free commu- 
nity of nations, independent 
but interdependent, uniting 
north and south, east and 
weet, in one great family of 
man, outgrowing and trans-~ 

(contd) 


CONT INUSD 
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MITCH ANNOUNCER 
I don't know. (contd) 
cending the hates and fears 
LYDIA that rend our age. 
If there are...larger birds, (pause) 
Mitch...they'1l...they'1ll We will not reach that goal 
get into the house. today or tomorrow. We may 
| not reach it in our lifetime. 
MITCH | But the quest is the great 
That's a chance we have adventure of our century. 
to take, We sometimes chafe at the 
burdens of our obligations, 
LYDIA the complexity of our deci- 
Maybe we ought to leave. sions, the agony of our 
choices, but there 18 no 
MITCH comfort or security for us 
Not now. Not while they're in evasion, no solution in 
PBoeEne out there. abdication, no relief in 
: irresponsibility. 
LYDIA (pause) 
When? In assuming ths : - 
| tasks of the Presidency, I 
” MITCH - Said that few generations, 
I don't know when. We'll in all history, had been 
see what.... granted the role of being 
the great defender of free- 
LYDIA dom in its hour of maximum 
Where will we g0? Ganger. This is our good 
fortune, and I wel¢ome it now 
. MITCH : as I did when X¥ fizet took office - 
I don't know yet. I think pause - 
we'll be safe here. For it is the fate of this 
(pause ) generation -- of you in the 
Let's bring that wood in. Congress and of me as Pres- 
ident -- to live with a 
LYDIA struggie we did not start, 
What happens when we run in a world we did not make. 
out of wood? | But the pressures of life are 


not always distributed by 
choice. And while no nation 
has ever faced such a chal- 
lenge, no nation has ever been 
ready to seize the burden and 
the glory of freedom, and in 
this I endeavor, may God watch 
over the United States of 
America," 

use) 
And that’a the news -- from x 
San Peenadecs. 


CONTINUED 
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The news broadcast gives way to an INTSRLIDE of recorded 
MUSIC. The music is sweet, with viclins and long piano 
arpeggios, almost too much to bear against the tension 

being played in front of it. 


MiTCH 
i don't know. We'll break up 
the Turns. cs 


. LYDIA 

{snouting : 
You dadon't know, you doen't know! 
When will you know? When we're 
all dead? Like Annie! 


CATHY 
(shrlexing it, her 
face white’: 
Mother ! 


) LYDiA 
fat Mitsh) 
If your father were here... 


MITCH 
(sharply! 
Mother! I'm trying my best: 
(shaking nis head} 
Sls -aie ONY oe oo aI cave 


LEDTA 
(trembling, nodding} 
i'm sorry. | 
{pause} 
a'm sorry, Mitek. 


556 CLOSE SHOT - MITCH 
the strain showing on his face. He nods briefly. 
MITCH 
Let's get the wood. Why don't 


you make us ali seme coffee, 
Motner? 


55 FULL SHOT - THE HoUS2 


156 


as lielanie and Mitth come out and head for the pile of wood. 


There is a NOLSE in the sky. Startled, glancing upward, 


they begin to run back teward the house ard then stop and 


Slowly scan the sly. 


558 FULL SHOT - ENORMOUS FLOSK CF BIRDS 
flying in tight formation. 
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5584 TWO SHOT =j MELANIE AND MITCH 


ME LAN TE 
Where are they heading? 

MITCH 
Inland, 

ME LAN TE 
Santa Rosa? 

MITCH 
Maybe. 

559 CLOSE SHOT ~- MELANIE 


watching the birds. A look of utter tedness crosses her 
face, It is clear that she is thinking the birds will reach 
Santa Rosa, and eventually San Francisco as well. 


MITCH {0.8.) 
(gently) 
Come on, Letts get this wocd in, 


Melanie nods, But the look of sadness stays on her face, 
and her eyes remain on the sky. 


DISSOLVE 


560 FULL SHOT + THE LIVING ROOM 


lydia is pouring coffee into cups. In the dining room, 
we can HEAR the CHATTER of the lovebirdés. As Iydis pours 
the sound distracts her. Cathy 18 sorting candies at the 
couch, There is evidence of preparation everywhere: 
flashlights, kerosene lamps, a butane burner, Mitch is 
at the fireplace putting more wood on the.firs, Mélanie 
comes into the room and dumps another lo:d, 


ME LAN TE 
That's the last of it. 
LYDTA 
Did you close the door? 
MELANIE 
And locked it. 
CATHY 
Mitch, can I bring the lovebirds 
in here? 
LYDIA 


(snapping it) 
No] 
SONTINUED 
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CONTINUED 


CATHY 
Mom, they!re in a cage] 


LYDTA 
Theytre birds}! 


CLOSE SHOT —- MITCH 


158 


studying his mother, realizing how close she is to breaking. 


MITCH 
(softly) 
let them stay in the other room, 
CLOSE SHOT - LYDIA 


her hand trembling as she pours the coffee. 


FULL SHOT - THE ROOM 


as they all sit and accept their coffee. The room is 
Silent except for the CRACKLE of the fire, Mitch rises 
to put more wood on the fire. In the dining room, the 


lovebirds still are CHATTERING wildly. Their chirping is 


the only sound in the house, 


CATHY 
Mitch? Why are they doing this? 
The birds, 

MITCH 


(putting wood on fire) 
I don't know, honey. 


CATHY 
Why are they trying to kill péople? 


MITCH 
I wish I could say. But if I could 
answer that, I could also tell you 
why people are trying to kill people. 


The room is silent again except for the TWEETING of the 
lovebirds offscreen, And then, suddenly, the lovebirds 
fall silent. 

CLOSE SHOT = CATHY 


turning to look toward the other room, her facé going 
white, her eyes widening. 
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568 CLOSE SHOT -j MELANIE 
waiting. 

569 CLOSE SHOT + LYDIA 
waiting. 

570 CLOSE SHOT ={ MITCH 
waiting. 

oy gl FULL SHOT ~ THE ROOM 


dead silent now. Each of them is sitting on the edges of 
their chairs, waiting. There is the SUDDEN SOUND of 
splintering glass. 


LYDIA 
Mitech.... 


MITCH 
Shhh, Shhh, 


Silence. Into the silence, another pane of glass, SHATTERING, 
the THUD of a bird against the boards. Silence. More panes 
of glass SHATTERING, The SOUND of birds striking the boards 
and the outside of the house begins building, elmost like 
muffled drumbests., THUD, THUD, with an irregularity of 
rhythm, Interspersed, like the counterpoint in en elien 
orchestration, is the FLUTTER of wings. And then, like 
another section entering, we begin to hear the SCRATCHING 

and CLAWING at the roof. 


572 CLOSE SHOT — LYDIA 


looking up toward the roof, the SOUND getting louder. She 
Squeezes her eyes shut, 


53 TWO SHOT - CATHY AND MELANIE 


as the child cuddles up into her arms. Over the other 
sounds, there coms a NEW SOUND, the unmistakable rat-tat. 
tatetat of a woodpecker, It stops. It begins again. 
Ratetatetatetat. 


CATHY 
(in terror) 
I'm... I'm sick, Melanie. [I 
want to... I want to throw.... 


CONTINUED 


PROD. #9402 THE BIRDS FINAL - REVISIONS 


213 


574 


515 


576 


DUT 


578 


279 


February 7, 1962 
CONT INUED 


Her face pale, she rises suddenly and starts for the 
bathroom, 


MELANIE 
I'll go with you. 


They leave the room, Mitch and lydia sit in silence. We 
HEAR Gathy retching offscreen, almost drowned out by the 
shuffling of wings and the rasping of claws, the incessant 
thudding of birds striking the house. 

FULL SHOT - THE ROOM 

Mitch rises and puts more wood on the fire. The SOUND 

of the birds is still everywhere around the house. He 
looks at his watch. He rises, walks into the kitchen to 
check the back door. It seems all right. The CAMERA 


FOLLOWS him into the dining room. He stops at the cage 
with the lovebirds. 


CLOSE SHOT - THE LOVEBIRDS 


watching him. Is there menace or innocence in their eyes? 
He dannot tell. 


CLOSE SHOT - MITCH 

looking at the lovebirds in puzzlement. There is suddenly 
a NEW SOUND offscreen, the splintering of wood, the tearing 
sound of bigger beaks. Alarmed, he turns. 

MED. SHOT - MITCH 

coming into the entry hall. 

CLOSE SHOT - THE FRONT DOOR 


The wood is beginning to splinter as the bigger birds 
outside assail the door. 


FULL SHOT - MITCH 
turning quickly, the CAMERA FOLLOWING him into the dining 
CONT INUED 
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CONTINUED 


room. He pulls the cloth off the table, begins moving it 
toward the door. In the entry, he lifts the table on end 
and piles it against the door. He goes into the kitchen 
again, CAMERA FOLLOWING. He upends the enamel-topped table, 
drags it to the back door. He is piling chairs against the 
table when Melanie COMES IN, She looks at whet he is doing 
with alarm. Mitch looks in the direction cf where his 
mother is and then back to Melanie, with an exvression 
almost of desperation. Both turn back to the barricaded 
door. The CLAWING and the PECKING fills the void. The 
noise is a din now, insidious and increasingly more 
frightening. 


MELANIE 
When will they stop? 


MITCH 
I thought they'd have stopped by 
now. 


MELANZE 
What time is it? 


MITCH 
Almost two a.m. 


MELANIE 
You must be exhausted, 


MITCH 
How about you? 


She shakes her head. They both move into the dining room, 
the CAMERA FOLLOWING THEM. The lovebirds are sitting in 
their cage, close together, silent. Miteh picks up a chair, 
ready to carry it to the front door. H¢ hesitates, puts 
down the chair, goes to the cage. 


CLOSE SHOT - MITCH 
looking at the birds, wondering. 
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581 CLOSE SHOT - THE BIRDS 


looking back at him. Again, it is impossible to read their 
expressions. Melice or benevolence? 


582 MED, SHOT <- MITCH 


He raises his hand, brings it toward the bars of the cage. 


583 CLOSE SHOT ~ THE BIRDS 


watching, unmoving. 


584 CLOSE SHOT + MITCH'S FINGER 


eas he thrusts it through the bers. The birds sit unmoving. 
One of them tweete, 


585 TWO SHOT - MELANIE AND MITCH 


MITCH 
I wonder if Cathy fed them. 


H2 turns away from her, goes to the cupboard, opens the 
door, takes out & small tex of bird Teed, 


536 CLCSE SHOT - THE CAGE 


as his hand approaches the deor, The birds ere watching 
him. His hend hesitates, Then his thumb sand forefinger 
lift the small catch on ths cage door. His fingers open 
the door. Cautiousiy, in TIGHT CLOSEUP, his hand goes into 
the cage. The birds sit and watch. One of them tweets. 

He removes the smell feeding trey, puts the bird seed into 
it, replaces it in the cage. The birds hesitate another 
moment, Then, tweeting, they begin te eat, 


587 FULL SHOT «{ THE DINING ROOM 


as Mitch closes the door to the czge. Mslanieé is slumped 
against the wall. He goes to her and takes her in hisS arms. 
Wearily, she raises her heed, The SOUND of the shuffling, 
pecking, clawing birds is everywhere around them. 


MITCE 
(holding her) 
You skould have left when yeu 
wanted to, 


She sha her head, 
e &kes her he CONTINUED 
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CONT INUED 


MITCH (contd) 
You'd have been safe in San 
Francisco, 


MELAN LE 
I don't want to be safe. TI want 
to be with you. 


There is something pathetically comic about her voice, like 


a small child's, confused but defiant. Holding her close, 
Mitch laughs, and she laughs with him. Exhausted, they 
stand in each other's arms, laughing in that weary, silly, 
@ead of night sort of way. And suddenly...The lights go 
out. 


MITCH 
(in the darkness) 
The power. 


MELANIE 
Mitch...» 


MITCH 
Wait here. Don't move, 


The screen is totally black for perhaps five seconds. In 
the blackness, we HEAR the birds clawing and ripping, and 
the SOUND is enormously MAGNIFIED. A flashlight suddenly 
goes on. 


TWO SHOT - MELANIE AND MITCH 


as he comes to her with the flash. We see them only dimly 
as he directs the beam upwards. 


MITCH 
We'd better light some of those 
lamps. 
MELANIE 
No...wait. 
(pause ) 
Hold me. 


In the near darkness, we see them embrace and kiss. (It is 
almost black in the room except for the strange effect of 
the flashlight as he holds it behind her, 


MITCH 
T think they're easing off. 


DISSOLVE 
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589 FULE. SHOT - THE LIVING ROcM 


A kerosene lamp is burning. Melanie is ewake, watching 

the fire. Lydia has fallen into 4 semi-recumbent position 
asleep on the couch. Cathy is curled up in one of the easy 
chairs, Mitch i8 aslacp by the fire. The fire is burning 
brightly and steadily. The house is slmost still. There 

1& no longer the sound of the clawing and pecking, but there 
1s another Scunt now: the sound of SOMETHING FALLING, or 
dropping in a steady dribbling, difficult to place. 


590 GLOSE SHOT - MELANIE 


listening to the curious sound, trying to fethom its meaning. 


ME DANIE 
(whispering ) 
Mitch? 
591 MES. SEOT - MELANTE 
as she turns towsrd him, 
MECANTE 
(still whispering} 
Mitch? 
592 CLOSE SHOT «| MITCH 
asleep. 
293 CLOSE SHCT ~ MELANIE 


Seeing this, making her decision. The SOUND is still coming 
from scomewhers in ths house, She decides to Ist Mitch 
Sleep and investigste it herself, Shs rises, goes to the 
table, picks up & very long flashlight. 


594 FULL SHOT » MEIANIE 


as she goss through the house, checking. She steps in the 
entry hall, playa the flashlight over the furniturs piled 
against the decor, Everything esems #11 right. She goes 
inte the kitchen, agsin checks the door, and then plzeys the 
beam on the bearded windows. Satisfied, she goes down the 
corridor outside the bedroom. She opens the first bedroom 
door, enterg, goss ta the windows, plays the beam on them. 
Everything's all right. She comes out into the cerridor 
again, opens the second bedroom door, agzin checks the 
Windows, and leeves, 
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604 


March 2, 1962 
FULL SHOT - MELANIE 
climbing the steps to the attic. She stops outside the 
first door upstairs, opens it, goes into the room, plays 
the light on the windows. Nothing. She comes out into 
the corridor, goes to the second bedroom, opens the door, 
enters, walks to the windows. They are boarded securely. 
She is starting back toward the door when she stops. 
CLOSE SHOT - MELANIE 


looking. 


CLOSE SHOT - THE FLOOR 


a pile of chipped and broken plaster. 


MED, SHOT ~- MELANIE 
turning the flashiight up toward the ceiling. 


CLOSE SHOT - THE CEILING 
A huge hole in it, showing moonlit sky outside. 


CLOSE SHOT ~ MELANIE 


turning her eyes from the ceiling, determination on her face, 


and suddenly, her eyes open wide. 


CLOSE SHOT - AN OWEL 


sitting in the darkness, staring at her. 


CLOSE SHOT - MELANIE 


reacting. 


QUICK MED, SHOT - THE OWL 


wings spread in the beam of light. 


FULL SHOT - MELANIE 
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backing to the door. The owl hits her, sends her staggering Kk. 


back, cavsing the door to slam shut. She looks up at the 
ceiling. 
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605 FULL SHOT - THE CEILING 


a Swarm of mixed birds coming through the hole and down 
toward her. 


606 

thru OMIT 

609 

610 MED, SHOT - MELANIE 
in the room swinging the lighted flashlight as the birds 
attack her. 

611 OMIT 

612 CLOSE SHOT - MELANIE 
in the room, as the owl hits her full in the face. 

613 MED. SHOT - MELANIE 


Bwining the flashlight as the birds attack her. 


MITCH (0.8.) 
Melanie! 
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March 2, 1962 
OMIT 


FULL SHOT ~ MELANIE AND THE BIRDS 


grotesque and silent as she struggles with them. The room 
is a crossing cacaphony of mixed light beams and fluttering 
wings. : 


MITCH (0.8.) 
Melanie, open the door! 


167 


He hurls himself against it. Inside the room, where Melanie 


Struggles, we HEAR his hammering on it. Melanie is over- 
whelmed by the birds. She falls to the Ploor, the flash- 
light beside her. In the spreading rays of the light, we 
see the frantic fluttering of wings as the birds cover her, 
There is a stronger assault on the door by Mitch outside. 


LYDIA (0.8.) 
(screaming) 
Mitch, get her out of there! 
MED, SHOT - THE ROOM 
Melanie, collapsed at the base of the door, is no longer in 
view. Neither are the birds, whose fluttering shadows we 
see on the door as Mitch again hits it from outside. 


MITCH (0.8.) 
Melanie! 


The door begins to open. 


FULL SHOT - MITCH 
as the door bursts inward and he stumbles into the room. 


CONTINUED 
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617 CON 2 NUBL 
re begins swinging st the birds immediately, or ee chee down 
for Melenie, fignting off the atteck -2t the same time. He 
begirs dragging her ae tes ths room, Her MoE na have almost 


been snreddead fron her bedy, and her feces is torn and bleed. 
ing. We estch only alten glimpses of her néarenudity, as 
Mitch pulls her inte the corridor end then, holding the door 
shut. bahicd hiin with one hend, dslivears swinging furious 
blows at ths Tew birds that have escaped inte the corridor, 


ch, my ged, lock 2t her} 


Mba 
(srouting i 
S3t & rope] 


She rushes efP, Hs struggies groetezqusly with the birds, 
there is 4 wild fury in hini, and 2 methodical dedication. 

He wili not allow a a to dsfeat him. A larg: bird strikes 
his hand, krnewkine tre club from tt. 


618 MEL, SKEOT @ METCS 
a2 the bird strikes st kis face, He resesaet out with his 
handy, grasping ths tird, letting ge of tre dcor kneb 
Another bird fiuttars inte ters corrider, 


619 GLOSE SHOT - MITE 


in sriger and despersticn =.2 he tnrettiss tha bird with his 
ands, he reaches behind him to grab the dcerknob agsin, 
and Le inméedistely sttacked by the other bird, 


Mabe 
| yelling} 
Mothnar}] durry! 


620 TWO SHOT . TATA AND MUTOR 


as she rung up the steps and into the corridor, carrying a 
heavy piece cf rope. Mitehn grebs the bird and huris it 
angrily te the fleor, Lydis te staring down =t Melanie 

in tarror end compassion, He takes the rops from her, loops 
Lt over the doorknob, pulls it taut eerosz the hellway, 

ena ties it te the banrister, sealing the doer. He turns 
immediately to Melenis, picks her up and czrries her te 

the steps, Lydia fellewing. A&A they go downstsirs: 
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COR TINGEL 


Cathy] Get a ble rkst 
j 


pands eer 


ware 
eters, cr. “tre Vere 


Of tanrs 
—- > a “ . Nai ” 
Rs She all wight? 


SER SEIT «© MEDANCE 


ersdled agsinst Mitents shoulder, her face bleeding 


fusaly. 
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, 1962 


pre- 


ins ow “ a : we Hayy ¥ ye . : “4 . 
28 he @hrriss ber into ths Living coom, puts her dewn on 
lr: 


TUuET Zis tharr znd keep still. 


Cathy rushes te 

Ey the ligkt ef the demtarn 
Lie | 

Me Lainie end trann begins unreliing the baragigs, ate 

hands ore trambling, and te drops it, 

% 


them wath 2. rel of tundsces and : 
WMateh drapes the bole 


{ge Mee 
de dine fb 
het ms de thet, dich. 
h 


She picks up tns 


= KNOW you eChn 
(hes eves 


put Ztd Lliks 


Be nods, Silently, she begins working on Melanie. 


_ s 
(weikly? 
Flenzss dorntt mess me up with 
bandige?, Mrs, Erenner, 


Prag eis 
&ét over 
his 
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LYDIA 
Shhhh, Shhhh, 


ME LAN TE 
Please. 


But she begins cleaning the wounds, tzping bandages over the 
cuts. The house is still. She works silently and quickly. 


LYDTA 
(as she works ) 
I'm not very good at this, Mitch, 


MITCH 
Youtre doing fine. 
LYDIA 
Apologizing, I mean. T want to.... 
Psuse, 
CATEY 
Listen] 
623 CIOSE SHOT = LYDIA 
raising her eyes. The reem is Silent. Thers is nothing to 
hear. 
LYDIA 
They're gone. God have mercy, 
they're gone. 
624 FULL SHOT ~ MITCH 


as he goes to the front docr, and czutiously meves away the 
table and chair. He opens the door # creck. 


625 FULL SHOT « THE YARD 
through the crack. Daylight 1a zimost here, There are no 
biras visible. 
626 FULL SHOT ~ THE DOOR. 
: from outside as Mitch opens it wider. Ths decor i8 scarred 
a and Splintered. As he opens the door, on or two dsad 


7 birds spill into the room. He steps eut inte the yard. 
Lydia is directly behind him. 
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627 FULL SHOT = THE HOUSE 


a shambles, all the windows broken. 


628 TWO SHOT - LYDIA AND MITCH 
thru 
632 MITCH 


They're gone. The same pattern. 


LYDIA 
But they'll be back. 


MITCH 
We wontft be here. 


LYDIA 
Where can we go, Mitch? There's 
no place to go. 


MITCH 
I want to try for San Francisco, 
There are buildings there. Steel 
and concrete] 


LYDIA 
(shaking her head) 
Wetd never make it. They're 
probably all over the road. 


MITCH 

We have to try it. 

(a long silence) 
We cantt stay here. 

(silence) 
Melanie needs help. 

| (silence) 

Mother, the house wontt take another 
attack. 


LYDIA 
Liss 
(pause) 
If...when we get to San Francisco,.. 
(pause) 
Tf theytre already there? 


MITCH 
They wontt be. 


LYDIA 
Tf they are? 


MITCH 
We!1ll worry about that when we 
get there. 


1962 


CONTINUED 
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CONTINUED 


LYDIA 
I'm frightened, terribly frightened. 
I..2L don't know what's out there,. 
Mitch, 


MITCH 
What do we have to know, Mother? 
Wetre all together, we all love 
each other, we all need each other. 
What else is there? Mother, I. 
want us to stay alive] 


LYDIA 
(nodding; then after 
a pause 
I started to say...inside.... 


MITCH 
You dontt have to. 


He holds out his hand to her. 


MITCH 
T think wetd better get started. 


DISSOLVE 


FULL SHOT ~ THE BRENNER YARD 


It is covered with the eerie half-light that comes just 
before dawn, a light that persists throughout all of the 
following until the penultimate shot in the picture. The 
Silence is deafening. There i8 not a bird in sight, The 
doors to Melanie's convertible are open as she and Mitch 
come out of the house together and he helps her to the car. 
He puts her in the back seat, tucks the blanket around her. 
In the background is the pickup truck, too small to hold 
all of them, Lydia comes to the door and quickly crosses 
the yard, not looking down at the dead birds, Cathy appears 
in the doorway to the house. 


CLOSE SHOT - CATHY 


She is carrying the cage of lovebirds. She hesitates just 
outside the doorway. she looks at Mitch, 


CLOSE SHOT + MITCH 
looking back at her. 
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636 FULL SHOT = CATHY, MITCH, AND LYDIA 
Across the expanse of the desolated yard, 


CATHY 
May I take them, Mitch? 


He does not answer. She continues looking at him. 


CATHY (contd) 
They haventt harmed anyone, 


LYDIA 
Take them. 


MITCH 
(with a slow nod) 
Wetil put them in the trunk, Cathy. 


He takes the birds from her and goes to the back of the car, 
The CAMERA STAYS on Cathy who gets into the car on the front 
Seat, Mitch comes around the other side of the car, stops, 


and looks toward the trees. 


637 MED, SHOT ~ THE TREES 


covered with waiting birds, 
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January 26, 1962 
MED, SHOT - MITCH 
getting into car, 


MITCH 
Be careful with that door. 


Cathy closes the door gently, and almost soundlessly. 
Mitch does the same with his door, 


MELANIE 
(weakly) 
Mitch, if they hear the car 
starting...if they see movement.... 


MITCH 


We'll tale it siow until we get 
to the main road, 


(pause) 
Are you ready? 
CLOSE SHOT - MITCH'S HAND 


turning the key. The motor springs to life. 


FULL SHOT - INT, THE CAR 
anticipation on all the faces. 
MITCH 
All right. 
(he takes a deep breath) 

Here we go. 
FULL SHOT - THE CAR 
from the outside, as it creeps out of the yard. The bay 


is still, the road is still, the car makes barely a sound 
as it passes the gate and starts down the road. 


MED, SHOT - THE ROAD AHEAD - THROUGH THE WINDSHIELD 

as they begin driving slowly. The wires are down. A 
small fire is burning in the brush, where the wires made 
contact. The car continues to move. It turns the first 
bend in the road, 

CLOSE SHOT - MELANIE ~ LOOKING THROUGH THE WINDOW 


She gasps quickly. 
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MED, SHOT - A GROUP OF HERONS - AT WATER'S EDGE 


standing, waiting silently. 


FULL SHOT - THE CAR - INTERIOR 
as the tension begins to start. 
MITCH 
Shhh. Shhhh., 
MED, SHOT ~ THE ROAD AHEAD ~ THROUGH THE WINDSHIELD 
as they approach the derelict barge. It is covered with 
waiting seagulls. 
CLOSE SHOT - LYDIA 


seeing them. Her lip begins to tremble. 


CLOSE SHOT - MITCH 


turning toward the side of the road ahead, 


FULL SHOT - AN OVERTURNED SCHOOL BUS - MITCH'S P.O.V. 
covered with waiting birds. 
CATHY 
(whispering) 
Mitch, let's turn back. 
MITCH 
Shhh. Shhhhh, 
MED, SHOT - A ROADSIDE HOUSE 


as the car passes. A barricade has been set up on the 
front porch, and a man is leaning over it, dead, a shot- 


gun in his hands. The porch is covered with waiting birds. 


At the boarded window, we see a woman and child peering 
through a gap. 


CLOSE SHOT - CATHY 


reacting. 
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January 26, 1962 
as it threads its way slowly and cautiously along the 
winding road to town. The birds are sitting on some of the 
still-standing wires, watching, waiting. 

FULL SHOT - THE TOWN APPROACH - THROUGH THE WINDSHIELD 
as the car turns 4 bend in the road. There are thousands 
of birds ahead, on every gutted and smoldering rooftop, on 
every pole, on every fence. 
LYDIA 
Mitch! 
MED, SHOT - MITCH 


as he stops the car and looks ahead. 


FULL SHOT - THE CAR 


in the middle of the road, stopped. Ahead are the birds. 


CLOSE SHOT ~- MELANIE 
frightened, trying not to reveal her fear. 
MELANIE 
Can we turn back? 
CLOSE SHOT ~ MITCH 
MITCH 
Leeel don't think so. If we 
get through town, I think we'll 
be all right. 


FULL SHOT - INT. THE CAR 


176 


There is a long silence. It is Melanie who has the strongest 


reason for fearing the birds. It is Melanie, her fear grow- 


ing, whe makes the decision. 
MELANIE 
Then go ahead, Mitch. 
FULL SHOT - EXT, THE CAR 


as it begins moving forward again at an excruciatingly slow 
raterof speed, into the town and the waiting birds. 
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CLOSE SHOT - LYDIA 


as she turns to look out the window on her side. 


CLOSE SHOT - A LINE OF BIRDS 


as the car moves past them slowly, 


CLOSE SHOT ~ LYDIA 


closing her eyes. 


FULL SHOT - BRINKMEYER'S GENERAL STORE 

through the windshield. The roof and sills are covered 
with birds. The window is smashed in, canned goods are 
strewn all over the sidewalk, bolts of cloth run in a 
riot from the open door and across the road, dead people 
are lying in the gutter. But in the hotel, we see some 
faces behind broken windows. 

TWO SHOT - CATHY, MITCH 


The tension on their faces, 


MED. SHOT - THE STORES OPPOSITE THE TIDES 


as the car approaches them. The windows are all broken, 


and merchandise is lying on the sidewalk. Birds are every~ 


where, waiting. 


CLOSE SHOT - A DEAD MAN 


lying on the sidewalk, clutching a television set in his 
arms. 


CLOSE SHOT - MITCH 


strained, looking at the road ahead. 


LONG SHOT - THE ROAD AHEAD 


a clear sky, a bird-free stretch, 
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CLOSE SHOT - MITCH 
MITCH 
(almost as a prayer) 
Here we go. 

(he rams down on the 

accelerator) 
FULL SHOT ~- THE CAR ~ EXTERIOR 
as Mitch rams the accelerator to the floor and it Zooms 
ahead in a burst of speed. 


FULL SHOT - THOUSANDS OF BIRDS 


Taking wing. 


MED, SHOT - MORE BIRDS 


taking wing. 


CLOSE SHOT ~ MELANIE 
screaming. 
MELANIE 
Mitch! 
CLOSE SHOT + MITCH 


wrenching at the wheel as the caw turns a bend, 


FULL SHOT - THE ROAD AHEAD 

through the windshield, as a flock of birds take wing 
immediately ahead. 

CLOSE SHOT - THE WINDSHIELD 


from the inside, as birds flutter against it. 


CLOSE SHOT - THE ROOF OF THE CAR 


from the inside, as a beak slashes it, letting in a thin 
line of light. 
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678 CLOSE SHOT ~ MITCH 


wrenching at the wheel asain, another bend, 


679 HELICOPTER SHOT - THE CAR 


navigating the sharp bends in the road as birds streak at 
it in straight lines. 


680 TWO SHOT - LYDIA AND MELANIE 


in the back seat as several slashes appear in the roof over 
their heads, letting in more light. 


681 CLOSE SHOT - THE ROOP 


More slashes, more light in scattered beams. 


682 CLOSE SHOT ~- MELANIE 


her fear growing as the scattered light beams bring back 
the memory of the attic room and her flashlight battle with 
the owl. 


683 CLOSE SHOT - THE ROOF 


more slashes, building, the beak thrusts combining . 
with the incoming beams of light in a weirdly horrifying way. 


683A CLOSE SHOT - LYDIA 


LYDIA 
(almost in prayer) 
Dear God...dear God...please, 
please, what have we done? Please. 
(and then in anger 
at the roof and the 
birds) 
Can't they leave us alone? 
(shrieking it) 
LEAVE US ALONE! 


684. MED. SHCT - THE CAR INTERIOR 


all the passengers, as the roof suddenly rips back. 
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FULL SHOT - BIRDS 
from inside the car, hovering over it the moment the roof 
tears back, 
CLOSE SHOT - MELANTE 
This ig too much for her. She screams at sight of the 
birds, and then turns her face into Lydia's shoulder, 
TWO SHOT ~- LYDIA AND MELANIE 
as Lydia recognizes Melanie's need. She puts her arm 
around Melanie's shoulder and gently, soothingly, holds 
her close. 
FULL SHOT - THE CAR 


racing along as the birds hover over it, 


CLOSE SHOT - MITCH 

his face screwed in anguish, tears rolling down his cheeks 
as he grips the wheel and hits the gas pedal. 

FULL SHOT ~- THE OPEN CAR 

streaming canvas ribbons behind it. It turns another 
bend in the road, 

FULL SHOT - THE ROAD AHEAD ~ (THRUUGH THE WINDSHIELD) 


It is arrow-straight, no curves. 


FULL SHOT - THE CAR 


in a burst of speed as it hits the straightaway. It begins 
to outdistance the birds. The gap widens. A flock of 
birds attacks it from the side of the road, but it speeds 
into them and through them. The gap grows wider and wider. 
They are well ahead of the birds now, 


CLOSE SHOT - LYDIA 


LYDIA 
We'tre losing them. 
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CLOSE SHOT ~ MITCH 


only a nod, his face streaming tears. 


LONG SHOT - THE CAR (BIRDS' P.O0.V.) 


as they fall way behind now, the car moving swiftly into 
the distance. | 


TWO SHOT - LYDIA AND MELANTE 


on the.back seat. Melanie begins sobbing in a sudden 
release of tension. Lydia, in compassion, and tenderly, 
cradles Melanie's head on her shoulder, Melanie, her eyes 
glistening, looks ahead through the windshield. 


FULL SHOT ~ THE CAR INTERIOR 
all their faces visible, 


CATHY 
Mitch? Do...do you think they'11l 
be all right? In the trunk? Can 
they breathe? 


MITCH 
(with the faintest 
smile) 
I think they'll be all right, honey. 


There is hope on their faces as the car streaks into the 
wind. Not a wild exuberance, but a relaxation of tension. 
They stare ahead through the windshield, and then they 
squint their eyes against the sudden sunrise ahead, and 
Miteh reaches up to turn down the sun visor. 


MITCH 
It looks...it looks clear up ahead. 
FULL SHOT - THE CAR 
moving AWAY FROM THE CAMERA FAST into the magnificent sun- 


rise over the crest of the hills. Further and further into 


the distance it goes. 
FADE OUT 
THE END 
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